Boicoxuii cmuan /high style

«Mopaenbep ROMKEH ObITbh apXu-
TEKTOPOM B Kpoe, XyAO}KHUKOM B L|BeTe,
CKynbnTOpoMm B hpopmMe, My3blKaAHTOM
B rapMmoHuu u dunocodpom

B 4YyBCTBE Mepbl».

3T NPpUHLUMNALI ObIZIM NPOBO3rna-
lWeHbl UCNIAHLLEeM NO NPOUCXOKAECHHUIO,
HO camMbIiM «ppaHLly3CKMM» KyTIOpbe
Kpucro6anem Banencuarom eue

B cepeiMHe NPouioro BeKa.

OHM aKTya/ibHbl U N0 CEH 1EHb.

“A couturier must be an architect for
design, a sculptor for shape,

a painter for colour, a musician

for harmony,

and a philosopher for temperance.”
These principles were proclaimed
by that “most French” of couturiers,
Spanish-born Cristobal Balenciaga
back in the middle of the last
century. They still apply today.

Hatanbs JIAMUK/ by Natalia LAPIK

®dotorpaduu npepgocTaBneHbl areHTcTBoM «VIOmedia»
Photographs provided by the VIOmedia agency.
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“NoN-oBJECTIVE ComPOSITION N22008”

You cannot invent a new colour. An artist can only
choose between the shades of colour that are already
known. But even within the existing range there is
always room for creative fantasy.

It is the play of colour that characterizes the main ten-
dencies of the spring-summer season 2008 and that
links this fashion with Suprematism, Impressionism
and other styles of painting in which interactions of
colour have a primary significance. Couturiers have
borrowed the techniques of Malevich, Kandinsky and
Rodchenko.

Pure colours from the solar spectrum applied directly to
the canvas and not mixed on the palette is a principle
of painting invented by the first Impressionists. This
was the principle employed by Nicolas Ghesquiére in
the creation of a collection for the Balenciaga fashion
house that has aroused some hefty debate. The variety
of floral motifs and the bold combination of these
(yellow, blue and pink in a single outfit) calls to mind
Monet’s vivid Impressionist sketches.

B Konnekumu «BecHa—neTo
2008» neTepbyprckoro
mMoaenbepa JleoHnga Anex-
ceeBa LiBETOBOE U daKTyp-
Hoe coyeTaHune BbIABUHYTO
Ha nepBbli NnaH. B ero
MoAensix BnepBble NosBu-
JIUCb HEOHOBbIE 3€eNEHblE,
NIMNOBbIE, CUHME, XeNTble
1 PO30BbIE OTTEHKM.
«[aBalckue» LBeTa, Noso-
YKEHHblE Ha cTUNb 1960-X,
NMOPOAMIN KONEKLMIO,

Ha yAMB/IEeHWE TOYHO Noa-
najatoLLyto Noj HblHeWwHne
MUPOBbIE TEHAEHLIMN.

In the St Petersburg designer Leonid

Alexeyev’s spring-summer 2008 collection

combinations of colour and texture have
been given pride of place. For the first
time neon greens, violets, blues, yellows
and pinks appeared in his creations. The
“Hawaiian” colours based on the style of
the 1960s gave birth to a collection that
accords astonishingly precisely with
current tendencies worldwide.

«AnsinucTble» LiBeTocoYeTa-
HWUS — rnaBHasi, HO He
e[MHCTBEHHas TeHAEHLMS
HacTynatowero ce3oHa.
YucTble LBeTa Takke
OCTaloTCH aKTyaNlbHbIMMU.
Konnekuusa Axuca Yama-
NMAn HanosHeHa 6enbimu,
YepHbIMU U NECOYHBIMU
OTTEHKaMM.

“Clumsy” combinations of
colour are the main tendency
of the coming season, but not
then only one. Pure colours
are still “in” as well. lanis
Chamalidy’s collection is full
of whites, blacks and sandy
shades.

The small, variegated patterns and mix of psychedelic
avant-garde colour combinations in the collections
from Christian Lacroix, Dries Van Noten, Prada and
Stella McCartney resembles those known to the whole
world thanks to the artistic discoveries of Alexandra
Ester and Vladimir Burliuk.

Dries Van Noten’s collection could indeed be defined
as “passionate searchings for expression through
colour.” Not a single outfit with the same fabric pattern
as another. Each is a separate canvas with its own
stripes, zigzags and patches.

