Ucmopunecas npoeyaxa /a stroll through history

B nammnuyy 19 gespans 1832 200a, 0koro namu wacoé nonotyoru, us-
gecmuviti aumepamop Huxonau Heanosuw I pew exan 6 canax no boaw-
wott Mopcxott yauye. Ha yany ¢ Hescxum nonpocun nonpudepacam.
YUyecmeo cenmumenmanvroe: 8ce-maxu, npoxicun 3oecy, 6 dome kynya Ko-
CUKO0BCK020, He 00U 200... J]a U Kax He PackAamamsca ¢ 6bl8uUMU COCe-
dsamu? Bedv y nodsesda kax pas cmosau edosa ILiowap w ee coir Adoavgh
Anexcandposun, eradeavynvl snamenumots 6 Ilemepbypee munozpaguu,
20e, Kpome 6ceco NPpouezo, NEUaMarucs U couurerus camozo Ipeva...

On Friday 19 February 1832, around five in the afternoon, the well known
man of letters Nikolai lvanovich Gretsch was travelling in a sledge along Bol-
shaya Morskaya Street. On the corner of Neusky Prospekt he asked the driver to
pull back on the reins. A feeling of nostalgia came over him: he had after all
lived here, in the merchant Kosikousky’s house, for a number of years... And
how could he not exchange nods with his former neighbours? Because there
Just happened to be standing by the entrance the widow Pluchart and her son
Adolphe Alexandrovich, the owners of the famous St Petersburg printing
house, that among much else printed Gretsch’s own works...

“Devoid of the petty greed”

Ho xyna sxe 510 CO6pICs PasoAETHI IO-
pasHUYHOMY rocrogus Ipeu? Jla yx gacHo
Ky/[a: Ha TOPKECTBO T10 IOBOJy OTKPBITHS HO-
BOI KHIDKHOI s1aBKu Atekcanapa CmupauHal

Cavux IDmnomapos He Hnpumacliu, HO
TYT, TIOMWIYH GOT, HUYETO JIUMYHOTO: OTHO-
IeHUs y Baajeables Tunorpapuu co CmMup-
JMHBIM CJIOKUJIACH CaMble MPUSA3HEHHbIE U
6JM3KUeE; OH, KaK M3/aTeNlb, COTPYIHIYA C
HUMH YK€ HECKOJIBKO JIET, HEPEIKO 3aXOIT
B roctu Ha bonbnryio Mopckyio, — HO B 3TOT
pa3 Ha MPa3HUYHBIA 06E] 3BaHBI ObUIN
TOJIBKO JTUTEPATOPEI.

Canu Ipeva nmoxarmwm janbme 1o Hes-
CKOMY — K TIpaBOMY (DJTUTETIO TIOTEPAHCKOM
nepksu Ilerpa m Ilamma, oTcTpoeHHOMY
JINIIB HEJIABHO, T/IE, 110 CJIOBAM COBPEMEHHU-
Ka, «[TOMEINAIOTCS MAra3WHbL: JIyIIINX TSI
[Mumvepmana, OTIMYHBIX cUTHEB buremna-
KA, KOCMeTHYeCcKuii [epke, HOTHAs laBKa 1
My3bIKQIbHAsI U, HAKOHEII, KHIDKHBIN Mara-
3MH IOYTEHHOIO HAIEro KHUTONPOJABIA
Anexcanapa Oummnmnosrya CMUpATHA>.

«/3 NO/ABANOB B YEPTOIN»

Panplie ero MarasuH pacrioJaraics Ha
Moiike y Cunero MocTa, 6bU1 OH Cpeau uu-
TAIONIEH MyOINKN JIOBOJIBHO IIIPOKO M3BEC-
TEH, OJIHAKO HOBBI IIOPAKaJI BOOGPAKEHIE
moceTuTeNeil CBOUM BesnKosenueM. Bee
HPU3HABAIN, YTO ATO IepBast B Poccyuu Kurk-
Hasl JIABKA, YCTPOEHHAS IO €BPOIICHCKOMY
o6pazry. Hrkauii aTax 6bUl oTHaH co6-
CTBEHHO KHUT'OTOPTOBJI€; «KHUTH B GOraThIX

Anekcarap CMUPAWH poaunn-
ca B Mockse B 1795 ropy.
[leTcTBO Y 1OHOCTbL NpoBeN

B KHWXHOW NaBKe CBOEro
asav Metpa UnbuHa, a 3a-
TEM CNYyXMN NPUKa3HNKOM

B KPYMHOM KHUXHOM Mara-
3uHe AnekcaHppa LLnpsesa.
B 1817 rogy cTan npukasiu-
KOM Y NeTep6yprcKoro KHu-
ronpoaasua Bacunus Mna-
BW/bLLMKOBA, KOTOPbI NOpy-
41N eMy BeieH1e BCex CBOMUX
[ien, a nepej cMepTbio 3aBe-
Lan emy Nnpaso BbIKYNWUTb
BCE CBOE [1e/10 N0 TOW LieHe,
KOTOPYIO OH CYMTaeT crnpa-
BEA/IMBON.

AnekcaHap CMypauH.
MopTpeT, rpaBUpPOBaHHbIN Ha
cranu. CepeavHa XIX Beka.

nepervietax, — nucaiza rasera «CepepHas
Imyesia», — CTOAT TOPJAEJUBO 3a CTEKJIOM B
mxagax KpPAaCHOTO JepeBa, U BEKIUBbIE
IIPUKA3YUKH, PYKOBOJCTBYS ITOKYIAIOIIUX
cBOMMH GUOIMOrpaUIECKUMHI  CBE[CHUS-
MH, VAOBJIETBOPSIOT IOTPEGHOCTD KaXKAOTO
C HEOOBIKHOBEHHOM CKOPOCTBIO.

Hapx marasunom, B GenabdTaske, Oblia
yCTpO€Ha Gosiblnasi OUOJINOTEKA, HACYUTDI-
BaBmIag Kk 1832 roxy 6onee 12 Toicsa Ha3Ba-
HUI — IIOYTHU IOJHBIA penepTyap pPycCKUX
KHUT TPAKJAHCKONW medatn. bubimoreka
6buta GoJee MIM MeHee JOCTymHOM: «/Ke-
JIAIOIIME IIOJb30BATLCS YTEHUEM KHUI OJIa-
TOBOJISIT IMOJIMUCATHCS U IUIATUTD: 32 IEJbIA
rozx — 30 py6., 3a noaroga — 20, 3a Tpu Mecs-
na — 12, 3a ogqun Mecsr — 5 py6.».

Alexander Smirdin was
born in Moscow in 1795.
His childhood and youth
were spent in the book-
shop of his uncle Piotr
llyin. Then he worked as
an assistant in Alexander
Shiriayev’s large book-
shop. In 1817 he became
a salesman for the St Pe-
tersburg bookseller Vasily
Plavilshikov who entrusted
the running of the busi-
ness entirely to him and at
his death granted him the
right to buy it at a price
that he (Smirdin) consid-
ered fair.

Alexander Smirdin.
Portrait engraved on steel.
Mid-19th century.
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Hukonan I0J1b / by Nikolai GOL

ailyHocmu »

«06ep No NOBOAY OTKPbLITUA
HOBOTrO KHUXHOIO Marasu-
Ha CMUpAnHa». ICKKU3
Anekcangpa Bptonnosa ans
TWUTYNIbHOTO IUCTa anbMa-
Haxa «HoBocenbe». Cenus,
Tywb. 1832—1833 rogbl.

