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Hemopuveckutt yenwmp Ilemepbypea — scemuyacura mu-
posoit apxumexmyput. I parnummvie nabepescrvie Hesut,
060pybL U NapKu npussekaom mypucmos ece2o mupa.
Lewmp Iemepbypea erecen 6 Cnucox Beemuprozo na-
aredus FOHECKO. Ysvl, epems becnowadno 1e moasko
K AI00M, HO U K 30aHUAM. Apxumexmyprvie NamMamuu-
KU mpedyrom nenpepoiénozo yxooa, oxpanut, pecmaspa-
yuu u usywernus. Heobxooumo maxowce credums, wmobw
COBPEMEHH0E CMPOUMENDCMBO He PASPYULAN0 2APMOHUIO
YHUKAALHBLX apxumexmyprosix ancambaeit. Beem smum
u samumaemes Komuwmem no 2ocydapcmeenromy xom-
MPoa10, UCNOABIOGAHUIO U OXPaAHE NAMAMHUKOE UCTO-
puw u xywemypor (KIHOII). B 2005 200y ezo cneyua-
aucmot paspabomanu «Ilemepbypeciyro cmpameeusto
coxparenus Kyasmyprozo nacreous». Ee desus: «Coxpa-
Henue uepes passumue, pazsumue uepes coxparerue».

C npedcedamenem KI'HHOII Bepou Anamonvesnoti
Lemermuvesoti becedyem naw xoppecnondenm lennaouii
Amenvuenxo.

bepeus

— Bepa Anamomvesua, paccxasjicume, nooica-
ayticma, nemnoeo 06 ucmopuu KI'HOII...

— Komurer 1o oxpane namsaTHUKOB —
OJIHA M3 CTAPEMIINX roCyapCTBEHHBIX Opra-
Hu3aIuil Hamero ropoja. OH moABUICA B
1918 roxy. /lo aroro 6bUIM OpraHU3AIAN
C IIOXOKUMH (PYHKLMSAMH, HO OHH HE pella-
s, Kak 310 geaaer KITMOIT, koMmieKCHbIX
3agay. CymiecTBoBaIa, HAIPUMEP, AaPXEOJIO-
rryeckast komuccusa. OHa cIeAuIa 3a COXpaH-
HOCTBIO TTAMSITHUKOB, BHECEHHBIX B COOT-
BETCTBYIOIMI peecTp. bbum mysen, koro-
pble pemraiy Ha IOoCyAapCTBEHHOM YpPOBHE

BOITPOCHI, KaK PECTAaBPHUPOBATDH 1 COXPAHATDb
YHHUKaAJIbHbIEC COOPYKCHUI.

u pazeusamu

to protect and develop

St Petersburg’s historic city centre is a gem of world architec-
ture. The granite embankments of the Neva, the palaces
and parks attract tourists from around the globe. The cen-
tral part of St Petersburg has been included in UNESCO's
World Heritage List. Sadly time is merciless not only to
people, but also to buildings. Architectural monuments
need constant care, protection, restoration and study. It is
vital, too, to ensure that modern construction does not dis-
rupt the harmony of unique architectural ensembles. All

of this is the job of the Committee for the State Control, Use
and Protection of Architectural and Cultural Monuments
(Russian acronym KGIOP). In 2005 its specialists drew
up “St Petersburg’s Strategy for the Preservation of the
Cultural Heritage”, the slogan of which is: “Preservation
through development, development through preservation”.
Our correspondent Guennadi Amelchenko talked to the
chairwoman of the KGIOP, Vera Anatolyevna Dementyeva.

Vera Anatolyevna, please say a little about the
history of the KGIOP.

The Committee for the Preservation of
Monuments is one of the oldest state insti-
tutions in the city. It appeared in 1918. Prior
to that there were organizations with similar
functions, but they did not tackle complex
tasks as the KGIOP does. There was the
Archaeological Commission, for example.
It monitored the state of preservation of
monuments included in a specific register.
There were museums that decided at a state
level such issues as the restoration and con-
servation of unique edifices.

In other words, the Soviet authorities did not
come up with anything new when they created your
institution?

It all began long before that! After all,
restoration work was already being done in
Renaissance Italy. In the sixteenth century, if
not earlier. Of course in those days there
could be no such thing as a strict scientific
approach to restoration. It was only in the
nineteenth century that the body of scholar-
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— Snauum, co3dasas saute yupescoenue, cogem-
CKas AGCMD HUNE20 HOB020 He npudymana?

— Bce waganoch 3amosro no tex guen!
Benp pecrasparnueil 3aHUMAIICD €€ B 110
xy Peneccanca 8 Mtamuu. B XVI Beke, ecin
He panbire. KoneuHo, B Te BpeMeHa cTporo-
ro HAyJHOro MOJXOJa K pecTaBpaluu He
Moo ObITh. Tonpko B XIX Beke MOABIIACH
HayuyHasl 6a3a, HeOOXOUMast JITs Halel pa-
6oTn1. A B mponuiom roay KI'MOIT ormewan
CBOCOOPA3HBIN I06MJIEHT CBOETO CYIMIECTBOBA-
HUS — JIB€ BOCbMEPKH, 88 JieT.

— Hmax, ¢ 1918 200a sawa opzanusayus pabo-
maem 6 nenpepoienom pexcume? Ho sa smo epe-
MA 6 cmpare npousouino cmoasko nepemen. Onu ve
MO2AU He OMPaZUMBCs, Ha 8auLeT 0eAMEALHOCTIU.