The Prado collection is marked by a Cubo-Futuristic de-
construction of forms, while Stella McCartney displays
a leaning towards the aesthetics of Primitivism and a
naive, expressive “folklore” pattern with urban and
rural motifs.

In the Comme des Gargons, Gucci and Sonia Rykiel col-
lections colour has remained pure, but acquired depth
and intensity. The trendiest shades are violet, dark blue,
green and a sunny yellow. In the Comme des Gargons
creations colour is not just pure, but multi-layered —

YucTble UBeTa COMHEYHOro CneKTpa HaKnaablBalTCs
HenocpeaCcTBEHHO Ha XOJ/ICT, @ He CMELLMBAlOTCH Ha
nanuTpe — XUBOMUCHbIA NPUHLUMM, MPUAYMaHHbINA
nepBbIMU UMNPECCUOHUCTaMK. 1o aTOMY NPUHLMNY
co3gaBanacb Konnekuus Hukons feckbepa ana loma
Balenciaga, BOKpyr KOTOPOW pa3ropesiucb HelyTO4YHble
crnopsbl. PazaHoo6pa3sne LBETOYHbIX MOTUBOB U UX
cmesnoe coyeTaHue (KenTbli, CUHUI 1 PO30BbLIV B
OIHOM KOCTIOME) POXAaeT B NaMATU ipK1e umnpec-
CMOHUCTUYECKME HAaBPOCKM MoHe.

MenKkui necTpbii PUCYHOK, a TaKKe MUKC MCUXo-
[leNMYeCKnX aBaHrapAHbIX LLIBETOCOYETAHWUN B KONNEK-
umusx Christian Lacroix, Dries Van Noten, Prada u Stella
McCartney Noxoxwu Ha Te, YTO U3BECTHbI BCEMY MUPY
6Gnarofaps XyAoXeCTBEHHbIM Haxo4KaM AneKkcaHapbl
Actep u Bnagumupa bypntoka.

Konnekuwuto Dries Van Noten Boo6Lie MOXHO onpeae-
JIUTb KaK «CTPaCTHblE MOWCKM LIBETOBOW Bblpa3uTeNbHO-
CTw». HY 04HOro KoCTioMa C NOBTOPSIOLMMCS PUCYH-
KOM. Kaxkablh — oTeNIbHOE NMONOTHO C M306paxeHnem
nosoc, 3uraaros, NATeH.

B Konnekuun Prada 3ameTHO MCMONb30BaHWe Ky6o-
dyTyprCTMHECKOrO pa3noxeHus dopm, a y Stella
McCartney — TArotTeHue K aCTETUKE NPUMUTHUBA M MPOCTO-
LyWHO-BbIPa3nTeNbHOMY «DOSIbKITOPHOMY» PUCYHKY

C FOPOACKUMMU U CENbCKUMU MOTUBAMMU.

B konnekuusix Comme des Garcons, Gucci n Sonia
Rykiel LBeT ocTancs YucTbiM, HO Npruobpen ryeuHy

M HacblWeHHOCTb. CambIMK TPEHAOBbLIMU MPU3HAHbI
dMONETOBLIN, TEMHO-CUHWUI, 3€EHbIN U CONHEYHbIV
KENTbIN.

B pa6otax Comme des Gargons oH He MpOCTO YUCTbIN,
HO U MHOIOCNOWMHbIN. M3-N0A KenToro nanbto po3oBble
O6ploKM Mnu LBeTacTas 61y3Ka NoBepx naaTbs yabrpa-
MapMHOBOrO OTTEHKA.

[naBHbIN LBET NETA, UK, KaK ero eLle Ha3bliBaloT,
«LiBET ByayLero», — 6eblit — TaKXe HEM3MEHHO Mpu-
CYTCTBYET BO BCEX NETHUX KONeKuusax. Ha atoT pas
[xoH lanbsaHo ansg Joma Dior, Ann Demeulemeester,
Vandevorst u Celine caenanv ero oCHOBHbIM, BeAb
6enbli, KaK HUKaKow Apyron LBET, CrnocobeH npo-
[IEMOHCTPUPOBaTL 6€3yNpPeyHy0 reOMETPUYECKYIO
HOpPMY M YUCTOTY TIUHUN.

pink trousers showing beneath a yellow coat or a bright
flowery blouse above a skirt in a shade of ultramarine.
White — the main colour of the summer, the “colour of
the future” as it is being called, is also present in all the
summer collections without exception. On this occasion
John Galiano, designing for Dior, Ann Demeulemeester,
Vandevorst and Celine have made it their basis. No oth-
er colour can bring out immaculate geometrical shapes
and pure lines so well.