[pad Amutpuin XBocToB
npoyen CTPOKH, NOCBS-
LLEHHble XO35IMHY:
«YroAHWK pyCCK1X My3,
CBOM NpasaHym obunen,
locTsam wamnaHckoe
/151 HOBOCE/1bS1 NIE;
Tbl Ham [epxaBuHa,
Kapam3unHa 13 rpoba
K 6eccmepTHOM KU3HU
BHOBb BO33Ball...»

The Banquet Marking the
Opening of Smirdin’s New
Bookshop. Alexander
Briullov’s sketch for the ti-
tle page of the anthology
House-Warming. Sepia and
India ink. 1832—33.

But where could Gretsch be going,
dressed up in his festive best? The answer was
clear: to the celebration marking the open-
ing of Alexander Smirdin’s new bookshop!

The Plucharts had not been invited, but
there was nothing personal in that (God for-
bid): the owners of the printing house enjoyed
close friendly relations with Smirdin. As a pub-
lisher he had been using their services for several
years already and quite often visited their home
on Bolshaya Morskaya. On this occasion, though,
the celebration dinner was for writers only.

Gretsch’s sledge continued on along
Nevsky Prospekt — to the recently construct-
ed right-hand building of the Lutheran
Church of SS Peter and Paul complex that,
contemporaries noted, housed several
retailers: “Zimmermann’s finest hats, excel-
lent calicos from Bietepage, Gerke’s cos-
metics, a shop selling sheet music, another
selling musical instruments, and, finally, the
shop of our much-respected bookseller
Alexander Filippovich Smirdin.”

“FROM THE CELLARS TO THE UPPER HALLS"
His previous shop had been on the Moika,
by the Blue Bridge, and was quite well known

among the reading public, but the new one
amazed visitors with its splendour. Everyone
acknowledged that this was the first book-
shop in Russia constructed after the Euro-
pean pattern. The ground floor was devoted
to the actual retail trade. “Books in rich bind-
ings stand proudly behind glass in mahogany
cases,” the Severnaya Pchela [Northern Bee]
newspaper reported, “and polite assistants,
guiding the customers with their biblio-
graphical information, meet the require-
ments of each with exceptional speed.”
Above the shop, on the first floor, a large
library was created that by 1832 possessed
more than 12,000 titles — almost a complete
collection of secular Russian printed books.
The library was more or less generally acces-
sible: “Those wishing to read the books are
pleased to subscribe and pay: for a full year
30 roubles, for half a year 20, for three
months 12 and for one month 5 roubles.”
Very importantly, the members could
take books home. Even more importantly,
Alexander Filioppovich published and con-
tinually updated a Register of Russian Books in
his bookshop and A Catalogue of Russian
Books for Reading from Alexander Smirdin’s



"cmopuuecxaﬂ npoeysxa /a stroll through history

«B naBke A. ®. CmupanHa
Ha HeBCcKOM npocneKTe».
Ockun3 AHgpes CanoxKHu-
KOBa AN TUTYNLHOrO IMCTa
anbmaHaxa «<Hosocenbe».
1833—1834 roppl.
MarasuHs CmupanHa
cobupan B CBOUX CTeHax
NnoyTn BeCb NeTepbypreKui
6OMOHA.

In Smirdin’s Shop on
Nevsky Prospekt. Sketch
by Andrei Sapozhnikov

for the title page of the
anthology House-Warming.
1833—34.

Smirdin’s shop became

an attraction for almost all
of St Petersburg's beau-
monde.

Knuru, 4ro oueHs Ba)KHO, BBIZABAIMCh HA
Jom. A uro eme BaxkHee, Anexcanap Ouimn-
[IOBUY U3JaBaJl, IIOCTOSHHO JONOJIHAs, «Pe-
€CTP PYCCKUM KHUTAM» CBOEH KHUKHOU JIaB-
k1 u «Pocruch poOCCHMCKUM KHHTaMm JUIst
yreHus u3 6ubmorexu Anexkcanapa Cmup-
JuHa». «CMHPAUH ObLT IEPBBIM OCHOBATE-
JIEM PYCCKOM INPaKTUYECKOH 6ubamorpa-
¢uu, — Gyzer ckazaHO Yepe3 YETBEPTD BeKa
B KHUTE, IMOCBSINEHHON ero namsru. — Jlo
CHUX IIOP MBI HE IMEEM HUYETO ITOJ06HOT0>.

Benuxonennsiii marasun. borareiimas 616-
snoreka. McuepnbiBaomas «pPOCIHCH»...
Henpaa ve commacurses ¢ «CeBepHoil mye-
J01i»: «Ceprie yTemaeTcs Ipy MbICTIH, YTO,

HaKOHEII, ¥ PyCCKasl HAllla TUTEPATyPa BOILIA
B YECTh U U3 TO/[BAJIOB IIEPECETIIACH B UeP-
TOrH. DTO KAK-TO BOOAYIIEBJISET IICATENCH».

«[lyCTb NNATUT 1 3A TOYKU!»

Eme, koHEUHO, MX BOOYIIEBISIN HETPU-
Bbrunple i Poccum mpasmiaa, KoTopble
BBesl CMUP/MH-U3ATENb B OTHOIIEHUS C aB-
topamu. JKypramuct u gpamarypr Ilerp
IOpkeBuu Bciomuuar: «C ropsaein mo6o-
BBIO K CBOEMY [I€Jy, UYXKJAbIH KylledeCKOM
IPOMIOBOM AJIYHOCTHU, OH MEPBBIH CTaT
mEeJpPO BO3HArPAXKAATh aBTOPOB, HE TOP-
IysICb M3-3a ITAUKa».

Jla u to: Msany Kpbuiosy 3a gecaruier-
Hee IPaBO Ha IedyaTaHue ero GaceH AJex-
canp PrIMNIOBUY 3aIUIATUII COBEPIIEHHO
6aCHOCJIOBHYIO (ZJa TIPOCTUTCSI HEBOJBHBII
Ka1aMOyp) 1o TeM BpeMeHaM cymmy — 40 ThI-
csta py6aeit, Anexcanapy Ilymkuny 3a nepe-
nananne «baxuncapaiickoro QoHTaHa»,
«KaBkazckoro reHHUKa» U «Pyciana un
Jlropvmner» — 10 Teicsau. 3a nepensganue!

JlurepaTypHbIil TPYA, CUUTABIIMKCA 1O
TOH MOpbI 3a6aBOi, IO CJIOBaM KPUTHKA

Hwxe. «Kpbinos, MNywKuH,
HyKoBckui 1 THeamny B
JleTHeMm cagy». C KapTuHbI
lpuropmsa YepHeuoBa.
1832 rog.

[pynnoBown nopTpeT nuca-
Tenen ABNSNCA STIOAOM K
KapTuHe «[apag Ha Llapu-
LibIHOM Nyry», HO NpUoGpen
3Ha4yeHne caMocTosTe N b-
HOM KapTWHbI, HEOAHOKpAT-
HO nnTOrpadupoBaHHOWN.

Below. Krylov, Pushkin,
Zhukovsky and Gnedich in
the Summer Garden.
From a painting by Grigory
Chernetsov. 1832.

This group portrait of the
writers was a study for the
painting A Parade on the
Tsarina’s Meadow, but
acquired the status of a
work in its own right and

was repeatedly lithographed.

Library. “Smirnov was the founding-father of
Russian practical bibliography,” a book
devoted to his memory would declare a
quarter-century later. “Until today we have
nothing comparable.”

