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CseTtnaHa LLATAJIOBA / by Svetlana SHATALOVA
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«1 6bl71 06BUHAEMbIM B FMraHT-
CKOM ny6aM4yHOM npouecce, Ha
KOTOPOM 6blJIM HEM3BECTHbI
CyZlb1, 3aTO 3apaHee SiCeH Npu-
rosop. B 1eCTBUTENBHOCTH A He
NoHUMaJ, B 4EM 3aK/lo4aeTcs
TSXECTb MOEW BUHbI: 34paBbli
CMbICN NOACKa3blBan MHe, 4TO
s BCe caenan npasuibHoO. Ho g
C/IOBHO NepeLuesn Kakylo-To GyH-
[laMeHTaJIbHYI0 U HEOCMOPHMYIO
Mepy TEPNUMOCTHU K Yenoseye-

«Haderocw, kmo-nubyos eeo “I hope somebody shoots him.
npucmpesum. Imo cmano It will be an interesting

ObL COUNCMBEHHDBIM 3AXEA- moment in what otherwise
MBLBANOUUM MOMEHMOM Ue- promises to be a dull
pemonuu, xomopas unave ne  evening,” the American play-
npedsewaem nuveeo uHme- wright and director Abraham

S At Sk pecnoeo», — npouedun ckeoss  Polonsky said through

“I was the accused in a gigantic 3y0vL amepuranckull opama-  clenched teeth when he heard
public trial before unidentified = .
judges, where the verdict, deter- mype u pesxcuccep Abpaxam that the Academy of Motion
mined in advance, is known. | . .

really didn’t understand the inten- Tlononcku, ysnae, wmo Axa- Picture Arts and Sciences

sity of my guilt — everything = . .

rational told me that I'd done demus, KUHOUCKYCCMBA COOU- intended to award Elia

right — but | seemed to have

crossed some fundamental and paemes npucyoums «Ocka- Kazan an Oscar for a life-
incontrovertible line of tolerance - » . B .
for human error and sin.” pa» 3a docmuscerus ecei time’s achievemendt.

Elia Kazan

acusnu dnua Kasawy.

Lpowioe
cmpeaaen

6 Cnuny

Anuna KasaHa v ApTypa Munnepa K «neBbiM» NpUBENN
6efbl, BbiMaBLluve Ha JOMI0 UX CeMeW B nepuos
Benukon genpeccuun. bUsHec otua 3nna — UMMUIPU-
poBaBLero 3 KoHCTaHTUHOMONSA TOProBLa KoBpa-
MU — pa3Banuics, a otel, ApTypa B ogHo4acbe
noTepssi COCTOSAHNE Ha GOHA0BOM BUpPKeE.

Elia Kazan and Arthur Miller were brought to the
“Reds” by the troubles that befell their families dur-
ing the Great Depression. Elia’s father — a carpet-
dealer who had emigrated from Constantinople —
saw his business collapse, while Arthur’s father lost
his capital overnight on the stock exchange.
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MpeanaeHT PysBenst

B rofibl BOWHbI, }enas
YNYYLWUTb UMUOXK COKO3HU-
Ka, 3aKa3aNl HECKO/IbKO
NPOCOBETCKUX KapTUH.

Mo cueHapuio 6biBLIErO
amepuKaHcKoro nocna

B CCCP 6bin BbinyLeH
dunbm «Mucema B Moc-
KBY», B KOTOPOM «CHaCTIN-
Bbli COBETCKMUI Hapoa»
NpPOTUBOMNOCTABAANCS
«3anyraHHbIM HemMLam».

During the war President
Roosevelt wanted to
improve the image of
America’s ally and
requested the making of
several pro-Soviet films.
The film Mission to
Moscow, based on a book
by a former US Ambas-
sador to Russia, com-
pared the “happy Soviet
people” to the “intimidat-
ed Germans.”

CnpaBa. [JxoH 3arap
[yBep, 3aHMMaBLWKIA NOYTH
nosBeKa NocT AMpeKTopa
OBP, 66151 ipbIM @HTUKOM-
MYHUCTOM U He pa3 He3a-
KOHHO nomMoran MaKkkapTu
B €ro pasobnadyeHunsx.
MmeHHo lyBep nocoBeTo-
BaJl CEHaTopy HaHATb OblB-
wero cotpyaHuka ®BP
[oHa CblopuHa, npogon-
YKaBLUero nosyyatb
CEKPETHYI0 MHPOpMaL Mo
y KOnner.