“HOSTAGES TO THE PAsST”

Early twenty-first-century fashion is constantly quoting
from the twentieth century, and even the nineteenth.
This summer will be no exception. On this occasion the
couturiers found inspiration in American (more precise-
ly Hollywood) fashion of the mid-1900s. One of the
most prominent examples of this tendency is John
Galiano’s collection for Christian Dior. Marking the 60th
anniversary of the Dior brand, it abounds in satin and
silk evening wear in the best traditions of the costu-
miers of Veronica Lake and Greta Garbo.

Stefano Pilati, who created the collection for Yves
Saint-Laurent is tuned to the same wavelength. In

his outfits you could clearly detect elements from the
Golden Age of Hollywood: “wet-look” trench-coats,
jackets with angular shoulders and military-style
pinched waists.

The style of the Sixties permeates Nicolas Ghesquiére’s
latest work for Balenciaga. The jackets and skirts have
got shorter and the shoulders bulkier. The dense
Jacquard “armour” is already familiar from the work of
the founder of the brand, Cristobal Balenciaga.

One more important tendency is to draw upon the eth-
nic past of the native peoples of Africa, Asia and Ameri-
ca. It expresses itself in the use of ornament and em-
broidery, “homespun” materials and batik — in other
words everything related to traditional dress. The ethnic
theme has been employed to one extent or another by
designers Balmain, Jean Paul Gaultier and Kenzo.
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«3AJIOKHUKM» NPOLINOIO

Mopga Havana XXI Beka 6ecnpectaHHO LUTUPYET BEK
[BajuaThl U faxe AeBATHaaUaTbIA. 3TO 1eTO He CTaHeT
MCKITIOYEeHMeM. Ha 3ToT pa3 UCTOYHMKOM BAOXHOBEHUS
L1 KYTIOPbE CTana aMepuKaHcKas (BepHee, ronavsya-
CKasl) Moda cepeanHbl XX BeKa. OHOM 13 caMblX 3aMeT-
HbIX B 3TOM HanpaBiEeHUM cTana Konnekums AxoHa
fanbaHo ana Joma Christian Dior. MpuypoyeHHas

K LIECTUAECATUNETHEMY IOOUNEI0 MapKK, OHa NeCTPUT
BEYEPHUMU TyaneTamm U3 atiaca v WenKka B NyyLwmnx
Tpaauumsax KoctiomepoB BepoHuku Jlewik u petol [ap6o.
Ha Ty ke BonHy HacTpoeH 1 mogenbep CredaHo Munaty,

m co3aaBLni KonneKkuuio ans oma Yves Saint Laurent no

Christophe Decarnin, the new helmsman at Balmain,
glimpsed into the history of the American Indians. His
collection is full of their indispensable attributes: ea-
gles, mosaic and feathers, but with a Bohemian-
Parisian spirit.

Jean Paul Gaultier pictured the modern girl as a
“female sea-wolf”. His brief khaki-coloured shorts,
sumptuous satin blouses, wide leather belts, bulky
bags, corsets and (tobacco) pipes seem to have

been inspired by the Pirates of the Caribbean.
Another significant trend running through the collec-
tions of the leading fashion houses as a complete
contrast to the first two is futurism. Not only the bright
hues, but also the androgynous look of Balenciaga’s
close-fitting metallic-coloured satin outfits served

as a reminder that the fantastic future really is
coming soon.

THE “CHASTITY BELT” BACK IN VOGUE

With accessories no cardinal changes have taken
place, but here too the designers have devised some
innovations that cannot by any means be called minor.
While previously they sought to use velvet, fur,

suede and silk, now all that has changed. Artificial
materials — rubber, faux suede, mink dyed to look

like rabbit, and other imitations — are becoming an
important trend in fashion for the summer season.
This applies primarily to bags. Thanks to its size, urban
“luggage” made from natural or artificial leather can
easily be turned into a beach bags. Shapeless sacks
with straps replacing buttons and zips will occupy an
honourable place among summer articles.