— Jaxe B 6J10Ka/ly MHCIIEKIUSA IO OXpaHe
MaMATHUKOB HE ITpeKpaiiaia pabory. B re ta-
JKeJIbIe JTHU COTPYHUKU ITPOSIBIISIN MOJTHH-
HBIl FePOU3M — TOTJIA B HAIllell OpraHu3aum
UX YHCJIUIOCh BCETO COPOK uesnoBeK. OHM
BEJIA yUET Pa3pylleHUH, yIacCTBOBAIN B Pa3-
GOpKE 3aBAJIOB, CJIEFUIN 32 COXPAHHOCTBHIO
I[EHHBIX 3JIEMEHTOB 37/[aHUI 1 MHTEPLEPOB.

— Kmo swce paboman 6 6roxady? Beov npaxmu-
UeCKU BCEX MYACUUN 3abuUpatu na Pponm...

— B oCHOBHOM 3TO OBLIN KEHITUHBI.
K 1942 roxy 4ncieHHOCTb COTPYAHUKOB yBe-
JIMYMJIACH IO CTA ABA/IIIATH 33 CUET IPUObIBAB-
MUX ¢ PPOHTA PAHEHDIX, KOTOPBIE €Il MOTIN
padoTars. Ho 6butn 1 notrepu: BoiiHA YHeCIa
KI3HI COPOKA YETOBEK.

B TOo Bpemsa opraHmsarmus Ha3bIBAJIACH
I'MOIT — TocygapcTBeHHAss MHCHEKIUS I10

ly information necessary for our work was
formed. And last year the KGIOP celebrated
a round date of sorts — two eights, our 88th
anniversary.

So, your organization has been working contin-
uously since 19182 But there have been so many
changes in the country over that time. They must
hawve affected your organization.

Even during the siege the inspectorate
for the preservation of monuments kept
working. In those difficult days its staff dis-
played true heroism. At that time there were
only 40 people on the staff. They recorded
the destruction, took part in the sorting of
rubble and kept an eye on valuable ele-
ments of buildings and interiors to ensure
their security.

Who did the work during the siege? Because
almost all the male population had been sent to
the front.

Mainly they were women. By 1942 staff
numbers had increased to 120 due to

CHapsg nonan B 3gaHve
Manoro 3ana ¢unapmo-
HWUM Ha HeBCKOM
npocnekre, 30.

A shell hit the building at
30, Nevsky Prospekt that
contains the Small Hall
of the Philharmonia.

Ha doTtorpadpumn

1941 ropa — 3alMTHOE
COOpPYKeHWe A1 NaMSATHU-
Ka Hukonato | Ha Ncaaku-
€BCKOW nouwaau, NnpoexT
KOTOPOro npeacTtaBneH

Ha YepTexe (HMKe).

This photograph from
1941 shows the struc-
ture built to protect the
monument to Nicholas |
on St Isaac’s Square.
The original design is
shown below.
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CneBa. Pa3pyuweHHbli fom Agamunun. otorpadus 1943 roga.
BHuM3y. MackupoBKa 3naHus CmonbHoro. dotorpadus 1941 roaa.
Left. The ruins of the Adamini house. 1943 photograph.

Below. The Smolny building under camouflage. 1941 photograph.

JleHuHrpaaubl cnywatot
cooblieHre o0 Havane
BOWIHbI.

doTorpadpumsa 1941 roga.

News of the outbreak
of war reaches Leningrad.
1941 photograph.

MeaHbI BCagHUK 6bin
TWaTenbHO YKPbIT OT apT-
06CTPeNoB U HaneToB
HEMeLKOW aBuaLmu.

The Bronze Horseman
was carefully protected
from German shelling

and air-raids.

wounded people, still capable of working,
coming back from the front. But there were
losses as well: the war cost the lives of 40 staff
members.

Back then the organization was called
GIOP — the State Inspectorate for the
Preservation of Monuments; the letter K,
for “committee”, was added later. The GIOP
in its time was considered a militarized
structure; the staff were given military ranks.
They were responsible for the packing, stor-
age and registration of valuables, besides
which there were special tasks, like camou-
flaging the spires in the city centre. The

Removing sculptures from
a secret hiding place in the
Egyptian Vestibule of the
Great Palace at Pavlovsk.
1944 photograph.

N3BneyeHne ckynbntyp
13 TalHWKa B Ermnetckom
BecTubtone bonbloro
ABopLa B [NaBnoBcke.
doTorpadpua 1944 roga.
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OoXpaHe TaMATHUKOB, a OykBa «K» (Komm-
Ter) pobGaBwiaack mnosaHee. ['MIOIT 6bur
BOEHU3UPOBAHHOM CTPYKTYPOM, pabOTHH-
KaM IpucBauBaau BouHckue 3panus. THMOIT
OTBEYaJl 32 YIAKOBKY, CKJIa/JUPOBAHUE U YUET
IEHHOCTEH, a KpOMe TOrO, ObUIN CIIEIHaIh-
HBbIC 33/]AHMS, HAITPUMEP MACKUPOBKA IIIIH-
seit B nenTpe ropoja. IlouetHslii rpaxkaanun
CankT-lleTepbypra 1 MOYETHBIH COTPYTHUK
KI'MMOII, ompITHEHINI CKajlojda3 W aJbIIv-
HUCT Muxann Muxaitosna bo6pos kak pas
Y 3aHIMAaJICS] TAKUMH OITACHBIMH PabOTaAMI.