A splendid shop. An extremely rich
library. An exhaustive catalogue... We must
agree with the Severnaya Pchela: “The heart is
consoled by the thought that at last our
Russian literature is being honoured and
has moved from the cellars to the upper
halls. This has somehow inspired writers.”

“LET HIM PAY FOR THE DOTS AS WELL!”

They were, of course, also inspired by the
rules, unusual for Russia, that Smirdin
established for his authors. The journalist
and playwright Piotr Yurkevich recalled:
“With an ardent love of his business, devoid
of the merchant’s petty greed, he became
the first to generously reward authors, not
haggling over every five-kopeck coin.”

Buccapnona benunckoro, «caemancs xamm-
tasoM». Tax B Poccun Bo3HUKIO cocoBue
pogecCUOHANBHBIX MUCATETCH.

Ho kax mpu 5TOM He OCTaThCA B yOBITKE?
CMUpH HaNIeN BBIXOJ: KHUTU OH HM3JaBajl
OTPOMHBIMHU T10 TEM BPEMEHAM THPAKAMHU U
IIOTOMY CMOT CHU3HUTb HPOJAXKHYIO I€HY.
B pesynbrare ero nNpoJyKIuIo CTaiu 6bICTPO
U OXOTHO IOKyNaThb. Panblre Beicuee obmie-
CTBO TOTPEGIIATIO ITOYTU HCKTIOYUTETHHO
(ppanmysckue KHUrM, KyeuecTBO COBCEM HU-
YEro He YUTAJIO, B HApO/ie TOIb30BAIICE 10
IYJIIPHOCTBIO PA3BE€ UTO JyOOUHBIE KAPTHH-
k... CMUPJUH XKe «3afaics IeJbIo PacIpo-
CTPAHATb COUYMHEHUs PYCCKUX ABTOPOB» U
TaK B TOM IIpeycres, 9To bemumHckmii ¢ mosr-
HBIM OCHOBaHMEM 3aaBU: «f HacumTan ge-
TBIpE IE€PHO/A HALIEH IUTEPATYPhL; OCTAETCS
YIOMSIHYTb €IIl€ O IIATOM, KOTOPBII MOKHO 1
JIOJIKHO HAa3BaTh CMUPIMHCKIM.

Jlo IOPBI 10 BpEMEHU LIETI0YKA «TOHOPAP—
TUPAXK—CIPOC» paborana 6e3orkasHo. Kax
CKpYIIyJIe3HO nojcunrtai 6udmmodun Huko-
maii CvmupHOB-COKONMBCKUH, 32 COPOK JET
U3/aTeIbCKON paboThl Anexcanap Pumin-

IIOBUY BBIITYCTUJI II€YATHOM IPOJyKIUU 60-
Jlee 4eM Ha TPU MIIIMOHA 30JI0TOM, F'OHO-
papaMu ke BBIIUIATHII OKOJIO IIOJyTOPA MIUJI-
smonoB. [loutn nmonoBuwy.

«CMupauH, — 3anucan B JHEBHUKE AJICK-
canzip Huknurenko, meHsop, BXOXHH B ca-
MbI€ IIMPOKUE TBOPYECKHE KPYTH, — UCTHH-
HO 4YECTHBIM M JOOPbIN YeJOBEK, HO, 4TO
BCETO XYK€ JUISl HETO, HE UMEET XapakTepa.
Hamu murepaTope! Bi1asieloT ero kapMaHOM,
Kak apen[0i0. OH MOKET pasopPUTLCH 110 UX
MIJIOCTU>.

Hnozda gunarcosvie npemenzuu, npedsasanemote ¥ Cuupoumny,
OB NONPOCTY AHEKOOMUNECKUMU U CMEXOMBOPHBLMU.

«Munocmusnwiii 2ocydaps! C nexomopozeo epemenu 2 3ameuaro é cebe

pewumenvnviii nosmuveckut masanm... A naxoocy 6 cebe 0oson-
HO cuLvl u 600pocmu nems cmuxamu ce npexpacroe... JJas nory-

UeHUS 0eHez 3a CUlU cmuxu, He umes G’pEMEHu no npwmﬂe MAHCKUX

denapmamernmexux pabom, npoury nepecrams mme onvie no 5 pyob.
acc. 3a CMPouKy Ha Moe UMA... 3ACUM UECMb UMEN C8UCMEN-
CMB0BAML MOE HEUIMEPUMOE NOUMEHUE, € KAKOBHIM U NPedblearo

u np. Haxos ITuuy».

Sometimes the financial claims made on Smirdin were simply

ridiculous and absurd.

“Dear Sir, For some time now I have noted a decided poetic
talent in myself... I find in myself enough strength and

cheer to sing verses ever move beautiful... 1o receive money for
these verses, since I have no time on account of hard work

in the department, I ask you to send 5 roubles paper money
per line in my name... I have the honour to assure you

of my immeasurable respect, Yakov Pishch.”

Bepxy. Anexkcanap Huku-
TEHKO, UCTOPUK NUTepa-
Typbl, Npodeccop Metep-
6yprcKoro yHuBepcuteta

Y AEVNCTBUTENbHbIN YneH
AKafemuu Hayk, LieH3op,
NPOUCXOANN U3 KPEMOCTHBIX
KpecTbsiH.

MopTpet pa6oTbl MBaHa
Kpamckoro. 1877 rop.

Hwxe. «MaHopama HeBcKoro
npocnekTa. JleBas CTOpoHa».
®dparmMeHT pacKpalleHHon
nutorpadum M. UBaHoBa

no pucyHKy Bacunus Cagos-
HMKoBa. 1835 rog.

Top. Alexander Nikitenko,
literary historian, professor
of St Petersburg University
and full member of the
Academy of Sciences, and
official censor came from
a family of peasant serfs.
Portrait by Ivan Kramskoi.
1877.

Below. Panorama of Nevsky
Prospekt. The Left Side.
Detail of the tinted litho-
graph by P. lvanov after the
watercolour by Vasily
Sadovnikov. 1835.
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1Ipopouecmso Anexcanopa Huxumenio covirocs: Cuupoun
pasopunca. Ipesxcoe eceeo, ckasancs 00Ul KPUSUC 8 KHUNMC-
HOU MOP206.1e, 6bIBEANHBLU PESKUM YEEAUMEHUEM KHULONPO-
dasyes u usdamenetl, MHo2ue U3 KOMopwix b A1006MU
crywaunvimu. Hebrazonpusmmasn kowsonkmypa, oomar, co
CMOPOHBL NAPMHEPOB U COMPYOHUK 08 D06eAU €20 8 KOHYE
KOHY08 00 noaretueeo pasoperus.

O0num U3 BUHOBHUKOE IMO20 OKAZANCS, BAADELY, MUNO0ZHA-
duu Adonvp Ilmowap, usdasasuuti «IHyurionedureckuit
sexcuxon». 1100 nopywumenscmeo Cmupouna Ilvowap
6350 6 banKe Kpynuyw ccyoy 04s 3Mo20 MHO0MOMHO20
us0anus, o ne cmoz ee evinaamums. Cmuupouny npuwiocs
Komnercuposams oanxy 100 moicau pybnei, npodams muno-
2pagpuro, OMKA3AMBCS 0M EHINYCKA HCYPHANA. ..

