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“You feel the space
of a theatre inside you”

CneunanbHbIM JeKpeToM A government decree in
oceHblo 1918 ropa B lNe- autumn 1918 created the
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Pexcuccep Temyp Hooaposun Uxeuodse

pabomaem 6 borvwom opamamue-
cKom meampe yoice bonee cemnaoyamu
aem. Jlemom npownozo eoda npu edu-
HOOYUHOU M000epocKe MPYNNBL OH
cman e2o xXy00JcecmeerHnvim PyKogo-
dumenem. O meampanvrvix mpaou-
UUAX, 0 cexpemax pexcuccepckou u
axmepckol npogeccun u 0 Mom, Kax
oydem passusamucs meamp 6 oau-
acasiuue 200l, UIBECMHBIUL PercUc-
cep paccxaszan 8 uHmepesio Hauemy
Koppecnondenmy.

The director Temur Nodarovich
Chkheidze has been working at the
Large Drama Theatre (BDT) for more
than seventeen years. Last summer,
with the unanimous support of the
company, he became its artistic head.
In an interview with the Taleon maga-
zine the celebrated director spoke about
theatrical traditions, about the secrets
of the directing and acting profession
and about how the theatre will evolve
over the next few years.

— Temyp Hodaposun, yoce 6oree noryzoda 8vt
pyxosodume B/ T. Ymo-mo usmernunocs 6 pabome,
60 GHYMPEHHEM OMHOUENUU K MEAmpy, KOMopvlil
Yorce 0asHo cman 0 8ac Poorvim?

— EcTb HEKOTOPBIA IICUXOJOTrHYeCKUN
rpys. Ilonumaere, ogHO A€10 paboTaTh B
taggeme ¢ Kupmuiom IOpbesuuem Jlaspo-
BBIM. 32 HIM, KaK 32 CKaJIOH, BCEM HaM pabo-
TAJIOCh OYEHD JIETKO U cBO60HO. He To uTo
6e3 omIAJKU, HO Kak-To crokoiinee. On ja-
BJI MOIHYIO IICUXOJIOTMYECKYIO 3aLTUTY, Ja
1 (pU3MYIECKYIO TOXKE, eCJIU XOTUTe. A rocjie
TOro, KaK €ro He CTaJ0, KOHEUHO, €CTh YyB-
CTBO, YTO BCE MbI OCUPOTEJIH.

— Haseproe, npubasunocs aomunucmpamusoix
xaonom? Ymo 6ydem ¢ pexoncmpyryuels meampa?

— AJIMUHHCTPATUBHBIMU JIeTaMH 3aHIMa-
eTCsl JUPEKIUs, f MPEANOYNTAI0 CTABUTH
cnexraxiy. Ho Teatp pelictBuUTEIBHO TPEOY-
et pemonTa. K B/[T MokHO oTHOCUTECS 11O
Pa3HOMY, HO HaJIO 03260 TUTHCS XOTS OBI O
TOM, YTOOBLI COXPAHUTDL OJHO U3 JIy4IIUX Te-
aTpajbHBIX 3laHUi ropoja. Hajelocn, uro B
2009 rojty peKOHCTPYKIIUSA COCTOUTC.

— Bot nodnucanu ¢ meampom xowmpaxm na
mpu 2oda. Kaxosv sawu bnuicariviue naans?

— MbI nonpo6yeM ¢ MEHBIIUMU UHTEPBA-
JIAMU BBIITYCKAThb IIPEMbEPBI — TAK, YTOOBI CO
BPEMEHEM CTaBUTb Ha OOJBHION M MAJIOK
ClleHe II0 IIeCTb-CEMb HOBBIX CIIEKTAKJIEH B
rog. B 2009 roxy tearpy ucHoJHHUTCS Je-
BAHOCTO JieT. K 5TOMy BpeMeHu s Xody Io-
craButh «Jlon Kapioca» Hluwinepa. dToi
nocranoskoit BT orxpouics B 1919 roxny.

— Temur Nodarovich, you have been head of the
BDT for over six months now. Has anything
changed in your work, in your personal attitude to
a theatre that has long-since become your home?