B mocieBoeHHBIE TOBI MHOTO MPHUIILTIOCH
HOTPYAUTbCA HaJ JUKBUJALMEN paspyure-
Huil. iMeHHO 61arojapa 3ToMy B TOPOJE 0-
ABWINCH BBICOKOKJIACCHBIE CIIEIUAJNCTBI C
KOJIOCCAJIbHBIM OIBITOM PECTaBPAIUU HCTO-
pUYECKA IEHHBIX 3JaHUM M YHUKAJIbHBIX
JBOPIIOB.

B o6mem, KITIOI1 — opranusamus jeres-
JapHas. A BOT IOCJIeHIE TIATHAIATD JIET B
Poccun 66111 OYEHD TSKETBIMU TSI OPTAHOB
OXpaHbI MAMATHUKOB. Bo MHOrIX pernonax
3TU CJIYKOBI JTMKBUAMPOBAIN: BEAb HAC Ya-
CTO BOCIPHHHMAIOT KaK TOPMO3 Ha IyTH
mporpecca.

— Odnaxo sawa opeanusayus, npodossicaem
8010 pabomy. H y amoit pabomwv. ecms ca0s, nemep-
Oypeckas cneyuguxa...

— Jla, MBI cTapaeMmcs COOIIOAATL TPAAU-
UM, COOTBETCTBOBATH CAMBIM BBICOKUM
KYJBTYPHBIM ¥ HICTOPUYECKUM KPUTEPUSIM.

Ham ropoj oxun B cBOEM poje, U 3TO
OCO3HAET BECh MHP: HEJAPOM IO OXPAHOH

highly experienced rock-climber and moun-
taineer Mikhail Mikhailovich Bobrov, an
Honorary Citizen of St Petersburg and Hon-
orary Worker of the KGIOP, performed just
such dangerous work.

In the post-war years a lot had to be done
to make good the destruction. The city
acquired high-class specialists with colossal
experience in the restoration of historically
important buildings and unique palaces.

To sum up, the KGIOP is a legendary
organization. The last fifteen years in Rus-
sia, though, have been very hard for the
bodies responsible for the conservation of
monuments. In many parts of the country
such institutions have been abolished: we
are often perceived, you see, as encum-
brances on the path of progress.

But your organization continues to function.
And there are aspects of your work specific to St Pe-
tersburg.

Yes, we try to adhere to tradition, to meet
the very highest cultural and historical criteria.

Our city is unique and that is acknowl-
edge worldwide: it’s no coincidence that in
St Petersburg it is not specific monuments
and buildings that are under UNESCO pro-

O6wmep B peyecKkon ra-
nepee [aT4MHCKOro agBopua
(cnpaBa) n buUKcauus cTeH-
HOW YKMBOMWUCH (BHM3Y).
®dotorpadun 1944 ropa.

Taking measurements

in the Grecian Gallery of
the Gatchina palace (right)
and fixing the wall painting
(below). 1944 photograph.

Cnpas.a. MNnaKkaT Bnagumu-
pa CepoBa. 1944 rog.

Right. A poster by
Vladimir Serov. 1944.

BHu3y. Pe34uK no gepeBy
H. ba3aHoB BOCCTaHaB/u-
BaeT pe3bby Ana KapTtuH-
Horo 3ana B bonbliom
nsopue lMNeteproda.

Below. The woodcarver
N. Bazanov recreating

a decorative element

for the Picture Hall in the
Great Palace at Peterhof.

1

Bsepxy. PectaBpaumns
KanuTtenemn Ha KoNoHHax
[peuveckoro 3ana bonbluo-
ro asopua B NaBnoBcKe.

Top. The restoration of the
capitals on the columns
in the Grecian Hall of the
Great Palace at Pavlovsk.

Ha dotorpadumn

1944 ropa — dwurypa
Mpocbinatouterocs Amypa
C necTHuupbl EKkaTtepuHuH-
CKoro Asopua B lNMywKuHe,
HaneHHasn B NapKe.

CnpaBa. B 1962 rogy ata
CKynbnTypa 6bina BoccTa-
HOBNEHa U 3aHsna ceoe
MeCTO BO [iBOpLIE.

This 1944 photograph
shows the figure of Cupid
Waking from the Catherine
Palace in Pushkin recover-
ed from the park.

Right. In 1962 the sculp-
ture was restored and
returned to its place in
the palace.

tection, but the entire cultural space and
structural layout. Our city is, after all, rela-
tively young — only just over 300 years old.
Over three centuries a superb urban space
was formed and each of us has the good for-
tune to reside in it. But for the developing
megalopolis that St Petersburg has become,
questions of the conservation and preserva-
tion of monuments always give rise to con-
flict, no matter what the political course,
and public consent is vital. The citizens
should know what we stand to lose if this or
that area is remodelled, and what we will
gain. Decisions should be carefully weighed,
because not only do we live in this city, we
are also responsible for it to the world.
Today our city is developing rapidly and
enormous sums of money are being invest-
ed in that progress. We are naturally pleased
about that, but quite a few problems arise.
Sadly the majority of construction and