The second most popular accessory was costume
jewellery that has become a real field for creative in-
ventiveness. Its relatively low cost gives both designers
and consumers the opportunity to put together the

BCEM K/aCCUY4ECKMM KaHOHaMm. B ero pa6oTax sicHO
YuTanuCb NPUMETHI 30/10TbIX N1IET [ONNMBYAA: TPEHUM

C «<MOKPbIM» 3 HEKTOM, NUAMKAKM C OCTPbIMU MaevaMm

1 NO-BOEHHOMY 3aTSHYTbIE TaNuu.

CTUNIUCTUKOWM LeCTUAECATbIX FOLOB NPOHK3aHa HoBas
pabota Hukons lfeckbepa ans Balenciaga. XakeTbl 1
I06KM CTanun Kopoye, a nne4n obbemHee. MnoTHbIe
KaKKapaoBble «MaHUMpU» 3HAKOMbI HaMm ellie No TBop-
4ecTBY cCaMoro ocHoBatens Mapku Kpvcrob6ans bane-
cuaru. [ecKbep N1LLb «OXUBUI» 3Ty CTapyto Gopmy, KOTo-
pas, KCTaTh, COBCEM He JIbCTUT KEHCKON durype, HO
BbIrNAAUT BeCcbMa 3ddEKTHO.

Ewe ogHa BaxHas TeHAEHUMA — o6palleHne K aTHUYe-
CKOMY npoLunomMy Haponos AGpuku, Aanu, AMepuku,
BbIPaXXEHHOE B UCMONb30BaHUK OPHAMEHTA W BbILLMBKM,
«JOMOTKaHbIX» MaTepuanos, 6aTuka — TO eCTb BCErO, YTO
MMEET OTHOLLEHWE K HAapPOLHOMY KOCTIOMY, HO B HOBOM
npenomneHuun. Ecnu paHblle oaexaa 6bina cwuta pyka-
MW UK Ha MaLLUMHKE, TO ceNYac OHa MOXET OblTb CKilee-
Ha, cCBapeHa, coeiMHeHa XMMUYECKUM nyTeM. B Ton nnm
MHOW CTENeHU K TeMe HapoAHOCTM 06paTUNUCh An3aniHe-
pbl Balmain, Jean Paul Gaultier, Kenzo.

HoBbii pynesow mapku Balmain Kpuctod [ekapHaH 3a-
rNSHYA B UCTOPUIO aMEPUKAHCKMUX MHAeNLEeB. KonneKkuus
Kpuctoda HacblleHa ux HenpemeHHbIMU aTpubyTamu:
opnamu, MO3auKow 1 NepbsMu, HO B 60reMHO-NapuK-
CKOM Ayxe.

Opexay «Body Boy» MOXHO
KnaccuduLMpoBaTh Kak
camoe Bbl3blBatoLLee
NPOSsIB/IEHNE MY>KCKOWM
CeKcyanbHOCTH.

Body Boy clothing can be
classified as a combina-
tion of the most challeng-
ing manifestations of male
sexuality.

most incredible combinations. Most importantly
costume jewellery should be large and bulky, like it was
in the 1980s. A heavy weight in the form of a massive
bracelet is an ideal way to demonstrate the delicacy

of a maidenly wrist. Bracelets are the most popular
adornment for the summer. Heavyweights from Gucci
have built-in chronometers; the ones from Hermes are

Aprocms u xumuesocmv
00e2Hc0bL 6YOyuUM Aemom
He 0ydem auwrert

U 8 MYHCCKOM 2apOepobe.
«Body Boy» cnoéa noo-
meepoun cmamyc camott
«NPOBOKAYUOHHOU»
nemepbypackoit dusavinep-
cxou mapxu. /fyam
Hamanvu Cordamosoii

u Eevt Ilonvna cosdaem
00€31COY NS MYHCUUMH,

He DOAUUXCA IKCNepuMeN-
MO8 CO CB0eUL BHEULHOCTIVIO.