— There is a certain psychological load.
You see it was one thing to be working in tan-
dem with Kirill Yuryevich Lavrov. With him
like arock in front, all of us felt very free and

easy. I'm not saying we didn’t have any cares,

but things were calmer somehow. He pro-
vided powerful psychological protection,
and physical protection, too, if you like.
Since he passed away, there is, of course, a
feeling as if we’ve been orphaned.

— You probably have more administrative con-
cerns? What are the prospects for the reconstruction
of the theatre?

— The management looks after the admin-
istrative side; I prefer to stage plays. But the
theatre really is in need of repair. I hope that
the reconstruction will take place in 2009.

— You signed a three-year contract with the the-
atre. What are your plans for the immediate future?

— We are going to try to have premieres
more frequently so that with time between
the large and small stages we will be launch-
ing six or seven new productions each year.
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B nBaauaTtble rogbl rMaBHbIM UAEAHbBIM
B/IOXHOBUTENEM Bonblioro Apamatuye-
cKkoro Teatpa 6bi1 Makcum opbKuiA. OH
nucan B T0 BpeMms: «3pUTensiM Heo6xo-
[IMMO MOKa3aTb Yes0BEeKa, 0 KOTOPOM
OH CaM — 1 BCe Mbl — U3[jaBHa MeYTa-
1K, YenoBeKa-repos, pbiLlapcku camo-
OTBEPXEHHOro, CTPacTHO BNOGIEHHOro
B CBOIO UAEIO... YEeJIOBEKA HYECTHOro
[lesdHuns, BeWKoro nogsura...» Ha cue-
Hy BAT BbIxoannKn repou LLekcnupa,
LLnnnepa, Moro. OHKW yTBEPXKAANU UaeEU
6naropoacTBa, MPOTMBOMNOCTaBAASA
4eCTb M JOCTOUHCTBO XaoCy W }ECTOKO-
CTW OKpYXaloLiero mupa.

In the 1920s the chief motive force
behind the BDT was Maxim Gorky. At
the time he wrote: “The audience needs
to be shown a person about whom it —
and all of us — has long been dream-
ing: a human hero with knightly self-
lessness, passionately devoted to his
cause... a man of honest actions, of
great deeds...” The BDT stage was trod-
den by the heroes of Shakespeare,
Schiller and Hugo. They affirmed notions
of nobility, opposing the chaos and
savagery of the world around them with
honour and dignity.

CripaBa. Anvca dpenHanmx n Temyp
Yxenase Ha penetnumnn «MakbeTar.

Right. Alisa Freundlich and Temur
Chkheidze at a rehearsal for Macbeth.

0Oco6bIi CLLEHUYECKUN
MEHTanuTeT u TpagnLum,
3a/0X)eHHble feopruem
ToBCTOHOroBbIM, Ha NPOTS-
YXEeHWUM BOCeMHaaLaTh net
noc/e ero yxoAa 13 }1U3HU
6epexxHo xpaHun Kupunn
OpbeBuy flaBpoB.

Hwxe. Teopruin TOBCTOHO-
roB 1 Kupunn JlaBpoB Ha
peneTuumu.

The special theatrical
mentality and traditions
established by Georgy
Tovstonogov were carefully
preserved for 18 years
after he passed on by Kirill
Yuryevich Lavrov.

Bottom. Georgy Tovstono-
gov and Kirill Lavrov at
rehearsals.

Haxomner, MHe OBl XOTeJOCH MOGOJIbIIE
IIpUBJIEKATh K paboTe B T€aTpe CBOUX KOJI-
Jier, Tex, komy He uyxna qyx BT u koropsie
He 6yaytT B BAT uyxumu. Tonabko noiimure
MPaBUJIbHO: 1 He cebe MogooHbIX niry. Yem
6oJIbllle KOJIETU OYAyT CTABUTDH HE TaK, KakK
1, 9eM OoJIblle OyJeT Pa3HbIX dCTETUYECKUX
MTOJIXO/IOB, TEM HHTEpecHel OyAeT M axTe-
pam, u 3puremo. Ho ectb ocHoBonoJararo-
mue Bely, KOTOpbIE JO/LKHDBI IPUCYTCTBO-
BaThb y JIOOOTO PEKUCCEpPa, €CIH OH XOYeT
padorate B B/IT. 9TO TmATEIBHBIN U CKPY-
ITyJIE3HBIN MTOAX0/| K BHYTPEHHEH KU3HU re-
poes. brarogaps leopruio Anexcanaposudy
Toscronorosy atomy B BT Bcerna yuemns-
JIOCh 6OJIBIIIOE BHUMAHUE. JTO U €CTh JIyX Ha-
IIEro TeaTpa, TEPATb KOTOPDIN HEMb3d.