IOHECKO B IleTep6ypre HaxoaaTcs He KOH-
KpETHBIC MAMATHUKU U 3IaHUSA, a BCE KYJIb-
TypHOE IPOCTPAHCTBO U IUIAHUPOBOYHAS
CTPYKTypa. A Beb HAIIl TOPOJ OTHOCUTEIBHO
IOH — BCETO KAKUX-TO TPU BEKa. 32 TPHU BeEKa
CJIOXHWJIOCh YHUKQJIBHOE TOPOJCKOE IIPO-
CTPAHCTBO, U KXK/BII M3 HAC IMEET CYACTHE
B HeM npe6piBaTh. OHAKO I pa3BUBAIOIIE-
rocs Meranosuuca, kakuM craix Caakr-Ilerep-
6ypr, BOIPOCHI COXPAHEHHS, OXPAHBI TAMST-
HUKOB TIPH JIOOOH TOTUTHKE BCETAa KOH-
(pIMKTHBI, W II03TOMY HEOOXOANUMO CO-
610/1aTh OOIECTBEHHOE cortacue. lopoxa-
HUH JIOJDKEH 3HaTh, YTO MBI TEpseM, €CIIH
IPeoOpPa3OBBIBACM Ty WJIM HHYIO TEPPHUTO-
puio, u uro npuobperaem. Permenns xomxk-
HbI ObITh B3BEIICHHBIMHI HE TOJIBKO IIOTOMY,
YTO MBI JKUBEM B 3TOM TOPOJIE, HO U IIOTOMY,
YTO OTBEYAEM 32 HETO IEepPEei BCEM MUPOM.
B macTosmee BpeMs Ham ropoj 6ypHO pas-
BHUBAETCSA, B 3TOT IPOLECC BKJIALBIBAIOTCS
OTPOMHBIE CpeAcTBa. MBI 3TOMY, KOHEUHO,
paJjBI, HO IPOGIEM BO3HUKAET HeMauto. Besp,

investment programmes are not long-term
projects. The aim is to maximise income,
while the conservation and restoration of
monuments requires considerable time,
specialist manpower and funds.

Of course, St Petersburg is an unique city. Al-
though other European cities are no less unique —
Rome, Paris, London... But those cities are active-
ly evolving; new features appear in their
cityscapes. In Paris, for example, they built the
Pompidou Centre, installed that glass pyramid in
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K COXXAJICHUIO, GOJIBITMHCTBO CTPOUTEIBHBIX
Y UHBECTUIMOHHBIX IIPOTPAMM HE SABJIAIOTCH
JIOJITOCPOYHBIMHU, PACCUNUTBIBAIOTCA HA MaKCHU-
MaJIbHYIO JIOXOJHOCTb, a COXpaHEHHE U pe-
CTaBpaIys MAMATHUKOB TPeOyeT 3HAUUTED-
HOTO BPEMEHH, CIIEINATICTOB U CPEJICTB.

— Komneuno, Ilemepbype — 20po0 ynurxarsoii.
Xoms we menee ynuxarsuol u opyaue esponetickue
eopoda — Pum, Ilapuarc, Jlondon... Ho onu axmue-
HO PA3BUEAIOMCS, 8 UX 00AUKE NOAGAKIOMCL HO-
avie uepmut. Bom e Iapuoce nocmpounu Llewmp
Tomnudy, 6 JIyepe yemanosuiu cmexasamnyo nu-
pamudy. A y nac ¢ Iemepbypee? Edsa peur saxo-
QUM 0 KAKUX-MO HOBBLX NPOCKMAX, CHAZY MUMUN-
au, mpomecmot...

— Ilpesxne Bcero, cpasuenue Ilerepbypra
c Iapmxem nm JIOHTOHOM He COBCEM KOP-
pPeKTHO. B 3TuX ropojax wHas CTPYKTypa,
MHbIE TPUHIMIL (POPMHPOBAHUS TOPOJ-
ckoro mpoctpaHcTsa. IleTep6ypr saxmaabr-
BAJICA KAK PETYISPHBINA TOPOJ, C Y€TKOM ILIa-
nuposkoit. Ilapmxk, Jlongon — ecrecrsen-
HBI€ TOpOJa, WMEBIINE SAPO, BOKPYT
KOTOPOTO (pOPMHPOBAIUCL ITOCETEHUI.
ITaprx BeJib MOTEPSLT CBOM CpeHEBEKOBBII
o6pa3 npu pexoHcTpykiuu Ocvmana. Koneu-
HO K€, 6y/IbBapbl Xopouy. PpaHIly3bl peny-
JIA, YTO HNONIYT IO TaKOMy IyTH... Bipouem,
KakK BbI NPaBUIbHO 3aMeTuan, u Ilapmxk, u
JIoH/I0H aKTUBHO Pa3BUBAIOTCA, TENEPh Ha-
crtan n Ham d4epeA. Kakmv 6b1Th CaHKT-
ITetep6ypry B XXI Beke, penraTh BCEM HaM.

— Ceitwac mnozo 2060pam o npoexme <lasnpom-
Cumu». H xoms ewe nuxmo e snaem, 4mo 3mo

the Louvre. But what happens here in St Peters-
burg? Just as soon as any sort of new projects are
made public, people immediately start holding
meetings and protesting.

First of all, it’s not quite right to compare
St Petersburg to Paris or London. Other
cities have a different structure; different
principles for the organization of the urban
space. Petersburg was founded as an orderly
city with a precise layout. Paris and London
are natural cities that had cores around
which the settlement gradually formed.
Paris, after all, lost its mediaeval character
as a result of Haussmann’s reconstruction.
The boulevards are nice, of course. The
French decided they would go down that
route... But, as you correctly noted, both
Paris and London are actively evolving, now
our turn has come too. What St Petersburg
will be like in the twentyfirst century is
something we all need to decide.