Right. J. Edgar Hoover,
who held the post of FBI
director for almost half a
century, was a fervent
anti-Communist and often
illegally assisted McCarthy
in his denunciations. It
was Hoover that advised
the Senator to hire former
FBI agent Don Surine, who
continued to obtain secret
information through his
ex-colleagues.

3Be3aHbIM YacoMm Puyap-
fa HukcoHa ctano paso-
61a4eHne COBETCKOro
wnuoHa Angxepa Xucca.
LleHHyto nHbopmaLmio
KOHrpeccMeH nonyyan

13 ®BP yepes nocpegHu-
4eCTBO YCepAHOro OXOTHK-
Ka 3a KOMMYHUCTaMu —
cBsILLeHHMKa [JxoHa
KpoHuHa.

Richard Nixon’s moment
of glory came with the
unmasking of the Soviet
spy Alger Hiss. The then-
congressman received
the valuable information
secretly from the FBI and
from a zealous Commu-
nist-hunter, Father John
Cronin.

BblpaykeHne «MakKapTu3am»
nosiBMnochL 6narogaps
KapuKaTypucTy lfep6epTy
Bnoky. «BawuHrtoH Moct»
ony6ivMKoBana ero pucy-
HOK, Ha KOTOPOM YeTbIpe
KOHcepBaTopa nbiTaloTcs
NOAHSATL CUMBON pecny-
G/IMKAHCKOM NapTmm —
CloHa — Ha cTon6 13
Befep C YHEPHON KpacKom.

The expression “McCarthy-
ism” was apparently
coined by the Washington
Post cartoonist Herbert
Block who depicted four
leading Republicans trying
to get the party’s symbol —
an elephant — to balance
on a teetering stack of tar
buckets, on top of which
was a barrel labelled
“McCarthyism.”

HeHaBWaeBLWWA KOMMYHUCTOB YONT
[ucHei cTan cneymanbHbIM areHTom
®BP. Cospgatenb Mukku Mayca v be-
JIOCHEXKWM AOHOCW/ Ha BCEX CNya-
LMX CBOEW CTyAWUU, 3aN0A03PEHHbIX
B KPaMOJIbHbIX YOEKAEHUSAX.

Communist-hating Walt Disney

became a special agent of the FBI.
The creator of Mickey Mouse and

Snow White informed on all the work-
ers in his studio suspected of subver-

sive views.

CUMBON roNNMBYACKOMO «30/10TOMO
BeKa» fapu Kynep ysepsn KPAA/, 4To
13-3a CKPbITOM KOMMYHUCTUYECKOWM
nponaraHbl €My NPWLLIOCh OTBEPT-
HYTb HE OAWH CLIEHaPUW.

Gary Cooper, a symbol of Hollywood’s
Golden Age, told the HUAC that he
had had to turn down several film
scripts because of hidden Commu-
nist propaganda.

«[pyecTBeHHbI cBuaeTenb» KPAAL
Po6epT Tainop yreepxaan, 41o co-
rNacucs CHATbCS B MPOCOBETCKOM
KapTuHe «[lecHsa o Poccum» nnwwb nog
[laBNeHWEM PYKOBOAUTENEW CTYANN.

Another HUAC "friendly witness,"
Robert Taylor, claimed that he had
appeared in the “pro-Soviet” film
Song of Russia against his better
judgement.

B HepBBII pa3 BO3MOXHOCTD JiaTh Kazany
3Ty BBICHIYIO HArpajly KMHOAKATEMUKI OOCYk-
zanu B 1997 rogy, HO, oacasichb HEraTUBHOI pe-
aKIMU OOIECTBA, TAK U HE PEIIIINCH €r0 HO-
MUHUpPOBaTh. [loyeTHbI Ipu3 aMmepruKaHCKOi
KMHOQAKAJIEMUH BCE-TaKU JocTaiucsa 89-1eTnemMy
Amma Kasany gBa roga cycrs. Ho 6e3 cxanja-
Jla He obonrtock. B To BpeMs Kak IIOJOBHHA
IPHUCYTCTBYIOIMX B 3aJ€ CTOS AIUIOAUPOBAIA
HAarpakKIeHHOMY, OCTAJIbHbIE HE IOJHSINCDH C
MECT, JEMOHCTPUPYS IpPe3peHHe K MITPy 3a
€ro Tpexy NATHAECATIIETHEN JaBHOCTH. ..