— Ilocnednee spemsa neuxoroumeckuti meamp 'y
MHOUX ACCOUUUPYEMCA CO CKYUHDBIM MEAMPOM. ..

— Ilpu 4gem 3xecy HampasieHue? Ecin
CTIEKTAKJIb CKy9HBIH, 3HAYHUT, 3TO HAIIA OIIHNO-
Ka, Hall IpoMax. MOXHO MEHSATb 3CTETUKY,
9KCIEPUMEHTUPOBATH C (POPMOIi, pa3BUBATD
U BUJOM3MEHATb IICUXOJOTHYECKUI Tearp,
HO IVTAaBHOE — YTOOBI B IEHTPE OCTABAIACH I1a-
JIUTPA BHYTPEHHUX IIEPEKUBAHUI T€POEB.

— Ay sac ecmv npeden 0na IKcnepumenma, eme-
UWAMEALCMBA 8 A8MOPCKUTL 3AMbLCEN, 30 KOMOPBIL
8vL HUK020a He nepecmynume?

— Ouenb yacTo, Korja KTO-TO T'OBOPUT,
YTO «HET, 5TO HE UYEXOBCKUE TPHU CECTPHI,
HeT, 3TO He PacKoJbHUKOB», OH 3allUINaeT
HE aBTOpa, a TPaAULUIO IIOCTAHOBOK TOTO
I MTHOTO NpousBefeHus. Sl mpotus pesko-
ro HacwIus HaJ MaTepuantom. Ho Bcs cob u
IIPEJIECTh PEXUCCEPCKOU PabOThI 3aKI0va-
€TCs1 B TOM, YTOOBI IIO3HATD, BO UM 4ETo IPo-
HU3HOCHUTCS TOT WIM MHOH TekcT. Pacmudgpo-
BaTh, OOHAKUTh TEKCT, a HEe MOAMUHATH €TO
1oJ; ce6s1. TO M eCTh Ta I'PAHD, 32 KOTOPYIO
g CTapaloch He repexojuTs. S nomken na-

mynaTb W yCIblIATh TOHAJIBHOCTbL aBTOPA,

[eoprmi TOBCTOHOrOB CO3- Georgy Tovstonogov

nan TeaTtp, KOTOPbIV Ha created a theatre that for
NPOTSXEHWUN AeCATUNETUN decades remained at the
HEM3MeHHO ocTaBacs forefront of drama in this
NMAepoM OTeHeCTBEHHOMO country.

TeaTpa/ibHOro npolecca.

ics, experiment with form, develop and
modify psychological theatre, but the main

Leopauti Toscmoroz08 nucan 6 ceoetl Kxnuze «3epraro cyenst», mo
6 meampe MONCHO COMBOPUMD «MUP BHLCOKUX ULA0BLUCCKUX CMPA-
cmetl, NPOMUBOCMOAUUX HUSOCTIU, MUP OLTHUTL U MUP COMHEHUU,
MUD OMKPOIMUTL U BBLCOKUTL CIMPOTL WYBCME, BE0YUUX 3G CODOU
3pumensuuiil 3an».

thing is that the palette of the characters’
inner experiences remains.

— Do you yourself acknowledge a limit to exper-
imentation, to interference with the author’s con-
ception beyond which you will never go?