There is much talk today about the Gazprom
City project. And although no-one knows yet, what
it is exactly, few people saw the competition entries,
there are already rows and unconvincing articles
in the press. Why did people stay silent when that
monstrous building — the Mont Blanc residential

maxoe, Mat0 KMo euder npedcmasaenre Npo-
eKMOL, 4 YoHce CKANOANDl, MANOBPAZYMUMENLHDLE
nyonuxayuu 6 npecce. Ilowemy a0du moruanu,
x020a 3a cocmunuyei «Canxm-Ilemepoype» naua-
A0 pacmu wy0osuuHoe 30arue — HeUAOU KOMNAEKC
«Momnbnan»? A nosas eocmunuya wa Iloumamm-
Kol ¢ besobpasnvim Kynorom? Kax maxue no-
cmpotinu 6000uLe Mo2AU NOABUMBCR 2

— Jla, mocienHue MSATHAAIATH JIET HA Ha-
KX [VIa3aX TO 3/1€Ch, TO TaM BbIPACTAIN, KaK
SOBUTBIE TPUOBI, KMJIbIe KOMILIEKChL. M aTO
IIOTOMY, YTO IPOILECChl COIIACOBAHUS IIPO-
XO/IAIN B TUIIIA KaOUHETOB... B HaleM 3akoHO-
JATEJIBCTBE HE PaboOTAT HU OJUH PEIIAMEHT,
B TOM 4YHCJI€ U BbICOTHBIN. IlepBble maru B pe-
IMIEHUU 3TOH NpPOOGIEeMBbl cliesaga aMUHU-
crpanusa Banentunbl MBanosHbl Marsuen-
KO — ObUI IIPUHAT BPEMEHHDIA BLICOTHBIN pe-
IaMeHT. B fpaipHelinneM, pasymeeTcs, 3aKo-
HOJIATEJIbCTBO OYAET COBEPIIEHCTBOBATHCH,
HO T€ «MOHOJIAHBI», UTO Y’Ke MOCTPOEHBI FITH
CTPOATCA Cefyac, U3MEHUIM TOPOJCKHUE IIa-
HOPAMBI JIaJIEKO HE B JIyUIIyIO CTOPOHY.

— A ocmarosumys 3mo neawvdn?

— Kak roBopurcs, 3akoH 06paTHON CHJIBI
He nMmeeT. PopMaTbHO BCE ObLIO COIIACOBaA-
HO, MHBECTOPBI BJIOKIWINA I'POMaJIHbIE CPEJ-
ctBa. Jlionu, KOTOpbIE HECYT 3a 3TO OTBET-
CTBEHHOCTD, 3aKOHOB HE HapyIIaId, HO OHU
IIOCTYIIUINCH CBOEU ITPO(ECCUOHAIBHOM CO-
BeCThIO. PajsiyeT umb To, 4TO TaKUX 371aHUN
1 TPa/IOCTPOUTENBHBIX OMMOOK ¥ HAC HE TaK
MHOTO: TIaJbIICB Ha PyKaX XBaTHUT, YTOODLI
II€PECUUTATD.

complex — began to rear up behind the St Peters-
burg Hotel? And what about the new hotel on
Pochtamiskaya Street with its hideous dome? How
could such buildings appear at all?

Yes, in the past fifteen years, before our
very eyes residential complexes like the
Mont Blanc have sprung up here and there
like poison mushrooms. And that happened
because the approval processes took place
in the quiet of people’s offices... In our leg-
islature not a single regulation was passed
on building height as well as anything else.
The first steps towards resolving this prob-
lem were taken by the new administration
under Valentina Ivanovna Matviyenko — a
temporary height regulation was adopted.
In time, of course, legislation will be
improved, but the “Monts Blancs” that have
already been built or are going up now have
changed the city’s panoramas for the worse.

Can't it be stopped?

The law, as they say, has no retrospective
force. Formally everything was approved;
the investors have put in huge sums of
money. The people responsible for the situ-
ation did not break any laws, but they did set
aside their professional consciences. The

B nacmoswee epems
6 Ilemepbypee noo
2ocyoapcmeennou
oxpanou cocmoum
bonee 5660 namam-
HUKOB UCTROpUU U
Kyavmypuvl gedepane-
H020 U PeeuoHaAALHO20
3navenus w 2193 evi-
ABAEHHDBIX 005EKMA
KYABMYPHOO Ha-
cneous.

At the present time
over 5,660 historical
and cultural monu-
ments of federal and
regional significance
and 2,193 “identified
objects of cultural
heritage” are under
state protection.
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MNMo6eanBLUMIA B KOHKYpCE
NPOEKTOB MaKeT aAMUHW-
CTpaTUBHO-AEN0BOr0
LeHTpa «[aznpom-Cutu»
Ha BbiCTaBKe B AKajemuu
XYLOMECTB.

The model of the winning
competition entry for the
design of the Gazprom City
administrative and busi-
ness centre on display at
the Academy of Arts.

A nevasbHO U3BECTHBIN «MoHGIaH» Haxo-
JUTCS 32 IPeJieJJAMU BCAKUX aPXUTEKTYPHBIX
KOHIIENIUHA. JTO NPOCTO KOpOOKa, €JIMH-
CTBEHHOE JJOCTOMHCTBO KOTOPOH — KoJHde-
CTBO KB3/[PATHBIX METPOB U KBAPTUP, Ky/lad U
OyIyT YIAKOBBIBATHCS YEJIOBEYECKUE OCOOU.
Brr cnpammBaeTe, 3a9eM BO3BOJMTH TaKOE
YPOACTBO? A BOT 3a94€M: CAMOE IIEHHOE B 3TOM
COOPYKEHHH — ITAHOPAMa, KOTOpast OTKPbIBA-
ercs n3 okoH. OHa-TO U oOIpejenseT CTou-
MOCTB KB3/IPaTHBIX METPOB. BiasierbIip! kBap-
TUpP OYAyT JTOOGOBATHCS BUJIOM IPEKPACHOTO
ropojia, a OCTaJbHBIE...