JlOTIBBIM arpeabckuM yTpoM 1952 rosa
aBTOMOOIUIIb TIOMYJISIPHOTO AMEPHUKAHCKOTO
Apamarypra Aptypa Muuiepa Muai 1o jopo-
raM KoHHEKTHKyTa K yeJMHEHHOMY JOMHKY
Kazana. 3sonok I5xa — Tak dima Ha3bIBaIU
B TeaTpajJbHOU cpese — 3acTaBuil Muutepa
OGpocuThb Bce cBOU Jies1a. APTyp AOTaJibIBaIC,
0 4eM IOHET pedb: TpU MecsIa Ha3ax Kasana
BbI3pIBasla B Bamumurron Komuccus mo pac-
CJIEIOBAHUIO AHTUAMEPUKAHCKOU JI€SATEeNIbHO-
ctu (KPAAJT). B TomymByze BHOBb pa3BepHY-
JIACh OXOTA 324 KOMMYHUCTAMM....

CosnagHas 1 GOPBHOBI € TOOBIMUA OTIAC-
HBIMU TEHJICHIUAMHU, OyAb TO pacusM, (a-
mu3M wn cormanuaM, KPAAJL snepsrie 06-
paTuIa BHUMAaHHE Ha KHHOUHAYCTPHUIO B
1947 rony. Ilocne 16-1eTHero npasieHus Je-
MOKPATOB PeCHyOJUKAHIbI TOTAA OJYYUIN
60BIIHCTBO roocos B KoHrpecce u cpasy
JKe CTAJIN IPOCTHO KPUTUKOBATH CBOUX IIPEJI-
IIECTBEHHUKOB 32 IIOIYCTUTEIbCTBO IIIIHO-

The members of the academy first dis-
cussed giving Kazan this exceptional award in
1997, but they pulled back from nominating
him, fearing negative public reaction. The
honorific award was nevertheless made to the
89-year-old Elia Kazan two years later. But
there was no avoiding a scandal. While half of
those gathered in the hall applauded the
recipient, the rest remained pointedly in their
seats, demonstrating their scorn towards the
maitre for his sins of almost fifty years before.

One rainy April morning in 1952 a car car-
rying the popular American dramatist Arthur
Miller sped along the roads of Connecticut
towards Kazan’s isolated house. The call from
Gadge, as Elia was known in theatrical circles,
had caused Miller to drop everything. The
playwright could guess what it was about: three
months before Kazan had been summoned to
Washington by the House Un-American Activ-
ities Committee. The hunt for Communists in
Hollywood was underway again.

Having been created to fight any sort of
dangerous tendency, be it racism, Fascism or
Socialism, the committee had first turned its
attention to the film industry in 1947. After
sixteen years of Democratic rule, the Republi-

Haxxy CoseToB. B rojpl KOIMIMapHOro KOHO-
MHYECKOTO KPHU3HCA, HABCETZIA OCTABIIETOCS
B HCTOpUU TOJ Ha3BaHueM «Bemmkas ne-
Ipeccusi», JEBbIe HJIEH ACHCTBUTEIBHO Ha-
LT OTKJIMK Y MHOTHX amepukaHnies. ITpa-
Bbl€ PaJUKAIbl OOBUHSJIM B CHUMIIATHAX
K KOMMYHHU3My Ja)K€ CaMOro Ipe3uieHTa
PpanximHa PysBensra: €ro «HOBBIH Kype»
1M Ka3aJICsl IOIBITKOH HAaBA3aTh CTPaHe ILIa-
HOBYIO 9KOHOMUKY.