— Very often when someone says “no
that’s not Chekhov’s three sisters” or “no,
that’s not Raskolnikov” they are not defend-
ing the author, but the tradition of staging

Georgy Toustonogov wrote in his book A Mirror of the Stage that
in the theatre one can create “a world of lofty human passions that
counter baseness; a world of deeds and a world of doubts; an open
world and a soaring construction of feelings that carries the

In 2009 the theatre will be 90 years old. By
that time I want to stage Schiller’s Don Carlos.
That was the production that the BDT
opened with in 1919. Finally I would like to
bring in more of my fellow directors to work
in the theatre — those who have a kinship
with the spirit of the BDT and who will not be
outsiders in the BDT. Don’t get me wrong,
though: I am not looking for others like me.
The more colleagues direct in a different way
to me, the more varied aesthetic approaches
there are, the more interesting it will be for
both the actors and the audience. But there

audience with it.”

are certain fundamentals that any director
should have, if he wants to work at the BDT.
It’s a painstaking, scrupulous approach to
the inner life of the characters. Thanks to
Georgy Alexandrovich Tovstonogov great
attention has always been devoted to that at
the BDT. That indeed is the spirit of our the-
atre, which we mustn’t lose.

— Recently for many people psychological the-
atre has come to mean boring theatre...

— What'’s the type of drama got to do with
it? If a production is boring, that is our mis-
take, our fault. You can change the aesthet-

this or that work. I am against the use of
brute force on the material, but all the point
and the pleasure of a director’s work lies in
finding out to what end this or that text is
spoken. To decipher the text, to lay it bare
and not to crush it beneath you. That is the
boundary beyond which I try not to go. I
should feel and hear the author’s tonality,
sense the aroma of a play. All the same my
touch will be evident in the final product.
But if I stage every author in one and the
same way, that speaks only of my foolishness.
Chekhov’s tonality in my interpretation can-
not be the same as Dostoyevsky’s. It seems to
me that a director is an interpreter and not
a demolisher.
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II0YyBCTBOBATH apOMAT Ibechl. Bce pasHo B
KOHEYHOM HTOTe OYAET BHJIEH MO IOYEpK.
Ho eciu st 1o60ro aBTOpa CTaBIIIO B OJHOM 1
TOU K€ MaHepe, TO 3TO FOBOPUT TOJBKO O
MoeM Tyroymun. He Mo)xeT ObITh uexoBcKas
TOHAJIbHOCTD B MOCH MHTEPIPETALIMU TAKON
JKe, Kak ToHaIbHOCTLb /locroeBckoro. Mue
KQKEeTCs, PEXKHUCCEP — 3TO UHTEPIPETATOP,
a HEe PA3PYLUIUTEIb.

— B penepmyaproii noaumuxe 8wt cobupaemec
denamiv Ynop na KAGCCUKY UAU HA COBPEMENHBLX
asmopoe?

— ITo 6ombmIeit yacTy 3To GYAET KIaCCHKA.
Ho 6ynyr u coBpemennsie aBropsl. 1o Ha-
HIEMy 3aKady cefyac IUIIETCS ABE IbEChl
cnenuanbHo g BAT. Yro us aToro mosy-
YuTCA, IOKa He 3Haio. MHorza cMoTpuilb
[Ae-HUOYAb COBPEMEHHYIO NBECY, U KAXKETCH,
YTO BCE€ OYEHDb XOpOoLIo U cuMmaruyHo. Ho
HpeJCcTaBIgellb ee Ha Gonbmon cuene BT

— What’s your policy regarding the repertoire?
Do you intend to put the emphasis on the classics
or contemporary playwrights?

— For the most part it will be the classics.
But there will be modern works too. We
have commissioned two plays that are now
being written specially for the BDT. I don’t
know yet how that will turn out. Sometimes
you watch a modern play somewhere and
you think that it’s all very well and good, but
picture it on the big stage at the BDT and
you realise that no, it’s not right. And not
because the BDT is a conservative theatre.
There is, you know, the concept of the space
of a theatre that you feel inside of you. And
a play has to correspond precisely to that
sense of space.

— Russian theatre has changed greatly in recent
years. At one time, in the Soviet era, it was a safe-
ty valve for many people, but what function does it
Julfil today?