Nikolai Gretsch was a jour-
nalist, philologist and
teacher. He published the
periodicals Genii vremeni,
Zhurnal noveisjikh putesh-
estvii, Syn otechestva and,
together with Faddei Bul-
garin, Severnaya pchiola.
He taught Russian, wrote
textbooks and books on
the history of Russian liter-
ature, as well as serving
on the censorship commit-
tee and in the ministry of
finance. He maintained re-
lations with the Decem-
brists. After Gretsch’s
death his Notes on My Life
were published.

Engraving after a drawing
by Orlovsky. Circa 1850
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Hukonaw Ipey — xypHanucr,
dunonor v neaaror. U3pa-
Basl XypHasnbl «[eHni Bpe-
MeHW», GKypHan HoBenLLmnx
nytelwecTBui», «CblH OTeve-
cTBa», COBMECTHO ¢ Paaae-
em bynrapuHbeim — «CeBep-
Hyto nyeny». Mpenogasan
PYCCKMI A3blK, N1can y4eo-
HYI0 IMTEPaTypy U KHUMM No
MCTOPMMU PYCCKOW NUTepary-
pbl, CNYXWN B LLEH3YPHOM
KomuTeTe M B MuHUcTEepcTBE
duHaHcoB. MNoaaepxunsan
OTHOLLEHHNS € AeKabpucTa-
mu. Mocne cmeptn [peya
6bINn U3[aHbl ero «3annckn
0 MOEW HU3HMW».

[paBtopa no pucyHKy OpnoBs-
ckoro. Okono 1850 roaa.

That was an understatement: for the right to
publish Ivan Krylov’s fables for a period of ten
years Alexander Filippovich paid what was
then the absolutely fabulous (excuse the pun)
sum of 40,000 roubles. For the republication of
The Fountain of Bakchiserai, The Prisoner of the Cau-
casus and Ruslan and Ludmila he paid Pushkin
10,000 roubles. For republication!

Literary work that hitherto had been re-
garded as an amusing pastime, “became cap-
ital” in the words of the critic Vissarion
Belinsky. And so a class of professional writ-
ers appeared in Russia.

But how did he manage to avoid making
a loss? Smirdin found a way: he published

CtpaHunupl KHurn Hukonas
[peya «3anucku o moew
HMU3HW» U3AAHUS

— S e A. C. CyBopuHa. 1886 roga.
. ‘_"_' i MecTa, Bbl4epKHYTbIe
A e e m I I LIEH3YPOW, 3aMEHEHbI TOY-
p— -.:r:-.'T_'_T_:_ Kamu.
s Pages from Nikolai
g B SRS — - Gretsch’s Notes on My Life,
— | published by A.S. Suvorin.
S 1886. The passages delet-
- - - ed by the censor have been
H - replaced by dots.
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W npusen Taxkoii npuMep: B IEH3YPHOM
KOMUTETE U3 MyIMKUHCKON MO3MbI «AHJIAKE-
JI0», IpeJHA3HAYEHHOM Juist u3anus Cvup-
JIHBIM, OBLIIO U3BATO HECKOJIBKO CTPOYEK.
Anexcannp CepreeBud «B36ECHICS U II0-
TpeGOBaJI, YTOObI HA MECTO MCKIIOYEHHbIX
CTHXOB OBLIU IIOCTABJIEHBI TOYKH» — TOTJAA
Te3ke ero OUINIIOoBUYY BCE-TAKU IPUJET-
Csl YILIATUTD U 34 usbsiToe. «CMUPJIUH T2
TUT €My 3a KaXKIblil CTHX II0 JYEPBOHILY>.
ITycTh 1 32 TOUKM TIATUT TOXKE!

Hnoii corydaii nogo6HOro pojga IPUBOAUT
B BocmoMuHaHUSX ABjoThs [lanmaesa — me-
MyapuCT HE BCEIja TOYHBIM, HO B JAHHOM
cIyyae pedb UJET O 3aIHCAHHOM IIO TOps-
guM clefaM pacckase camoro CmupuHa:
«I mpumen x Anexcanapy CepreeBuuy 3a
PYKOIIUCBIO U IPUHEC JeHbru-c. Bor-c Aex-
canap CepreeBuy MHE M TOBOPHUT: ,Pyko-
IIUCh Y MEHS B35l KEHA, UJUTE K HEH, OHa
XOUYeT BaC BUJETDH ».

IMymxun nposen CMupauHa B KOMHATY
Haranbn Hukonaepnsl, a cam ymes.

«,BxomuTe, g TOPOILTIOCH O/€BATHCA, —
ckazama oHa. — f Bac juia TOro mpusBaIA
K cebe, 9yToObl BaM OOBABUTDL, YTO Bbl HE
IIOJIyIUTE OT MEHS PYKOIHCH, IIOKAa He
IIPUHECETE MHE CTO 30JI0THIX, BMECTO IIATH-
jgecatn. Mol My JemeBOo NIpOAal BaM
cBoM cTuxu. B mects waco mpuHecere
JI€HbIU, TOTJA U IOJYyYUTE PYKOIUCh.
IIpomaiire*.

— Yo X, IPUHECIH JACHbIU B MIECTD Ya-
cos? — cipocu [Tanaes.

books with huge print-runs for the period
and so he could bring down the selling
price. As a result people bought them like
hot cakes. Earlier the social elite had read
almost exclusively French books; the mer-
chant class read nothing at all; and the com-
mon people had no interest for anything
beyond lubok prints... Smirdin “set himself
goal of distributing the works of Russian
authors” and succeeded so well that Belin-
sky declared with every justification that “I
have counted four periods in our literature.
It remains to mention the fifth, that can and
should be called the Smirdin era.”

For a time the advance-print-run-demand
scheme worked smoothly. As the bibliophile
Nikolai Smirnov-Sokolsky painstakingly cal-
culated, in forty years of work as a publisher
Alexander Filippovich issued printed prod-
ucts to the value of more than three million
gold roubles, while paying around 1% mil-
lion to the authors. Almost half the amount.

“Smirdin is a truly honest and kindly
man,” Alexander Nikitenko, a censor who
was welcome in the broadest creative circles,
confided to his diary, “but to his own detri-
ment he lacks character. Our men of letters

— Kak xe GbUIO HEe IPUHECTH TAKOH Ja-
me? — orBevyan CMupauH».

Cam Anexcanap PrimrmoBuy GbLI )KEHAT
Ha JKEHIIMHE IIPOCTOH, MOYTU HErpaMoT-
HOI, — Jla €My, BBIXOJIIY M3 MEJTKIUX MOCKOB-
CKUX TOPTOBIIEB, OJyYHBIIEMY TPEXKIACCHOE
o6pasoBanue u b B 1824 roxy 3anucan-
HOMy B CAaHKT-TIETEPOYPIrCKOe KyIeuecTso,
GOJIBIIIETO U HE II0JIAraIoCh.

JINTEPATYPHOE «HOBOCEJIbE»

Opnako He Bcsikomy nuTepaTopy Cwmup-
JWIH CTapajICsl YTOAWUTH: OOMIENPU3HAHHBIC
reHUH roJydann y Anexcanapa ®vmirmmosu-
ya Kyfa Oojiee 3HAUUTENIbHBbIE TOHOPAPHI,
YeM ITOKA elle He CTOJIb IIPU3HaHHbIe. BpiBa-
s 1 oorkeHHble. OJIMH U3 TAKUX «OOMKeH-
HBIX» IHCaJ cBoemy Apyry Bacumuio JKykos-
cxomy: «fI CMupanHa He OCy)/1aio 6e3ycaoB-
HO; OH IIOCTYIAJI C JIPYTHMMH XOPOIIO, HO CO
MHOIO BCETZa KUJOBCKUM ob6pasom. f ¢
CMUPJMHBIM HE X0y UMETh CHOIIEHHIT».