YToObl JOKa3aTb PEWIbHOCTh «KPACHOM
YTPO3bI», TPEGOBATNCL IPOMKHE pazobiade-
HUS, U JTy9IIEero MecTa JUIsl TOUCKA «3BE3/THBIX
royoB», 9eM lommsyz, 66110 He HaiTh. B cen-
TAOpE 1947 ropa Komuccus no paccienosa-
HUIO aHTHAMEPUKAHCKON JIEATETBHOCTH BbI-
3Bajia B BammHrToH 43 «KMHOIHUKOB», 00JIb-
HMIMHCTBO KOTOPBIX HA3BAIM M3BECTHBIX UM
TOJUIUBYACKUX KOMMYHHCTOB, 1 TOJIbKO 10 ge-
JIOBEK HAOTPE3 OTKA3AIMCh COTPYIHUYATH C
KPAA/L

B »3TO ke BpeMs HUYEM He IPUMeYaTesb:
HbII ceHarop u3 Buckoncuna /Jlxosed Mak-
KapTH AKTUBHO HCKaJ BBIMTPBIIIHYIO TEMy
Juig OyAymei NepeBBIOOPHON KaMIIaHUU.
Ciyxn 0 KoBapcTBe KOMMYHHCTOB, TIOBCEME-
CTHO BHEJPSBIINXCS B ITPABUTEIbCTBO, OKa-
3aJMCh Kak Henab3s Kcratu. O6audueHue
«KPACHBIX» HAXOJMJIO TOPA3J0 GOJIBIINI OT-
KJIMK y u3bupatesieii, yeM nporpamMma HOBO-
IO XWINIIHOTO KOJAEKCA WM IIPeIoKeHne
OTMEHHUTb HOPMUPOBaHHE caxapa, C KOTOPbI-
MU MaKKapTU IBITAICS BBIABUHYTBHCS PaHb-

cans at that time gained a majority of votes in
Congress and immediately began criticising
their predecessors for aiding and abetting
Soviet spying. During the years of the night-
mare economic crisis that has gone down for
ever in history as the Great Depression, many
Americans did indeed find left-wing ideas
attractive. Right-wing radicals accused even
President Franklin Roosevelt of sympathizing
with Communism: his “New Deal” struck
them as an attempt to impose a planned econ-
omy on the country. In order to demonstrate
the reality of the “red menace” — which was,
as we now know, not simply invention — reve-
lations were needed of a sort that would catch
the public mind. And there was no better
place to go hunting prominent heads than
Hollywood. In September 1947 the Un-Amer-
ican Activities Committee summoned forty-
three figures from the film industry to Wash-
ington and the majority of them named Hol-
lywood Communists who were known to
them. Only ten of them categorically refused
to co-operate with the committee.
Meanwhile an undistinguished senator
from Wisconsin named Joseph McCarthy was
eagerly looking for a winning theme for the
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me. B despase 1950 roga cenarop cpean
cencanronHoe 3aasienue: 205 ciayxamux [o-
CYIApCTBEHHOTO JIeTIapTaMeHTa JTNO60 COCTO-
AT B KoMMyHuCcTHIeckoii maptun CIHA, 6o

COYYBCTBYIOT MapPKCUCTAM.

N BoTB CTpaHC BHOBb HAYAJIACh UCTEPUI,
B rOIIJIHBY,Z[e OIIATb CTa/JIU COCTABJIATBHCA CITHU-
CKU. BYKJ'ICT C UIMCHAMH PEKNCCEPOB, CICHA-
PHUCTOB 1 AKTCPOB, 3AIISITHABIINX cebs1 CBSI3S-
M C KOMMYHUCTAMU, PA30CIaIN BJIAJCablIaM
KMHOKOMITAaHUH. BMelnaTebcTBO NOJIUTHKOB
B KMHOOU3HEC CHAYAJIA BO3MYTHJIO T'OJUIUBYA-
CKHUX 6()CC()B, HO, 4TOOBI IpeaOTBPATUTD
Z[aJII)HefH_[II’IC IIOCATATE/IbCTBA, HPOJAIOCEPHI

BCE€ XK€ PEIIMJIN IIPUCTYIIATHCA K PEKOMCEH/IA~

K Havany 50-x rogoB ¢363-
3pOBCKOe Aocbe Ha Yapnu
YannuHa cocrtasuno 1900
cTpaHuL. Korga KOMMK, CUM-
naTMsmpoBaBLLmnii COBETCKO-
My Coto3y, oTnpaBuics B
JIoHAOH Ha Npembepy CBOeM
KapTuHbl «CBET pamnbl», 06-
paTHbIM Bbe3a B AMEPUKY
emy 3anpeTunu.