— The theatre is above all spirituality. And
that’s what we continue to engage in. When

U IIOHUMAENIb — HET, He To. M He moTomy,
yro BT xoncepsaTusHbIl Tearp. IIpocTo
CYLIECTBYET ITOHATHE IPOCTPAHCTBA TEATPA,
KOTOpOE ollymaeis HyrpoM. M neobxonu-
MO, YTOOBI IIbeCa TOYHO COOTBETCTBOBAJIA
3TOMY OIIYIIEHHUIO IPOCTPAHCTBA.

— Pycecuit meamp cussno UsMEHUACA 3G NOCAEO-
nee spema. Kozda-mo 6 cosemcxue 200wt o1 018 mmo-
2ux Obu1 OMOYUUNOT, KAK0BA €20 PYHKYUS Ce200HA?

— Tearp — aTO IpeXk/I€E BCETO JyXOBHOCTD.
ITUM MBI 1 TPOOKaeM 3aHuMaThes. Korma
s 6epych 3a KaKylO-TO IBbECY, S JAyMaio, Ka-
KylO 3aIllOBEJb MOXHO IIOJ HEE <«IIOJJIO-
XKHUTh». MHe HaJlo 3HATH, IOYEMy MHE He
TEPIUTCA IIOCTABUTL HUMEHHO 3Ty IIHECY.
Kro 6yneT urparb, KTo 6yIeT XyL0KHUKOM,
B KaKoil popMe CTaBUTH — BCE 3TO IOTOM.
IlepBBIM JODKHO BO3SHUKHYTD JKEJIAHUE I10-
AEJUTBCS CO 3PUTEJIEM STUM CBOUM OIIyIIie-
HUEM, 3apPa3uTh €ro CBOeH GOJIbIO.

B nepBble roabl Xn3Hu
BT cyuwecTBeHHy0 pob
B OMpejeneHny ero xyno-
YKECTBEHHOro 06unKa
urpanu mactepa u3
TBOPYECKOro 06beanHe-
HUS «MUp UCKyccTBa»
AnekcaHgp benya u
Mctucnas JOGYKUHCKUA.
MMeHHO oHK chopmmpoBa-
JIM TOPXKECTBEHHbIN,
NOVUCTUHE BENNKONENMHbIN
CTWNb paHHero BAT.

CneBa. Temyp Yxenase

W €ro NoCTOSIHHbIN COaBTOpP
TeaTpanbHbIN XYAOKHUK
[eoprui Anekcu-Mecxu-
WBWUAN.

BHuzy. O6cyxaeHne
MaKeTa AeKkopauum

K CNEeKTaKo «Jaa0WKNH
CcoH» no nosectn Pepopa
[locToeBCKoro.

In the BDT’s first years a
significant role in shaping
its aesthetics was played
by two former World of
Art members, Alexander
Benois and Mstislav
Dobuzhinsky. It was those
two artists who deter-
mined the festive, truly
maghnificent style of the
early BDT.

Right. Temur Chkheidze
and his constant collabo-
rator, theatrical designer
Georgy Alexi-Meskhishvili.

Below. Discussing a model
set for a production of

Uncle’s Dream, based on a
short story by Dostoyevsky.

— 3pumens 6e0b MOJNCE CUABLHO USMEHUACS, Aee-
KO AU Ce200HA HATIMU € HUM B3AUMONOHUMANHUE?

— Tpyaso oTBeTUTH HA HTOT BOIIPOC. 3pU-
TeJb OY€Hb pasHbIi. EcTh 3putens ¢ 60ib-
MOt GYKBBI, KOTOPDIN XOUET YCIBIMATD T€O
U JJake IOoCnopuThb. EcTh ciryyaiiHbIil 3pu-
TeJb, KOTOPBIN 3a6pes K HaM IOTOMY, 9TO
BeTep cuabHO Jyn Ha PonTanke. Ho on xe
IpUIIEN HOTPETLCA B TEaTp, a He KyAa-TO
elle, U 5TO IPEKPACHO.

— Ymo 6wt bovute 6ce2o yenume 6 axmepe?