Hatanbsa HukonaesHa
MNywKuHa (B neBnyecTBe
[oHyapoBa). PucyHok
AnekcaHgpa lNywKkuHa.

Natalia Nikolayevna
Pushkina (née Goncharo-
va). Drawing by her hus-
band Alexander Pushkin.
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Bbiwe. «[MywKnH 1 OHernH
Ha 6epery HeBbli».
PucyHok Anekcangpa
MNywkuHa. 1824 ropa.
Above. Pushkin and One-
gin on the Bank of the Ne-
va. Drawing by Alexander
Pushkin. 1824.

Alexander Nikitenko’s prophecy came true: Smirdin went
bankrupt. Above all this was due to a general crisis in the book

trade caused by an abrupt increase in the number of booksellers
and publishers, many of whom entered the business by chance.
The unfavourable state of the market plus dishonesty by busi-
ness partners and staff finally brought him to complete ruin.
One of those responsible was Adolphe Pluchard, the owner of
the printing house and publisher of the Encyclopaedic Dic-
tionary. With Smirdin acting as guarantor, Pluchard took a
large loan from a bank for this multi-volume project and was
unable to repay it. Smirdin had to compensate the bank
100,000 roubles, sell his print shop and abandon the publica-

tion of a periodical.

1

O

treat his pocket as if they had a lease on it.
He may be bankrupted by their attentions.”

He cited this example: the censorship
committee excluded a few lines from
Pushkin’s poem Angelo that Smirdin was
due to publish. Alexander Sergeyevich “was
furious and demanded that dots be inserted
in place of the banned lines,” then Alexan-
der Filippovich would still have pay him for
what had been censored. “Smirdin pays him
ten roubles for every line.” Let him pay for
the dots as well!

A LITERARY “HOUSE-WARMING”

But Smirdin was not as generous towards
all his authors: the generally acknowledged
geniuses received far larger emoluments
from Alexander Filippovich than those who
had yet to win public recognition. There
were some who took offence. One of these
wrote to his friend Vasily Zhukovsky: “I
absolutely refuse to discuss Smirdin. He has
behaved well towards others, but always in a
miserly manner to me. I do not wish to have
dealings with Smirdin.”

That letter is, however, dated 1840; while at
the “house-warming” held in February 1832 its



Bnpouewm, nmucsmo 1o gatupyercs 1840 ro-  noprper Hukonas forons.

JIOM, @ Ha TOPIKECTBAX, COCTOABIMXCS 19 pep-  OPopT Bukropa bodposa
N0 PUCYHKY IMMaHynna
panst 1832 roga M HMONYYMBINMX HA3BAHUE  [uurpuesa-MamoHosa.

«HOBOCEJIbSI», OTIIPABUTE]Ib NUCbMa Ipu-  1886roa.

o [oronb 6b11 0AHUM
CyTCTBOBAL. Ero nMs ecTb B CIIMCKE TOCTEH, 3 apropos anbmaraxa
ony6auKoBaHHOM B «CeBepHoI rmuesie» («mo  «Hosocenser.

a30y4yHO nmops it u3Gexxanust Besi-  Portrait of Nikolai Gogol.
Y wy PAAKY L Etching by Victor Bobrov

KOI Jipyroii pamxuposkmu»): H. B. Toroib-  after a drawing by

Emmanuil Dmitriyev-
Mamonov. 1886.
OnuceiBaIoCh B JKYpPHaJIE€ 1 CaMO TOpPKe- Gogol was one of the

cTBO: «OBEICHHBII CTOJI HAKPBIT ObLT B 6OJIB-  authors of the anthology
House-Warming.

SAuoBckuii...

IOH 3aJe OGHOJIMOTEKH, MOCPEIU IIKAIOB,
HAITOJHEHHBIX IPOU3BEACHUSMY HALIIMU U
HaNIIX IPeJIIeCTBEeHHUKOB. B mecroM yacy
CeJIM 32 CTOJI, IECTPBIM CTPoeM. JII0GOmBITHO
11 326aBHO ObLIO BUJIETD 3/1€Ch IIPOTUBHUKOB,
BBIPAXKAIOIIUX APYT JPYIy UyBCTBO YBasKEHUS
U IIPHSI3HU: CTPACTHBIE YBEPEHIsI, B3AUMHBIE
OOeIaHNs], HEBUHHbBIE OCTPOTBI UCKPIIVC,
KaK IAMIIAHCKOE B GOKaIax».

Ucmopunecas npoeyaxa /a stroll through history

CoszpaB cocioBbe NpodeccuoHaIbHbIX
sutepaTopos, CMUP/IMH XOTEN IPEBPATUTh
CBOI KHIDKHBIM MarasuH B CBOEOOPA3HBIN
MIUCATENTBCKHIA KIy6, BCEX CAPYKUTD U TOMU-
puth. Ilepsoe, B 06meM, MOJIYyINUIOCH, BTO-
poe — He BrionHe. He ToT mucaten Hapog,
4TOOBI JKUTh Z[py)KHO. U ue Ka}l{l[blﬁ "3 HUX,
KCTaTU, CIOCOGEH IOHUMAaTh HEBUHHbIE |
OCTPOTEL.

CneBa. lNepBblii BbIMYCK XypHana ';
«BrbnnoteKa ANs YTEHUS», OTKPbIBLUENO

ﬂi_m ir|803>2/ ;‘(r)c;li?cmx» XypHanos B Poccuu. i
AAA MTERLL,

Left. The first issue of the Reading Library
that began the era of thick periodicals in

Russia. 1834.
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CneBa v Bbiwe. TUTyNbHbIE UCTbI
anbmaHaxa «<Hosocenbe» 1833 1
1834 ropos. [paBtopbl CTenaHa
[anakTMoHoBa C OpUrMHaNoB
AnekcaHpapa bptonnosa v AHapes
CanoxHu1KoBa.

Left and above. The title pages of
the House-Warming anthologies
of 1833 and 1834. Engravings
by Stepan Galaktionov after origi-
nals by Alexander Briullov and
Andrei Sapozhnikov.

CneBa. lNepBoe n3gaHne

w
Komeann Hukonas lorons
V7 AT h
PERR tiL «PeBM30p», OTNEYaTaHHOEe
L ﬁ;:::gs:tbm Anonbda

By — kRt ERE

i L

KHura Bblwna B cBeT

B [IeHb NPeMbepbl Nbech!
B ANeKcaHApPUHCKOM
Teatpe (19 anpens

AT 1836 roga) v npogasa-
Lt IF ) nacb B doite.

- Left. The first edition of
Gogol's comedy The In-
spector General, printed in
Pluchard’s printing house.
The book came out on the
T same day as the play had
its premiere in the Alexan-
drinsky Theatre (19 April
1836) and was sold in the
foyer.