By the early 1950s the FBI
dossier on Charlie Chaplin
ran to 1,900 pages. When
the great British comedian,
who sympathized with the
Soviet Union, went off to Lon-
don for the premiere of his
film Limelight he was denied
a re-entry visa to America.

CnpaBa. Po6epT OnneHrewm-
mep B 1953 roay 6bin 068K-
HeH B npegaTtenbcTee. 3a
JIOXKHbIEe MOKa3aHWs NPoTUB
«0TL/@a aTOMHON 60M6bI» ero
Konnery 9aBapaa Tennepa
aKagemuyecKkoe cooblue-
CTBO NMOABEPINIO OCTPAKU3-
my. OgHako v cam Onnex-
remmep Bblaan HECKONbKO
4yenoBEeK MaKKapTUCTaM.

Right. In 1953 Robert Oppen-
heimer was accused of trea-
son. His colleague Edward
Teller who gave false testimo-
ny against the “father of the
atom bomb” was ostracized
by the scientific community.
But Oppenheimer himself
also “named names.”

CneBa. B 1947 rony Huxe. UM [OpOro cTomno y6ex-
lfappu TpymaH 06a3an Bcex de- [eHune, 4YTo nepsas nornpasKa K
[epanbHbIX CyXKaliux JaBaTb KOHCTUTYLMK CLUA, rapaHTupyto-
npucary B 6naroHagexxHocTu was cso6oay cobpaHuit n o6be-
W HEMPUYACTHOCTMU K NOAPbIB- [OVHEHWI, JaeT NpPaBo He OTBe-
HbIM opraHu3auusm. Bekope YyaTb Ha BONpPOC, COCTOSIU U
3TO CTaNM NpaKTUKoBaTbL NpK OHW B KOMNAPTHK. ypoBHe.

npueme Ha paGoTy 1 B HaCTHbIX Below. They paid dearly for their
KOMM@HHAX. conviction that the first amend-
Left. In 1947 President Truman ment to the Constitution of the
made it compulsory for all feder- United States, guaranteeing

al employees to take loyalty freedom of assembly and asso-
oaths. Soon the practice ciation, gave them the right
became common in private not to answer whether they

PoHanbg Peviran, Bo3ra-
BUBLUUI aMEPUKaHCKYIO
MNbANIO KNHOAKTEPOB B
1947 roay, nHdopmupo-
Ban ®bP 0 KnHoWwHMKax-
KOMMYHUCTax Noj Koao-
BbIM UMEHEM «areHT
T-10».

Ronald Reagan, who
became president of the
Screen Actors Guild in
1947, informed on Com-
munists in the industry to
the FBI under the code-
name “Agent T-10.”

30ech ecTb BCe, 4TOObI NOMOYb BaM BOCCTAHOBUTL |y
CUITbI W yNy4LUnTL camodyBcTBume. K ycryram ” r"“\’
nocetutenent GUTHEC LIEHTPa TPEHaXepHbIN 3ah '
C CUCTEMOW MUKPOKIIMMATa W CaMblM
COBPEMEHHbIM 000PYA0BaHMEM, MO3BONAIOLLMM
TPEHWPOBATLCA faXe Ha MPOMECCUOHANIbHOM

3a1 0CHaLLeH 0BWMPHON KapAMONUHUEN, £

BKJIOYAIOLLLEN BENIOTPEHAXEPbI, OeroBble AOPOXKM, + = [ s
OpBUTPEKN 1 CTENMEPbI, a TakKe CUOBbIMM - "
TPeHaxepamu, Mo3BONALLMMY SPHEKTUBHO — A B 3

TPEHMPOBATb Pa3NNYHbIe FPYMMbl MbILLLL, ¥ 30HOK "“'-'-::_;H

companies as well. were members of the Commu- -.:‘ &
nist party. 6 ",
CBOOOLHbIX BECOB.
FK E
DUNTHEC LEHTP LF

PULS
CneBa. 3tenb 1 KOnuyc Po- Left. Ethel and Julius ¥ i E
3eH6epru 6binn Ka3HeHbl Rosenberg were executed
19 nioHa 1953 ropa 3a ne- on 19 June 1953 for pass-
penadvy CoBetam cekpert- ing secret information on
HOM MHbOpMaLMn 06 aToM- atomic weapons to the
HOM OpYXWW. A3eHxayap Soviets. President Eisen-
He OTMEHMN MNPUroBop, hower refused to reprieve
HeCMOoTpsi Ha MaccoBble them despite mass
NpOTECTbI M NPOCLOY Nanbl protests and a plea from
Mus Xl nomunoBatb ux. Pope Pius XII.