— Bom u noayuwaemca, wmo ypooausvie «mon-
branse> npodosscalom cmpoumses, a Obawns
dasnpom-Cumu» 6vizvieaem 0ypro npomecma.
Oonum mooicro, a opyaum nem?

— Yro kacaercst npoekra [asnpoma... Hu-
KTO HE 3amlpemiaeT CTPOUTEILCTBO HA 3TOH
TEPPUTOPHH, BOIIPOC TOTBKO B TOM, UTO 3/1a-
Hue BbICOTOH 300 METpPOB cepbe3HO H3Me-
HUT TaHopaMmy ropoja. Ho Beap Iasmpowm
JEHCTBYET OTKPBITO: IEMOHCTPUPYET IPOEK-
TBI, IPUMIAIIACT K OOCYKJICHHUIO BCEX TOPO-
JKaH. A HEKOTOpPBIE JIOAM ITOJ, MACKOH Ia-
TPUOTOB rOPO/Ia, TAK HA3bIBAEMbIE 3AIUTHU-
KM HACTIEUSA, B MOJTUTUUECKUX HEIAX BEAYT
CHEKYIAIUH, 1 MHOTHE U3 HUX BIPAMYIO HMe-
I0T OTHOIIeHUue K «MOHOIaHy», 3[aHUIO Ha
IToyraMTCKOM M HPOYUM COMHHTEJIbHBIM
rnocrpoikam... Jlymaio, uro nopa Iletepoypr-
cxkoMy Coro3y apXUTEKTOPOB ITOHATD 3aBECY
Ha/l TalfHAMX MHOTHUX IPOEKTOB, BOILIOIIE-
HHUE KOTOPBIX Pa3pylIaeT CHJIYST TOpoja.

only positive aspect is that there are not so
many of these buildings and town-planning
errors: you can count them on your fingers.

We know that your organization keeps a strict
watch on restoration projects in the city. Not all of
them can be described as successful, of course. But
let’s talk a bit about those places that do provide ex-
amples of good restoration.

One example of good competent restora-
tion is the Sheremetev Mansion on Shpaler-
naya Street. It springs to my mind immedi-
ately because the fate of that building always
concerned me deeply. The fire in that
unique edifice in the early 1990s came as a
real shock to me! I immediately recalled
that way back in the ’70s, while working in
the preservation of monuments, I removed
all the valuable paintings from the Shereme-
tev mansion (that was then the Mayakovsky
House of Writers). There was a large collec-
tion of paintings in the place, by the way,
including those that had come there under
Kirov’s widow’s will (she had acquired a lot
of valuable pieces at auction). If you could
have seen the conditions those paintings
were being kept in! They were stacked up,
right next to the central heating radiators...

besycnosno, TBOpYeckuii moTeHIMan Ha-
el apXUTEKTYPHOH MIKOJIbI BEJUK, U IPU-
3HaHUE ONIMOOK TOJIBLKO IIOJHUMET €€ aBTO-
puTeT. A BOT IPOTECTHBIE JIEHCTBUSA B BUJIE
GOMKOTOB TIO OJHOMY OOBEKTy M IOJHOE
MOJYAaHHUE IO JIPYTUM — IO3UIAA HEKOH-
CTPYKTUBHasl.

— Mot 3naem, wmo 8auma opearu3ayus cmpozo
credum 3a pecmaspayuorHsIMu padomamu é 20-
pode. Pasymeemes, ne 6ce U3 HUX MOJICHO HAZBAMD
yoaunsimu. Ho dasatime nozosopum o mex obsex-
max, Komopuvle A6AA0MCA npumepamu, xopouiei
pecmaspayuu.

— IIpumep xopomeii, rpaMOTHOM pecTaBpa-
nuu — IllepemereBcknii oco6usAx Ha Ima-
JepHoit. Sl cpasy BCHOMHHAIO O HEM IIOTOMY,
YTO CyAbOa DTOTO OOBEKTA MEHsA BCETZa
oueHb BosHOBaTA. Ilokap B 3TOM yHUKaIbL-
HOM 3/IaHUH B Havaje JTEBIHOCTBIX OBLT JUIs
MeHs HacTosmmM Imokom! S cpasy BcmoMHn-
JIa, 9TO B TAJIEKHE CEMUJICCATRIE TOJBI, paboTast
B OXpaHe MaMsATHUKOB, g BbiBessa us [lepe-
METEBCKOTO OCOOHSKA (B Te BpemeHa — Jloma
mucareseit uM. B. B. MasikoBckoro) Bcio 1ies-
HYIO SKUBOIIHCE. TaMm, KcTaTh, 6bU10 6OJIBIIOE
coOpaHMe KapTHH, B TOM YHCJIE T€, KOTOPbIE
Ty/la IepeaIn 10 3aBeaHuio BIoBbI Kupo-
Ba (MHOrO IIEHHOrO OHa IpPHOOpeTaTa Ha
ayknuoHax). Eciu 6 BbI BUJEIH, B KaKHUX
YCJIOBUAX HAXOAWINCH TaM KapTusbl! Cio-
JKEHHbIE B ITa6esI, OHU XPAHWINCH PIIOM
¢ GaTapesaMM IEHTPAJIbHOTO OTOIUICHUS...
bruio momarHO, uTO NEHHeHME BemM U3
9TOTO 3JAHUSI HY;KHO HEMEJJIEHHO CIIACATh.