Pedaxmopom scyprana 6o npuarauwer
npogpeccop Carim-Ilemepoypecrozo ynusepcu-
mema u aumepamop Ocun Cenxoscruil
(ncesdonum bapon bpambeyc), xomopomy Ovi-
10 HAZHAUEHO HE0ObIUHO H0ABUL0E 0N MO20
spemenu gcanosamve 6 15 muicau pyonei. Pas-
denerue Pyrxyutl mescdy usoamenem u pedax-
MOPOM ObLAO HOBULECMBOM 6 PYCCKOTL ICYpHANU-
cmuxe. Cumupoun maxoice enepsvie 6 Poccuu
86en meepovutl asmopekuti conopap — 200 pyo-
AU 3a AUCT, OASL 3HAMEHUMDLX NUCAMENEU

0o 1000 py6neti u sviwe. 3a coenacue usgecm-
HOLX NUCAMENEl YKA3AMb C80e UMS 6 CRUCKE
compyorurxos Cmupour maxoce naamua.
«Kypnan cnosecrocmu, nayx, xydoscecms,
NPOMBLUNEHHOCU, HOBOCTET, U MOO»
BHIX00UN € UCKAIOUUMEALHOU TOUHOCTILIO

1-20 wucna Kaxc002o0 mecaua.

Bo émopoii 200 usdanus y scyprara nacuu-
MBLBANOCE NAM MBLCAY, NOONUCHUK 0B, CNYCNSA
dea 200a — cemv mutcsu. boavuott mupasi
N0360AAN YOEPHCUBAMD CHABHUMENBHO HEBBLCO-
Ky10 naamy 3a noonucky — 50 pybneit 3a 200.
B 1834-1835 e0dax copedaxmopom scyprara
ovin Huxonait Ipev.

«Hawm ¢ byarapunpiv, — BcnoMuHaI o cMUp-
JMHCKOM «HOBOCEIbe» Iped, — ToBesIock CujieTh
TaK, 4TO Mexy Hamu cujen Bacummiit Huko-
nmaesrd CEMEHOB, CTAPBIH JIUIEUCT, MOYTH
opHokamHuK Atekcanzipa Cepreesuya».

O6paruB Ha 3TO BHUMaHMe, Ilymkun
KPHUKHYJI C JPyroii CTOPOHBI cToma: «TbI,
6pat CeMeHOB, CETO/IHA CIOBHO XPUCTOC HA
rope losrogal» — TO ecTp okazaics Mex
JIBYX pa30OHIKOB.

«$I, —mpopomxkaer Iped, — xoxora, pasy-
MeeTcsl, rpoMue Bcex». Byirapun xe «mpu-
el B COBEPIIEHHOE HPABCTBEHHOE Ppac-
CTPOHCTBO U 3a/IbIXAJICA OT GENIEHCTBA>.

bBoum u ipyrue crygan HETIOJTHOTO B3aUMO-
HOHUMAHUSI, HO, B IIEJIOM, «BECETIOCTh, OTKPO-
BEHHOCTb, OCTPOyMUE U Oe3ycJOBHOE Gpart-
CTBO OJIyIIEBWIN CHE TOpxKecTBO». Ilox xo-
HeIl Bedyepa IPUCYTCTBYIONME €IIHOJYIIHO
pemmIn, 9To Kaxabii mogapur CMupauHy B
YeCTh Ipa3HUKa KaKOe-HUOYAb CBOE IPOU3-
BEJICHUE, 2 OH COCTABUT U3 HUX aIbMaHaX.

Ckazano — cesnano. ITepsas yacTb anbma-
Haxa «Hosocenbe» Boita B 1833 roxy, Bro-
pas — B caienyionieM. O6e OHM GBI OTIEeYa-
TaHbl B TUNIOrpaduu BAoBbI [Imomap ¢ cbr-
noM, bonbmaa Mopckas yimuna, 14.

Tam ke roJoM IO3ke CTaIM MevYaTaTbCs
HOMEpPA OYEPEeJHOrO CMUPAUHCKOTO IpeJ:-
npuaTus — «bubauoTEeKN IS UTEHUS»,
IIEPBOTO PYCCKOTO «TOJICTOTO» KypHATa C
pasjiesaMu CaMOTO Pa3HOOOPA3HOTO COmep-
skaHns. «OXOTHUKOB ITOJIIIICAThCS HA HOBOE
U3JlaHNe, — OTMeYaeT COBPEMEHHHK, — II0-

The person invited to edit the periodical was
Osip Senkousky, a professor at St Petersburg
University and a man of letters (under the
pen-name Baron Brambeus). He was given
an unusual high salary for the time —
15,000 roubles. Separation of the functions
of publisher and editor was something new in
the Russian periodical press. Smirdin was
also the first in Russia to introduce fixed fees
for authors — 200 roubles for 40,000 charac-
ters, but 1,000 roubles and more for famous
writers. Smirdin also paid prominent writers
Jfor agreeing to their names being included in
the list of contributors.

The “magazine of literature, the sciences, the
arts, industry, news and fashions” came out
with exceptional regularity on the first of each
month.

In its second year of publication, the periodi-
cal had 5,000 subscribers; two years later
there were 7,000. The large printrun made
it possible to keep the subscription down

to a relatively low 50 roubles a year.

In 1834-35 Nikolai Gretsch was a co-editor
of the Reading Library.

«Korga K Bam
HU npuaeLsb,
To nuTepaTopoB Bcerga
Yy Bac Havgelb
M B yMHO# ApyKecKon
6ecese
3abygelub uHoraa,
eli-ei, n 06 obege».
B atom yeTBEpOCTULLINK
CMUpAMHY NONLCTUA MUca-
Tenb U 6acHonucel, Anek-
caHap Ma3mainos, co6pa-
HUE COYMHEHUI KOTOPOro
B 1849 roay (y)xe nocne
CMepTH aBTOpa) BbIMyCTUA
CMUPANH.
MopTpeT paboTbl HEU3-
BECTHOIO XYAOXHMKa.
1809 roa.

SABIJIOCH y MarasuHa CMHUpPJMHA TaKOE MHO-
JKECTBO, UTO JUIsl BOJABOPEHUS IOPsAKA B
TOJIE MOTPEGOBAIOCH BMEMIATEILCTBO IO~
s>, Beero ke nmoanucHoi Tupaxk «but-
JIMOTEKU JUIS YTCHUS» JOXOMUI JO OIIEO-
MJISIOMAX TSATH THICAY dK3eMmIiurapos. He
060ILIOCh, TIPaB/Ja, 6€3 HEBHHHBIX OCTPOT.
Kusasp Iletp Basemckmii a3pur: «Camoe 3a-
IaBu€ — HeJenocTs. Jlig gero ke eme Mo-
JKET CJIyKuTb O6mbiamorexar Ilocie aToro
MOYKHO CKa3aTh — KaPeTa JUISl €3/[bl».

[TAMATHUK «HA CNOBAX»

Cymupauna xoporwm 19 cenrsiopst 1857 ro-
Ja Ha BoikoBckoM Kiajzbuiie, B Ipujese
nepksu Craca HepykorBoproro. Oaun u3

author was present. His name figures in the
guest list that the Severnaya Pchela published
(“in alphabetical order to avoid any other sort
of ordering”): N.V. Gogol-Yanovsky.

The newspaper also gave a description of
the event: “The dining table was laid in the
large hall of the library, among the bookcas-
es filled with our own works and those of
our predecessors. After five we sat down to
dine, a motley company. It was curious and
amusing to see opponents here expressing
feelings of respect and goodwill towards
each other: passionate assurances, mutual
promises and innocent witticisms sparkled
like the champagne in the glasses.”

Having created a caste of professional
men of letters, Smirdin wanted to turn his
bookshop into a sort of writers’ club, to
bring them all together in a spirit of recon-
ciliation. He generally managed the first
part of this aim, but was less successful with
the second. Writers are not the kind of peo-
ple to get along amicably. And not all of
them are capable of appreciating “innocent
witticisms”.