SPA UEHTP

K BaLwmm ycnyram BenvKonenHbIv baccenH
C CUCTEMOW O4UCTKI BOAbI O3 MpyMeHeHU st
Xflopa, KackafHblA AyL, TypeLkas baHs,
(hUHCKas cayHa, Conspui, KOCMETUYECKII
KabMHET, NpodeccMoHabHbIE MacCaXMCTbI.

OusIM KOHTPECCMEHOB. BepHYTI)CH B HWHAY-
CTPpUIO 3aHECCHHDbIC B YE€PHDbIC CIIMCKM KHUHE-

MaTOTPA(pHCTLI MOIIH TOJBKO TOCIE MyOImd-
HOTO OTPEuYEHUs OT KOMMYHM3Ma U BblJAauu
CBOUX OBIBIINX TOBAPUINEH ITO TAPTUH.
Puryanbaag cropona caymanuii nepes Ko-
MUCCHEH, Ha KOTOPBIX HE COOIIONAINCH HU

IPOIIECCYaJbHbIE HOPMbI, HU KOHCTUTYIIMOH-
HBIE IIpaBa CBUJIETEIEH, HaroMHImIa Miuie-
PY IIypUTAaHCKyIO OXOTy Ha BeabM. OH jasxe pe-
IIIUI IIOCBATUTH CBOIO HOBYIO IIbECY CyAaM Ha/l
KOJ[yHbsIMU, B30ygopaxusmmm B 1692 ro-
Jly MaccauyceTcknii ropojok Canem. A mocra-
HOBKY IIbeChl APT COOUpAICS JOBEPHUTDH
I5/Ky: TMYHBIA ONBIT OGIEHHUS C BAIIMHT-
TOHCKUMH «MHKBU3UTOPAMU» TOJDKEH ObLI

Mbl PAABI MOMO4Yb

BAM BOCCTAHOBWUTDb

CHNABI M1 UAYHHUWLNTDb

CAMOHYBCTBUE

HALWWMM TEAEDOHDbI: 324-99-11, 324-99-44

IIOMOYb PEKUCCEPY CACTIATh IIbCCYy II0-HaAC-
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ToameMy akTyanbHOH. C Jmua Muitep comm-
3WJICA C TIEPBOTO JHS 3HAKOMCTBA, KOTJA TOT
IPHUCTYIINT K IIOCTAHOBKE €T0 Mbechl «CMepTh
KOMMHUBOsIKepa». CIEKTaKkIb MMET OIMYIIH-
TEJIBHBIH YCIIEX, ¥ B TEYCHUE JBYX ITOCIIEIYIO-
mux et Apt u I5mpx 6bpuin Hepasaydnbl. Mx
B3IVISI/IBI HA KU3HD, HA UCKYCCTBO, Ha ITOJIUTU-
Ky VAUBUTEJILHO COBIIAJAJIN.

Joxugagaces Apra, Ismx ¢ Tockoir Bcno-
MHUHQJI TOT JI€Hb, KOIJIa €My IIPUHEeCIU IIOBEC-
TKy ABUTbCs B Bamunrron. locnoau, neyxenu
OH OyAeT BCIO XU3Hb PACIUIAYMBATBCA 3a
OLIUOKU MOJIOLOCTU?