It was clear that the extremely valuable
works had to be got out of the building
immediately. I was more decisive when
young: using my authority, I carried them all
out to the car. Afterwards there was a fright-
ful scandal with the Writers” Union and
party bodies involved... I transferred some
of the items to the Russian Museum and
some to the Hermitage. You should have
seen the looks on the faces of the Russian
Museum staff when I came in there with a
Malevich...

Truth be told, Vera Anatolyevna, you deserve
a major state award for that...

Back then they couldn’t have given me an
award, only the sack — after all the Writers’
Union took it as an insult. You know, I have
a very high regard for writers, I like contem-
porary literature, but when I hear that the
Writers” Union is asking to be given another
building, I say, “You've burnt one already,
twice moreover!” That is why I have a partic-
ular soft spot for the Sheremetev Mansion
and for those who ventured the great task of
restoring it.

During the rebuilding work our commit-
tee took a strict line. We monitored the
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B momopoctu s 6bula pemuTeNbHEE: BOC-
IOJIb30BABIINCH CBOUM MaHJATOM, IIE€pPeBe3-
JIa 3TU KapTUHbI B My3en. Ilorom paspasuica
KyTKuit ckangar: u Colos nucarenei, 1 map-
TUHHBIE OPTaHbI... YacTh MpeAMETOB £ nepe-
Jama B Pycckmii Myseit, a yacTb — B OpMHUTAXK.
Bunenn 661 BbI uiia cOTpyIHUKOB Pycckoro
My3es, KOrjia s BoILIa TyAa ¢ Manesuuewm...

— Boobuie eoopa, Bepa Anamonvesna, 6wt do-
CMOTHBL Cepre3nol 20cy0apcmeeHtoll Hazpaot...

— Hy, Torsa mens narpajurh He Moriu. Mo-
IJIX TOJIBKO YBOJIUTD — BeJib Co103 nmucareneit
BOCIPHHSUI 3TO KaK OCKOpOIeHue. 3HaeTe, 5
O4YEHDb XOPOIIO OTHOIIYCh K IMUCATEIAM, JIO-
610 COBPEMEHHYIO JINTEPATYpPy, HO, KOTJa
capmry, uto Colo3 nucateneit B ouepesHoOn
pas IPOCUT J]aTh UM 3/[aHHE, I FOBOPIO: «BbI
y’Ke COXKIJIN OJJHO, K TOMY K€ ABaX/bl!>» BoT
MO3TOMY 51 OTHOIIYCh € 6OJIBINON HEKHOCTHIO
k lllepeMeTeBCKOMY OCOOHSKY M K T€M, KTO
PEUIIICS. Ha 3TOT IIOJBUT — PeCTaBPaIHIoO.

Bo Bpems npornecca ero BocCTaHOBIEHUSA
HaIll KOMUTET PaboOTaJ KECTKO, MbI KOHTPO-
JINPOBAJIM COXPAaHEHUE ayTeHTUYHOCTU BHY-

Benbit 3an LWepemeTes-
CKOro aBopLa Ao v nocne
pecTaBpaLumu.

The White Hall of the
Sheremetev Palace before
and after restoration.

MOJIOZKOBEL,

preservation of authenticity in the interior
decoration, in so far as that was possible
after the fires. And I am glad that the proj-
ect, very difficult though it was, turned out
magnificently. Back then nobody would take
it on. I believe that Alexander Iosifovich
Ebralidze ran a considerable risk.

And what to the examples of bad restora-
tion... Just have a stroll through the city cen-
tre and look at the facades.

TPEHHETO yOPaHCTBA — HACKOJILKO 3TO OLLIO
BO3MOKHO TOCI€e noxapos. M g paja, uro
STOT HPOEKT, XOTSA U C OOJBIINM TPYAOM,
nosyumicst 6aecrame. B To BpemMa HUKTO 3a
Hero He Gpauica. S cumralo, uyro AsekcaHap
Hocudgosuu E6panmase nomes Ha HeMaIbIi
PHUCK.

A uTo Kacaetcst Tioxux... Ilpofiaure mo
IIEHTPY TOpOJia ¥ IOCMOTPUTE Ha (acajipl!

— B Mocxse npu pecmaspayuu 30anuti wacmo
cmaparomea coxpanums movko @pacadvl, um-
meprepol He B0CCMANABAUEAION U NOMEUEHUS
npucnocabausaom K cospemennsin mpebosa-
wuam. B Tlemepbypee scemaxu cmapaiomes co-
Xparumys unmepvepul, 80CCMAHOGUMD YMmpaven-
nole anemenmot yopancmsa soanuil... Heyoceau
CMOAD BEAUKA PAZHUUA 6 Pabome MOCKOBCKUX U
nemepoypecxux pecmaspamopoe?

— To, 0 uem BbI TOBOpPUTE, — HE PECTABPA-
1S ¥ HE METO/T pabOTBI MOCKOBCKUX PECTaB-
paTopoB, 3TO — MPHUHIMII PAGOTHI MOCKOB-
CKHX MHBeCTOPoB. B Mockse TpebGoBanus k
PecTaBpaluy CTOJb K€ BLICOKU, KaK U y HaC,
HO OY€HD YACTO TaM He yJAeTCs Pealn30BaTh
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When buildings are vestored in Moscow, people
very often try only to preserve the facades; the inte-
riors are not recreated and the premises are adapt-
ed to modern requirements. In Petersburg they do
try to preserve the interiors, though, and recreate
lost decorative elements. Is there veally that much of
a difference between the work of Moscow and Pe-
tersburg restorers?