“Gaudy and kitschy” will
not be out of place in the
male wardrobe this sum-
mer either. Body Boy has
once again confirmed its
status as the most
“provocative” St Peters-
burg label. The duo
Natalia Soldatova and
Eva Polna produce cloth-
ing for men who are not
afraid to experiment with
their appearance.
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HaH lMonb loTbe NpeacTaBUn COBPEMEHHYIO AEBYLIKY KaK
«MOPCKYI0 BON4MLY». KOpOTKME WOPTbI LiBETa XaKM, NblL-
Hble aTnacHble 6/1y3KH, LMPOKWE KOXKaHble PeMHH, 06beMm-
Hbl€ CYMKM, KOPCETbI 1 KypUTeNbHble TPYOKM, Ka3anoch,
6bIn co3aHbl Noj Bnevatnennem «fupatos Kapmbekoro
Mopsi».

[pyrov Ba)KHbIM TPEHA, KPACHOM HUTbIO MPOXOASILLMM

B KOJIIeKLMAX Beaylmnx [JoMoB Moz 1 ABASIOLLMIACS NOoN-
HOV MPOTUBOMONOXHOCTBLIO NEePBbIX ABYX, — GYTYPU3M.
He TonbKo fipKas pacuBeTKa, HO U @aHAPOrMHHOCTb KOCTHO-
MoB Balenciaga n3 obneratoliero amaca LBeta meTasn-
JIMK HaNOMHW/K O TOM, 4TO dbaHTacTUHeCKOoe ByayLiee

BCE e He 3a ropaMn. Heobbl4HbIe METANM3UPOBAHHbIE
TKaHW, NPUYYAINBBIA KPOW U «0OBTEKaeMbI» CUNYaT —
dyTypucTnyeckas ceepxuaes, 6nmnskas Takke Hussein
Chalayan n Alexander McQueen.

Cpean MHOXeCTBa KOMNEKLMA 0COBEHHO BbIAENFIOTCS
nge: Comme des Gargons, BnuTaBLas B cebs Bce nepe-
yucneHHble TpeHapl, 1 Vivienne Westwood, Kak Bcerga
nayulas Bpaspes ¢ NobbIMU TEHAEHUMSMU. B KyKONbHbIX
o6pasax Comme des Garcons, NOXOAMBLLKMX Ha CTapopyc-
CKUX PSIKEHbIX, €CTb M NeCTpoTa B LiBETE, M HAPOAHOCTb

B AeKope, 1 GyTypr3M B KOHCTPYKUMAX. MpunaHKkoBaHHas
6yHTapKa BuBbeH BecTByp LWOKMpoBana ny6aunKky, Ha3sas
HOBYIO KOSINEKLMIO «56» 1 MOCBATUB ee BGpUTaHCKOMY
NpaBuTENLCTBY U IMHHO NPEMbEP-MUHUCTPY [OPAOHY
BpayHy, ¢ NOANTUKOM KOTOPOro OHa KaTeropuyecku

He cornacHa. |

Ocpommnie kaunco, u bpaciemuvt Gviau
nonyasapuvt 6 1950-x eodax. K navany
60-x cmano MOOHBIM HABEUUBAMS HA
cebs dnurmvle Humu 0yc, a 8bluyprvle
bapounvie yKpawenus npespamuiucy
6 cumeon 80-x. Celtuac moda na axcec-
cyapuvi cnosa cmpadaem auearmoma-
HUeu.

Huge clip earrings and bracelets were
popular in the 1950s. By the early "60s
it had become popular to bedeck yourself
with long strings of beads, while fanci-
Jul Baroque jewellery became a hall-
mark of the "80s. Today fashion in
accessories has once again been infected
with gigantomania.

covered with coloured enamel with a bright pattern

and are exceptionally wide (around 30 cm!). Pebble
silver bracelets are engraved, while The Great Frog’s
are made in the form of silver skulls.

Besides the arms, the waist should also attract atten-
tion. Designers have unanimously decided that the
gazes of all men should be drawn to women’s waists
this spring. The modern belt should resemble the medi-
aeval symbol of honour and virtue — that’s true of
Burberry (wide, leather, with three buckles), and of Ken-
zo — bright scarlet, looking like armour, and of a real
“chastity belt” from Dolce & Gabbana — iron, with two
tiny locks, and a little key on a chain. So a call from
couturiers to tighten your belts may well be anything
but a joke in the coming season. B

This broad corset-belt
from Alexander McQueen
is ideal to stress a slender
waist and aristocratic
bearing.