B xommynucTiaeckyio mapruio CIHA mma
Kazan scrymmn B 1934 rozty Bckope nocJie csoe-
IO IOCBSIICHUSA B HRIO-HOPKCKOE TeaTpaIbHOE
ToBapuiecTso «Ipyn-tuatp». Mnen Mapxkca
TOIZIa MHOTUM Ka3aJlCh €{UHCTBEHHBIM OTBE-
TOM Ha y»Kacbl Besmkoii genpeccun u 6bICTPO
pacupocTpansaBmmiica B EBpone ¢ammam.
/1A NPEeKIOHSIICS NepPe JeP30CThIO MBICIEH
PaAUKaJIbHO HACTPOEHHBIX PYKOBOAUTENEH
TPYIIIBI O IEPEYCTPOICTBE OOLIECTBA, KATHO
CIyIIAT UX PACCYKJEHHS O PYCCKOH Jpame,
o Baxranrose, Cranuciasckom u Meiiepxon-
e, 0 TOM, 9TO TPYIIIA JJOJKHA OBITH «HJICOO0-
TTYECKH IIEMEHTHPOBAHHBIM KOJUICKTHBOM>.
Hakoner-To oH oka3ancs B KpyIy €IHHO-
MBIIUICHHUKOB U OKYHYJCS B TEaTPaJbHYIO
JKU3HD, KOTOpAs MOJHOCTBIO €0 3axBaTual

CrycTst HECKOJIBKO JIET DA OJIUCTAT B I10-
CTAaHOBKAX «IIPOJIETAPCKUX» IILEC CBOETO APY-
ra — apamarypra Kimddopna Oznerca. Buecre

forthcoming election campaign. In February
1950 the Senator made a sensational
announcement that 205 State Department
workers either belonged to the Communist
Party of the United States or sympathized
with the Marxists. The country again plunged
into hysteria and again lists began to be
drawn up in Hollywood. A booklet giving the
names of directors, screen-writers and actors
tainted by links to the Communists was sent
out to studio owners. The interference of
politicians in their business first outraged the
bosses of Tinseltown, but in order to avoid
further encroachments, the producers never-
theless decided to follow the congressmen’s
recommendations. Those included in the
blacklists could only return to the industry
after publicly renouncing Communism and
betraying their former party comrades.

The ritual aspect of the committee’s hear-
ings, in which neither the standard practice
of the law courts nor the constitutional
rights of witnesses were observed, reminded
Arthur Miller of the Puritans’ witch-hunt-
ing. He even decided to base his next play
on the witchcraft trials that deranged the
town of Salem, Massachusetts in 1692.

3nua KazaHa v Aptypa
Mwunnepa 6b1110, Kak roo-
pUTCS, HE Pa3NnUTb BOLOW.
Bennkas apy>k6a pyxHyna
nocne BCTPeYn Co CTPOru-
MU IKeHTIbMeHamu B Ko-
MKUCCUK Mo pacciefosa-
HUIO aHTUaMepPUKaHCKOWM
[eATeNbHOCTH.

Elia Kazan and Arthur
Miller were “thick as
thieves.” Their great
friendship collapsed after
a meeting with the strict
gentlemen from the House
Un-American Activities
Committee.

OcHoBaTenu «[pyn-Tuatp»
laponbg Knepmas,

Jln Ctpac6epr u LLiepun
Kpodopa noHavany o4eHb
HEBbLICOKO OLEHWW aKTep-
CKMe CnocoBHOCTH CTyAEH-
Ta paMaTUYecKOM WKONbI
MenbcKoro yHusepcuteTa
KasaHa.

The founders of the Group
Theater — Harold Clur-
man, Lee Strasberg and
Cheryl Crawford — were at
first unimpressed with the
acting talents of the Yale
School of Drama student
Elia Kazan.

MMeHaMu1 roniuByaCKux
«KpacHbix» KPAALL
CHabkan BOMHCTBYIOLMI
AnbsiHC aeaTenen KUHo-
MHAYCTPUK 3a COXpaHeHue
aMepUKaHCKMX MAeanoB.

The HUAC was given the
names of Hollywood
“Reds” by the militant
Motion Picture Alliance for
the Preservation of Ameri-
can ldeals.

Ha npoueccax canemcKux
Beabm B 1692 roay cyabu
BbIHEC/IW Wb OAMH Onpa-
BAATENbHbIV NPUrOBOP.
25 yenoBekK, OTpULLABLLMX
CBOIO BUHY, GblIM Ka3He-
Hbl, HO TE, KTO NpW3Hascs
B MOK/IOHEHWU caTaHe U
Ha3Bas CBOMUX «COOBLLHM-
KOB», GblIM MOMUIOBAHbI.