What you are talking about is not resto-
ration and not the way that Muscovite
restorers work, it’s the way Moscow
investors operate. In Moscow the require-
ments regarding restoration are just as
strict as with us, but very often it proves
impossible to apply them. There is a name

ux. B MUpoBOIl IpakTUKe y 3TOTO SIBIEHUSA
€CTb U COOTBETCTBYIOIEE Ha3BaHue — «aca-
qusm». JOHECKO BbIHECIO CBOI BEPIUKT
TAKOMY HAIIPABJIEHHUIO: HUYETO OOIIEro ¢ co-
XpaHEHUEM KYJIBTYPHOT'O HACJIEUs OHO He
umeet. IToaTomy MockBy OY€Hb 3KaJIKO.
BosmoxHO, Hac xjgana ObI Takas Cyaboa,
ecn 6bI B CBOE BPEMs MBI HE TIOTEPSITH CTa-
TyC CTOJMIbL. MHOroe y Hac COXpPaHMJIOCDH
TOJILKO Gy1arojapsi TOMY, ITO IIPH COBETCKOT
Bractu IleTep6ypr mosydan ropasso MeHb
nie cpeacts, yem Mocksa. Kak rosopurcs, ne
GBLIO ObI CYACTDS, Jia HECYACTHE MTOMOIVIO. ..
IIpaBaa, mpobGieMa OCTAETCS: MBI KHBEM
PAIOM C TPAHJAMO3HBIM KYJBTYPHBIM HacJe-

Tpya pectaBpaTtopa Kpo-
noTnuB 1 gonor. Ha Boc-
CTaHOBNEHME YTPaYEHHbIX
MUCTOPUYECKUX AeTanew
MOTYT YATU rofbl pa6oTbl.

Restoration work is long
and painstaking. It can
take years to bring back
lost historical details.
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for this practice which goes on world-
wide — “facadism”. UNESCO has given its
verdict on this tendency: it has nothing in
common with the preservation of our cul-
tural heritage. That’s why I feel very sorry
for Moscow.

Perhaps the same fate would have await-
ed us if we had not lost the status of capital
city. Much of what we have survived only
because under Soviet rule Petersburg got
far less funding than Moscow. Every cloud
has a silver lining, as they say... Admittedly,
the problem still remains: we live alongside
a tremendous cultural legacy that has to be

JIFIEM, ¥ €TO HaJI0 COXPAHUTDH BO YTO OBI TO
Hu crano. Ho sakoHcepBupoBaTh BECh HUC-
TOPUYECKUI IEHTP TrOpo/ia HEBO3MOKHO!
PasymeeTcsi, Hy)KHO 3alUIIATL M pPecTa-
BPHUPOBATh YHUKAJIbHBIE IIOCTPOUKH, HO HE
JI060€ 37aHUe, He J000M dacas 3TOro Jo-
croiiHbl. EcTb BeTxme cTpoeHus, He Ipej-
CTaBJISIIONIE HUKAKOU IIEHHOCTU, U €CTh T€,
YTO TOJBKO MOPTAT OO6JUK Topoza. B Takmx
MeCTaX HE TOJBKO MOKHO, HO U HYKHO
pCAIM30BBIBATE COBPEMEHHBIE IPOEKTEI.
M camoe miaBHOE — BOIIPOC MEpPBI, KYJILTYPbl
npeo6pazosanuii. Ho ropox sxuser, B ropo-
Jle MHoroe MeHseTcs K Jyuimemy. M ato

paxyer. B

Koeoa mamepuan yoice 6vin 2omos x nybauxa-
yuu, npousowsu 08a uavumvix o Canxm-
Llemepbypea cobvimus.

Pezuonanvras xongeperyus IOHECKO, npo-
sedennas ¢ Ilemeptypee, pexomendosana, so-nep-
BBLX, HE OMMEHAML BHICOMHBIL pearamenm 6 uc-
mopuveckom yewmpe naueeo eopooa, a maxue
NONBUMAKU YIICE ECMb, U, B0-6MOPBLX, OCMOPOHCHO
N00X0OUMb K CIPOUMEALCMEBY HebOCK pe60s 6 0K Y-
HCAUUX UEHMP OYPEPHBIX 30HAX.

Ima ace mema sosnuxna 1 pespars na npecc-
xongeperyun Ilpesudenma Poccuu. Ha sonpoc,
K@K on omuocumeca K cmpoumensemsy oawmu 1as-
npoma 6 Carnkm-Ilemepbypee, Baadumup Ilymun
OMEEMUA, MO, NO €20 MHEHU0, 20p00 dondicen pas-
BUBAMDCA, @ BCC PEULLHUS MO €20 PAZBUMUI0 DOAINC-
HbL NPUHUMAMBCA PESUOHAABHOU BAACIBIO.

Mpu pectaBpaumu LLepe-
MeTEeBCKOro ABopLia 6bi1
MCMNonb30BaH 6oratbin
OMbIT IEHUHIPAACKON LWKO-
Nbl pecTaBpaTopoB

W COXpPaHeHbl BCe UCTOPU-
YecKue MHTepbepsbl.

The rich experience of
the Leningrad school of
restoration was invalu-
able for the revival of the
Sheremetev Palace in
which all the historical
interiors have been
preserved.

preserved whatever the cost. It’s impossible,
though, to conserve the whole of the city
centre! Of course we have to protect and
restore unique edifices, but not every build-
ing, not every facade deserves that. There
are dilapidated structures that are of no
intrinsic value, and there are those that
spoil the look of the city. In such spots mod-
ern projects are not only possible, but nec-
essary. And the most important matter is the
question of the scale, the culture of trans-
formations. But the city is alive anyway;
much in it is changing for the better. And
that is a cause for pleasure. m