“Bulgarin and I,” Gretsch wrote, recalling
Smirdin’s house-warming, “ended up sitting

“No matter when
one calls on you

One's bound to find
a writer or two,

And conversation so smart
and sweet

That sometimes one even
forgets to eat.”

This flattering quatrain
was addressed to Smirdin
by the writer and fabulist
Alexander Izmailov, whose
collected works Smirdin
published (posthumously)
in 1849.

Portrait by an unknown
artist. 1809.

KapukaTtypa HensBecTHoro
XyAOXHWKa Ha Paanes
BynrapuHa c noanucelo:
«YT0, ecnu aTOT HOC
KparnuBy HioxaTb CTaHeT?
Kpanusa, kaxeTcs,
3aBsiHET .
1820—1830-e rogbl.

A caricature of Faddei Bul-
garin by an unknown artist
captioned “What if this nose
were to sniff stinging nett-
les? The nettles will wilt,

of course.” 1820s—30s.




Ucmopunecas npoeyaxa /a stroll through history

OPATOPOB 3aKOHUIJI HAATPOOHYIO PEUb JBY-
CTHUIIIEM:

Mt crasrotti namamrux no Cmupouny umeem.

Xomw Gbi 01 KHUACHUKOM,

HO He Obu papuceem.

CounHeHO, He ocnopuIb, oTmrdHo. Ho
YTO K€ 32 MAMATHUK uMescs B Buay? Huka-
KOTO 3PUMOTO M3BasgHHUA U3JATeNb HE yJO-
cromcs. Jlaxke Ha IPUINYHOE HAArpodHe y
CeMepBIX €To JieTel ieHer He 6bu10. Jlonra 3a
HUM ocTanoch 500 ThICAY ACCUTHAIUSAMMU.
«IToJ; CTapOCTh f OCTAICS TOJ KAaK COKOJI,
5TO BCEM BEJIOMO», — FOBOPIJI OH HE3aJ[0JIr0
JI0 CMEpPTH.

VI ¢ TOProB KHIDKHASI JIABKA, CKJIAJbI,
cobcTBeHHas TUnorpapus, KBapTupa (BbI-

®dacap poma N2 22 Ha HeB-
CKOM MpoCreKTe, rae Haxo-
aunach naBka CMUpanHa.
®dotorpadus Kapna bynnbl.
Hauyano 1900-x rozos.

«B BEPXHEM xUnbe, Haa
MarasuvHoM, B OGLUMPHbIX
3anax yctpanaetcsi 616-
NMoTEKA ANS YTEHUS, nep-
Bas B Poccum no 6orart-
CTBY U nonHote. Bece Hane-
YaTaHHOE Mo-PyCCKM
HaxoauTes y r. CMupanHa,
BCe, 4YTO Brnepes 6yaet
HaneyaTtaHo JOCTOMHOro
BHMMaHUA, 6e3 BC-

KOro COMHeHus1, 6yaeT

y r. CMuUpAnHa npexae,
HEXenu y Apyrvx, unu
BMeCTe C ipYrUMH. ..» —
nucana rasdeta «CeBepHas
nyena» B 1831 rogy.

in such a way that between us we had Vasily
Nikolayevich Semionoyv, an alumnus of the
Lyceum, almost a classmate of Pushkin.”

When he noticed this, Pushkin shouted
across the table: “Hey, Semionov, today
you're like Christ on Calvary!” — meaning
between two robbers.

“I, of course, laughed louder than any-
one,” Gretsch went on. Bulgarin, however,
“was thrown into a state of absolute moral
distress and choking with rage.”

There were other instances of less than
perfect mutual understanding, but on the
whole “jollity and unconditional fraternity
inspired this celebration.” Towards the end
of the evening those present unanimously
agreed that each of them would make a gift
to Smirdin of some work and he would com-
pile an almanac from them.

They were as good as their word. The first
part of the almanac House-Warming came out
in 1833, the second the year after. Both were
printed at the Plucharts’ printing house on
Bolshaya Morskaya.

Avyear later the same presses began print-
ing the first issues of Smirdin’s latest ven-
ture — the Reading Library— the original “fat”

Hocwin CmupauHa u3 6ojee 4eM CKPOMHO-
ro xwanma B [leckax). Jlosbiie Bcero o 60-
poJicst 3a GUOGIMOTEKYy — HO U €€, B KOHIIE
KOHI[OB, IPUILIOCH MPOJATh, 3TO CAEIAIN
yKe HacJIeHUKU. BOT 0 yeM He joraabisar-
cs KHSI3b BsI3eMCKHUII: He TOJBKO JUISI 4dTe-
HUS, HO U JUISI IOKPBITUS JOJTOB MOXKET IIpU
crydae cny:xuTh 6ubmoreka. (Teneps Hexo-
TOpas 4acThb €€, PO/ Yepeiy NIPOAaXK, Ha-
xoauTcs B Yexun.)

JlurepaTypHoe COOGIIECTBO IIO3AIIPOII-
JIOTO BEKA HE OKa3aJ0Ch, B OOLIEM U I[E€JIOM,
Hebmarogapuev. Eme B 1856 rojay Hawaics
c60p MaTEPHUAJIOB /Ui OJIarOTBOPHUTEILHOTO
TPEXTOMHHKA, JOXO/bI OT KOTOPOTO ITOIILIN
6p1 Ha nomous CMupauny. Ho Toma nosisu-

Russian periodical with a wide variety of dif-
ferent sections.

A MonuMENT IN WoRDS

Smirdin was buried on 19 September 1857
at the Volkovo cemetery, in a side-chapel of the
Church of the Vernicle. One of the speakers
ended his eulogy with this couplet:

A splendid monument to Smirdin’s life have we.

Although a man of the book, he was no Pharisee.

But what monument was he referring to?
No physical sculpture was dedicated to the
publisher. His seven children did not even
have enough money for a decent gravestone.

The mid-nineteenth-century literary com-
munity showed itself on the whole to be not
ungrateful. As early as 1856 work began on
gathering material for a three-volume fund-
raising publication, the profits from which
were supposed to go to aid Smirdin. But the
anthology came out only in 1858 and the
title page proclaimed it to be “A publication
of the St Petersburg booksellers for the ben-
efit of the family of A.F. Smirdin and the
erection of a monument to him.”

The anthology sold poorly. Many literary
big names of the day whose inclusion might

The facade of 22, Nevsky
Prospekt, where Smirdin
had his shop. Photograph
by Karl Bulla. Early 1900s.
"In the upper apartment,
above the shop, a reading
library is being installed

in spacious halls, the
foremost in Russia for
wealth and completeness.
Everything printed in
Russian can be found at
Mr Smirdin’s; everything
noteworthy that is printed
henceforth will undoubted-
ly be at Mr Smirdin’s be-
fore anyone else has it or
at least at the same
time..." the Severnaya
Pchiola newspaper wrote
in 1831.

JIICD TOJIBKO B 1858-M, 11 HA TUTYJILHOM JICTE
3HAYMIOCK: «[I3/1aHue meTepOyprekux KHUro-
IIPOJIaBIEB Ha 1OJb3y ceMeiicTBa A. ®. Cmup-
JITHA ¥ HA COOPYXXEHUE €My MaMATHUKA».