— BHyTpeHHIOIO IICHMXOJOTUYECKYIO ILTa-
CTUYHOCTS. J[J1s1 MEHSI OCHOBHOE Opyue Tpy-
Jla apTUCTa — 3TO €r0 BHYTPEHHUI MUP U UH-
Te/UIeKT. M MHe KajkeTcsi, 4TO ueM Jajblie,
TEM CJIOKHEE ObIThb HACTOSAIIUM APTHCTOM.
Bce 6ompire cTaHOBUTCA TOTO, YEM OH JIOJI-
JK€H JKUTD U Aplmath. Koneuno, eciu Tpeby-
€TCsI MPOCTO TUIAXK /IS CepHaia, TO HIIeTro
3TOTO YK€ He HaJlO.

— Jleaxo omnycxaeme axmepos pabomanvs 6 cepuanax?

— Ha mepBoM mecTe 1omKeH ObIT TEaTp.
Ho ecim akrep cBOGOAEH, TO TOMKAIYHCTA,
9TO YK€ Ha €r0 COBECTHU, B KaKUX CepUaIax
CHUMATbLCA U KaK 9acTo. XOTs MHE KaXKeTcs,
YTO 3JI0yIOTPEGIATD ITUM HE CTOUT — Y AKTe-
pa CKyJeeT HaiuTpa, TEPAETCH ILIACTUKA.
Her, 5 He npoTus, YTO6BI OHU CHUMAINUCDH B
xuHo. Ho He B ymep6 Ttearpy. Tearp mins
aKTepa — TBOpYECKAss J1abopaTopus, IJie
OH TOCTOSHHO BHYTPEHHE OOOTAIAeTCs.
W ecmm TBI HaYMHAEIIL OTHIPANIUBATHCS C
pereTunuii, To M3BMHU, YXOJAU U3 TeaTpa
1 UAU paboTaTh B CEpUATBI.

I start work on a play I think what precept
can be “slipped under it”. I need to know
why I myself am so keen to stage that partic-
ular work. Who'll act in it, who’ll be the
designer, how to stage it — that all comes
later. First of all there has to be a desire to
share that feeling of yours with the audi-
ence, to infect them with your pain.

— What do you prize most in an actor?

— Inner psychological plasticity. For me
the main working tool of an actor is his
inner world and intellect. And it seems to
me that the further he goes the harder it is
to be a real artist, to become ever more what
he should live and breathe. Of course if all
that’s required is a stock character for some
TV serial, then none of that is needed.

— Ior you is a theatrical company a set of pro-
Jessionals or something move that makes them a
single organism?

— A theatre cannot be a single organism.
After all, actors’ main plus point is that they
are all different. We serve a single cause, but
that’s a different matter. And there’s no
call to swear lifelong loyalty to each other.
We put on a production and should be loyal
to that.

— Kax npoxodum e meampe cmena noxosenuit?

— bnaropapsa Kupuiny IOpnesuay JlaBpo-
By 3a IIOCJIEJHHE HECKOJILKO JIET B TEATP
IPUIUIO OYEHb MHOTO MOJIOJBIX AKTEPOB.
Wy Bcex ecThb pabora. Yske MMeelb IIpeJicTa-
BJICHUE, KTO U3 HUX KTO U B KAKOM Hallpas-
JICHUM UM HaJO pa3BUBATbCHA. A YK CTaHET
JIU KTO-HUOY/b 13 HUX CMOKTYHOBCKUM FUIN
JlebGeneBbIM — KU3HD ITIOKAXKET.

— Jns 6ac meamparvioiil Ko1LeKMUE IMO HA-
6op npogeccuonanos usu wmo-mo eule, wmo 0ea-
em ux eOUNsIM 0p2anu3mom?

— Tearp He MOXET GBITH €IUHBIM Opra-
HU3MOM. Beab IIaBHBIN IUIIOC aKTEpPOB B
TOM, YTO BCE OHU pazHble. JIpyroe xeso, uyro

Temyp Yxenase v AHapen
Tony6eeB Ha peneTuuunu
cnektakns «<Mapwusa
CTioapm.