LLInpoKuii nosic-kopcet

oT Alexander McQueen
KaK Henb3s nyyle nogyep-
KWBaET TOHKOCTb Tanunu

1 TOPAENIUBYIO OCaHKY.

«llosic BEPHOCTU» CHOBA B LLEHE

B akceccyapax KapAavHanbHbIX NEPeEMEH He MPOM30LLIO,
O[lHaKO U 3aeCb AW3aiHepbl NPeayCMOTPeNn Koe-Kakue
HOBMHKWM — MX COBEPLLUEHHO HEBO3MOXHO Ha3BaTb Me-
novamu. Ecnv paHblue moaenbepbl CTPEMUANCH UCNOSb-
30BaTb 6apxart, Mex, 3aMLuy, LWefK, To Ternepb Bce Ha-
060pOT. ICKYyCCTBEHHbIE MaTepuarbl, KaydyK, pe3uHa,
danblwmnBas 3amLia, HOpKa, BbIKpalleHHas Nnoj Kponu-
Ka, U apyrue matepuasibl-MMUTaTOPbl CTAHOBSATCS Ba-
HbIM HanpaBneHNeM B MOZE NETHEro ce3oHa.

B nepByto o4yepenb 3TO KacaeTcs CyMOK. [0OpoACKowM
«Bara» U3 HaTypanbHOM UK UCKYCCTBEHHOW KOXW 6na-
rofjapsi CBOeMy OrpOMHOMY pa3mepy flerko npespalya-
eTcs B NMISXKHYI0 CYyMKy. BechopMeHHble CyMKU-NaKeTbl
Ha pemMeLllKaX, 3aMEHUBLLMX KHOMKK ¥ MONHUK, 3aiMyT
NoYeTHOE MECTO CPeaur NETHUX BELLEN.

BTopbiM N0 NONYASIPHOCTM aKceccyapom npeacrana
B6UXKYyTEPUSA, CTaBLLAs HACTOALWMM AU3aNHEPCKUM
M3bICKOM. Ee OTHOCUTENBbHO HEBbLICOKAs LieHa AaeT Kak
MojeNbepam, Tak 1 NoTpebuTeNnsiM BO3MOXKHOCTb COCTaB-
NATb CaMble HEBEPOSTHbIE COYETAHUS. [NaBHOeE, GUKYTE-
pUs JoMKHa GbiTb KPYMHOM M rPOMO3AKOWM, KaKoM oHa
6bina B 1980-x. Taenbl rpy3 B BUAE MacCUBHOMO
6pacneTa Kak Henb3s Nydle NpoaeMOHCTPpUpyeT
XPYNKOCTb A€BUYbErO 3anACTbd.

BpacneTtbl — camble NonynsipHble yKpaleHus neta.
TaxkenoBecbl OT GUCCI UMEIOT BCTPOEHHbIE XPOHOMETPSI,
y Hermes oHv NOKpPbITbI LIBETHOW 3Masblo B BUAE SPKO-
ro PUCYHKa M Ype3BblHanHO WKPOKK (0Kono 30 cm).
Bpacnetsl Pebble 13 cepebpa vmMetoT rpaBUpOBKY,

a Great Frog caenaHbl B BUae cepebpsiHbix Yepenos.
Kpome pyK BHUMaHWe JOMKHa NpUBIEKaTb U Tanus.
Mopenbepbl eAMHOAYLWHO PELIWIIKU, YTO B3rNSabl BCEX
MYXKYMH 3TOM BECHOW LOMXKHbI OblTb MPUKOBAHbI K EH-
CKoW Tanun. COBpeMEHHbIN MNOSIC AOMKEH ObITb MOXOX
Ha CpeiHEBEKOBbIV CUMBOJ HYECTU U LLeNoMyapUsa —
TaKoW, KaK y Burberry (LUMPOKKUI, KOXKaHbIi, OCHaLLEeH-
HbIM TPEMS MPSXKKaMK), TaKOK, Kak y Kenzo, — fipKo-
anbli, NOXOXMM Ha NaHLUMUPb, UM TAKOW «MOSIC BEPHO-
cTw», KaK y Dolce & Gabbana, — »eneaHbii, ¢ AByMS
3aMOYKaMM U KIIOYMKOM Ha Lienoyke. Tak 4To Npu3biB
KyTIOpbe 3aTAHYTb nosica NoTyXe 6yAeT, NoXxanyn,

B rpsiayLLeM Ce30HE OTHIOAb He LWyTKoW. M