CO0pHHK pacxoauIIcs IIoxo. Muorue -
TEPATOPbI, YbU TPOMKHE B T€ IOJbI UMEHA
MOTIM OBl COAEUCTBOBATL YBEJIUYEHUIO
crnpoca, — Hexpacos, Typrenes, Ipuropo-
Bu4, Kypouxun, Canrsikos-1llenpun, —XoTh
U QHOHCUPOBAJIU CBOE y9aCTHE, HO CJIOBA HE
ciepxkanu. PepakTop TpexToMHMKA AJek-
canap TUXMeHEB ¢ IUIOXO CKPBLITHIMU OOU-
JIOH U CcapKa3MOM IHCAT B IPEIUCTOBUM:
«MbI cMeeM JiymMaThb, YTO HE YTO MHOE, KAK
JKUBBIE BOITPOCBI COBPEMEHHOCTH, KOTOPBIM
JIITEpATypa Hallla OTAAIACH C GJIATOPOHBIM
YBJICUCHUEM, OTBJEKJIN HAIIUX IMCcaTesei
OT OGENMAHHOTO YUACTHUSI B COOPHUKE».

OH, KOHEYHO, He Xy>Ke HAIIEro ITIOHUMAJ,
B UEM TYT JeJI0: IEMOKPAThI HE XOTEIN OKa-
3aThCA IO/ OJHOM 0GJI0XKKOI € OUO3HBIMU
Hukonaem Ipeuem, Ocuniom CeHKOBCKUM,
Padamniom 3orosbiv. He sxemam nmucarenn
JIPY’KHO yJaCTBOBATH JAK€ B CAMOM UYTO HU
Ha eCTh BEJIUKOJYIMHOM HaurMHaHuu. CHOBa
MaMATHUKA HE BBIILIO...

Iponuro eme 80 net. B 1938 roxy spanue
xaagoumenckoil nepksu Crnaca Hepyko-
TBOPHOTO MPUCIIOCOOUIIN JJIS TUTEHHBIX pa-
6OT, 1 OHO CTaJIO TIABHBIM KOPITyCOM 3aBOJIA
«MOHYMEHTCKYIBITYpa». 31€Ch U3rOTABIIM-
BATMCh HNAMATHUKA — HO He CMHUpPAUHY.
OcTaHKy NOrpeGEeHHBIX B IpUEIe Xpama
nepeHeciu B obuiee 3axoponenue. Tak uto

have helped to increase demand — Nekrasov,
Turgenev, Grigorovich, Kurochkin, Saltykov-
Shchedrin — declared that they would partici-
pate but failed to do so. With poorly con-
cealed resentment and sarcasm Alexander
Tikhmeney, the editor of the anthology, wrote
in his foreword: “We venture to imagine that
nothing other than the pressing questions of
contemporary life, to which our literature has
given itself up with noble ardour, distracted
our writers from their promised participation
in the anthology.”

He understood full well what the real rea-
son was: the democrats did not want to see
themselves between the same covers as such
odious figures as Nikolai Gretsch, Osip
Senkovsky and Rafail Zotov. Writers were
unwilling to collaborate amicably even for
the most generous and high-minded goal.
So again no monument resulted.

Eighty years passed. In 1938 the building
of the cemetery Church of the Vernicle was
converted into a small foundry and became
the main block of a works producing memo-
rial sculpture. Monuments were made there —
but not to Smirdin. The remains of those
buried inside the church were moved to a

HE TOJBKO MaMSITHUKA HE IMOSIBUJIOCH, HO U
MOTWJIBI HE CTAJIO.

B 1957 roay B Gpourope, MOCBSIEHHOM
CTOJIETHIO CO JHS CMEPTU KHHUTOTOPTrOBLA-
naparens, CMupHOB-COKONIBCKUI IHCAT:
«Cy1ecTByeT IpOeKT OCBOOOIUTD ITOMEIe-
HUE, B KOTOPOM HaXOJWU/INCh GUOINOTEKA 1
marazud CMupzuHa, JUIsi yCTPOMCTBA B HEM
L,KHIDKHOII JIaBKM COBETCKHUX NUcCaTeIeH
nmenu Anexcanapa Cmupzauna“. 9to Oyaer
IIPEKPACHBIM aMATHUKOM». Ho Torna y ro-
POACKHUX BIACTEN PYKH JJO 3TOTO HE JOMLIH,
a ceitgac... JJo6po MoKalzoBaTh B CETEBOU
pecropan «/Ise najsoykm».

Ho memopuaibHas J0CKa Ha CTEHE J0Ma,
cJ1aBa 601‘y, CBU/IETEIBCTBYET: ObLI Cyupaun! |

Crupoun 6o nepavim, kmo omxpuin 8 Poccuun kruacnviilt mazazum
esponetickozo yposusa. Ilepeviti, xmo cman naamums asmopam
peayrsprnie eonopapot. On OblL «OCHOBaMENEM pyccrott npaxmuveckou
oubnuozpagduu». On Havan uz0asamv nepsvuil PYCCKULl «MmoACHbLL>
aHeypraa. u NEPELLL 3AMEAN KHUICHYI0 A0MEPEIO.

Smirdin was the first to open a bookshop of European standard in Rus-
sia. The first to pay authors regular fees. He was “the founder of Russ-
ian practical bibliography”. He began the publication of Russia’s first
thick periodical. And he was the first to run a book lottery.

LlepkoBb Cnaca HepykoTtBop-
Horo. C 1930-x rogoB — Lex
3aBopa «MOHYMEHTCKybM-
Typa». CoBpeMeHHas dpoTo-
rpadpus.

«CMUPAMHY Mbl 06513aHbI
TEM, YTO HblHE NUTEpaTyp-
Hble 3aHATUS AatoT CpeacTaa
K KM3HW 1 AOBONBCTBY MO-
CBALLAOLWMX UM CBOE BPeMS
1 CNOCOGHOCTU. Mbl NOM-
HWM, KaK Hanajanu B co-
BPEMEHHbIX KypHanax Ha
3T0, KaK Ha3blBanu Toraa
KOMMepYecKoe Hanpasne-
HWe Hallel nuTepaTtypbl.
BpemeHa 3T npownu, Bce
MOHSAIN BaXHOCTb U HEOBXO-
[MMOCTb BO3HarpaxaeHus
3a IMTepaTypHble Tpyabl,

HO YecTb, cnaBa v BeYHast
namsaTb TOMy, KTO Aan

3TOMY Hayany nepsoe ABW-
JKeHWe», — nucana raseta
«PyccKWI nHBanug».

common grave. So, not only did no monu-
ment appear, but even his tomb was lost.

In 1957 a brochure issued to mark the
100th anniversary of the death of the book-
seller and publisher Smirnov-Sokolsky stat-
ed: “There is a plan to free up the premises
that once contained Smirdin’s library and
shop, so as to create there a ’Soviet writers’
bookshop named after Alexander Smirdin’.
This will make a splendid monument.” But
back then the city authorities did not get
round to it, and today... welcome to a Japan-
ese-cuisine chain restaurant!

But, thank God, there is at least a memo-
rial plaque on the wall to remind us that
Smirdin existed! m

The Church of the Vernicle.
From the 1930s a foundry
producing monumental sculp-
ture. Present-day photograph.
“We have Smirdin to thank
that now literary activities
provide a living and even
prosperity to those who de-
vote their time and abilities
to them. We remember the
attacks in contemporary
periodicals on this, as they
put it back then, commercial
tendency in our literature.
Those times have passed;
everyone has grasped the im-
portance and necessity of a
reward for literary labours,
but honour, glory and eternal
memory to him who gave a
first start to this principle.”
Words from the newspaper
Russky Invalid.