Temur Chkheidze and
Andrei Tolubeyev at
rehearsals for Maria
Stuart.

Generations succeed each other, but there
are some things that we should preserve in
the theatre. I can’t imagine that when an
older colleague comes into a room where
young actors are sitting they won’t stand up. I
want women to feel that there are men along-
side them and not just partners. And I am
happy that not one of the actresses carries her
own suitcase when we are on tour. A detail?

AkTepbl Banepuit BY4eHKO
(cnamt) v Neonna Hese-
IOMCKu#i ¢ Temypom Yxe-
nase Ha peneTuLun cnek-
Taknsa «Mapwus CtioapT»

The actors Valery lvchenko
(seated) and Leonid
Nevedomsky with director
Temur Chkheidze at
rehearsals for Maria
Stuart.
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MBI eHOMY cryskuM. M He Hasio 1aBathb apyr
JPYry KJIATBBI Ha BCIO XKH3Hb. BOT MbI cTa-
BUM CIIEKTAKJIb U JIOJKHBI ObITh €My BEPHBI.

MemnsioTcsl IOKOJIEHUs, HO HEKOTOpbIe
BEIIU HEOOXO/IIMO B TeaTpe COXpaHATh. S He
MOTY cebe IPeACTAaBUTh, YTO KO B KOMHa-
Ty, TA€ CUJAT MOJIOJbIE aKTEPhI, BOHAET UX
CTapIHUil KOJIera, OHU He BCTaHYT. A xouy,
YTOOBI KCHIIIHBI BCET/]A IyBCTBOBAIH, UYTO
PAIOM €CTh MY;KYMHBI, 2 He IPOCTO IapTHe-
puL. M 51 caacTiiB, 4TO HU OJTHA M3 aKTPHUC HE
TAaCKaeT y HAC HA TacTPOIAX demojaH. [le-
Taap? Jletanb. ITOMy He Hay4duIIb, TOJLKO
KK/l0€ IIOKOJIEHUE CBOMM IIPUMEPOM 3apa-
JKaeT ciejyolee. Y Hac HUKOMY B TOJIOBY He
IpUJET BBIMTU Ha CLEHy B YIMYHOU OOYBU.
A cgacmiuB, 4TO y HAC B TeaTpe HUKOIZAA HE
KpHYaT, He MOBBIIIAIOT Trosoca. Jaxe MOH-
TupoBIUKN. Korza Mbl Bple3xaeM Ha ra-
CTPOJIH, BCE YIUBIISIOTCA, KaK y HAC TUXO pa-
6oTtaeTr mocraHoBouHas Gpuraga. Crpamm-
BAIOT: KaK BaM 3TO yhaeTcsa?’ Ymaerca. Tax
noBesIoch co BpeMen Toscronorosa. 1 pas-
Be 3T0 I10xX0? Hesrb3s nckaTh onpaBaanmue B
TOM, 4TO BpemeHa meHsaioTcs! Hexoropnie
BEIIX JIOJKHBI OCTABATHCS HE3BIOJICMBIMU.

— Bui dasno sicuseme 6 IlemepOypee, wyscmeye-
me cebs, nemepoypoicyem?

— S1 gyBcTBYIO c€6s UIE€HOM KOJLIEKTHUBA
BAT. 1 y:xxe ouensb gaBHO. Ho oM 1 cembsi y
MeHs Bce-Taku B Tommcn.

— A meopueckue npoexmuot 6 I pysuu ocmanuce?

— Panpie g crapancs pa3 B roji CTaBUTh
JloMa OJMH CIIeKTakab. Ho Ha xynosxkecTsen-

Yes, it is. You can’t teach that, but each gen-
eration passes it on to the next by its example.
None of us would think of going on stage in
outdoor shoes. I am happy that people in our
theatre never shout, never raise their voices.
Even the stage hands. When we go on tour
people are always surprised at how quietly our
production team works. They ask how we
manage it. We manage it. That is how things
have been since Tovstonogov’s time. And is
that a bad thing? It’s wrong to seek justifica-
tion by saying that times change! Some things
should remain unshakeable.

— Youve been living in St Petersburg for a long
time. Do you feel like a Petersburger?

— I feel myself to be a member of the BDT
company and have done for along time. But
my home and family are still in Thbilisi.

— And do you still have creative projects in
Georgia?

— In the past I tried to stage one play a
year back home But the workload of an artis-
tic head is greater than for an ordinary
director and so at the moment all my atten-
tion is focussed on the BDT.

— It looks like you will have to give up your col-
laboration with opera theatres as well?

HOTO PYKOBOJUTEJIS Harpy3ka BCe jKe OO0JIb-
IIe, 4eM Ha OUepPEeHOrO pekuccepa, ImosTo-
My ceifdac Bce MOe BHUMAHUE COCPEOTOUE-
Ho Ha B/[T.

— Budumo, npudemca omxasamvca w om co-
mpyorunecmsa ¢ oneprvimu meampamu?

— B mapre mpI ¢ Banepuem lepruesnpiM
JOJDKHBI BOCCTAHOBUTH B MeTpONOJIUTEH-
onepa onepy Cepres IIpokognesa «HMrpok»,
koTopyio crasmiu taMm B 2001 roxy. Apyrux
MIPEATTIOKEHUI MTOKa HET, HO €CJIU U OYAyT,
BUUMO, IIPUJETCS BO3AEPKATHCH.

— Kemamu, xax 6ot ommecaucs x momy daxmy,
UMO CMAAU NEPEBIM UHOCTPAHHBIM PYKOGOOUME-
sem poccutickoeo meampa?

— 3ameTbTe: IEPBBIM, HO YK€ He €JIMHCT-
BenHbM. (TeaTp umenn Baxranrosa Bosmia-
BILI TUTOBCKUII pexxuccep Pumac Tymunac.)
A xak st otHeccst K 3Tomy (axTy... (Cueemes.)
IIpoyen B rasere m nogyman: Hy XOTb IIO
3TOH IMPUYNHE $ IOy B UICTOPHUIO. W

MepBoOHayYanbHO cneKTaku
BAT wnu Ha cueHe Onep-
Hon cTyaun KoHcepBaTo-
pun. B 3gaHne Ha PoH-
TaHKe TeaTp nepeexan B
1920 rogy. jo peBontoLuu
3[ecb pacnonarasncs ne-
Tepbyprckuit Manbivi Teatp,
B KOTOPOM Ha py6exe
BEKOB paboTana Tpynna
JutepaTypHO-XyAoXKecCT-
BEHHOro obLlecTBa.

The BDT company first
performed on the stage of
the Conservatoire’s opera
studio. It moved to the
building on the Fontanka
in 1920. Before the revolu-
tion this had been the

St Petersburg Maly (Small)
Theatre, in which the
troupe of the Literary and
Artistic Society worked at
the turn of the century.

«H3 nemmoeaux nawux NPOCAABAEHHBIX MEAMPANLHBLX ,,umnepml “
BT, xaxcemca, edurcmseennviit coxparun 0yx, He uckasus 6yxey
U NPU IMOM He CMAN MY3EUHBIM IKCROHAMOM>, — HANUCAAA NOCAE
MocKosckux eacmponeis meampa xpumux Hamaus Kamuncxas.
“Among out few celebrated theatrical ‘empires’, the BDT would
seem to be the only one that has preserved its spirit, not distorted
the letter, yet avoided becoming a museum exhibit,” the theatre
critic Natalia Kaminskaya wrote after its tour to Moscow.

— In March Valery Gergiev and I are due
to put on Prokofiev’s opera The Gambler at
the Metropolitan Opera, where we already
staged it in 2001. There are no other pro-
posals at the moment, but if anything does
come it looks like I will have to decline.

— By the way, what’s your attitude to the fact that
you became the first foreign head of a Russian theatre?

— Kindly note: the first, but no longer the
only one. [The Lithuanian director Rimas
Tuminas has become head of the Vakhtangov
Theatre in Moscow.] What’s my attitude...
I'read it in the newspaper and thought, well, I'll
go down in history for that reason at least. m

Unnioctpauum
npeaocTaBJ/iEHbI
my3eem B/T.