The Salem witch trials in
1692 produced only one
“not guilty” verdict. Twen-
ty-five people who pleaded
their innocence were exe-
cuted, but those who con-
fessed to worshipping
Satan and named their
confederates were spared.

«[la Tbl XOTb BUAEN cebs B
3epKane?» — npeapu-
TeNbHO Cnpocun oTel,
Koraa Anua 3asBui, 4To
TOproBaTtb KOBPaMu He
6ynerT, a NOCTYNUT B Te-
aTpanbHoe yuunuue.

“Didn’t you look in the
mirror?” Elia’s father
asked disparagingly when
he announced that

he was going to enter
drama school and not sell
carpets.

¢ nuM Kazan BCKope CTal aKTUBHBIM YJIEHOM
TeaTPAIbHON MapTUMHON STYeUKU. Dua yru-
BAJICS YCIIEXOM HA CIICHE W SKapKUMH jebaTa-
MM C TOBapHUIIaMu 1o naptuu. OH BooGpaka
cebs1 BOKAKOM €JIUHCTBEHHO JTOCTOMHOIO
KJIacca — IpoJIeTapuaTa: BeJb OH paboTal B ca-
MoMm nporpeccusHoM Teatpe! Ho Boomyme-
BJICHHE BTO JUINJIOCH HEJOJITO. ..

Kypupylomuii B pyKOBOACTBE KOMIIAPTUU
«TBOpYECKUE» MapTsuerku Tosapumy [xe-
POM pelII UCIIONb30BaTh aBTopuTeT Kasana
JUISl yCTAHOBJICHHS B TEATPE «KOJIEKTUBHOTO
PYKOBOJCTBa». JaMa OTKA3alCsA, IMOHUMAS,
YTO 3TO NMPHUBEACT K pas3paay Tpymmsl M Ha
OYEpEeTHOM COOpPAHMU aKTEPCKOI MapTrpyr-
IIbI CHEIMAIbHBIN IOCaaHel u3 1pogcoio3a
PabOTHHKOB aBTOMOOIJICCTPOCHUS 3aKJICH-
v KazaHa Kak «IpUXBOCTHS 3KCIUIyaTaTo-
poB». AKkTep, cunTast cebsi B IpaBe UMETh COO-
CTBEHHOE MHEHHE, He CTepIes YHIDKEHUS U
HAIMCAT IICBMO O BBIXOJ€ 13 KOMIAPTHH. .

M BoT, CIIyCTS MI€CTHAALATD C JIUIIHUM JIET,
IIPOLLIOE BBICTPEIWIO €My B CIIHHY. YTPOM
14 auBapsa 1952 roza nepex 3aceganuem Ko-
MUCCHHU TI0 PacCI€AOBAHUIO AHTUAMEPUKAH-
CKOM JIeITeIbHOCTU PYKOBOJUTENDL €€ Clej:
creerHoro otzena Padasian Hukcon Bkpatne
onmcas Kazany rpescrosinyio nporeypy:

— ITO BCETO JIMIIb 3AKPLITOE CJYLIAHUE.
Eciu BBI OTBETHUTE Ha BCE BOIPOCHI, MHPOP-
MaIys COXPAaHUTCA B IOJHON KOHQUIeH-
UAIBHOCTHU.

ITo nopore B Bammurron diua TBEPIO pe-

Miller intended to entrust the staging of
this work to Gadge: the director’s personal
experience of interaction with the Wash-
ington “inquisitors” would, he reckoned,
help him to make the play really topical.
Miller and Kazan had become close from
the first day they met, when Elia set about
staging his play Death of a Salesman. The pro-
duction was a resounding success, and over
the next two years Art and Gadge were
inseparable. Their views on life, art and pol-
itics were astonishingly similar.

As he waited for Art, Gadge sadly remem-
bered the day when he had been given the
summons to appear in Washington. Good
God! Would he really have to spend his whole
life paying for the mistakes of his youth?

Elia Kazan had joined the Communist
Party of the United States in 1934, soon after
his induction into the New York theatrical
company called Group Theater. At that time
Marx’s ideas seemed to many the only
answer to the horrors of the Great Depres-
sion and the Fascism that was spreading rap-
idly across Europe. Elia admired the bold
thinking of the troupe’s radically-minded
leaders regarding the reconstruction of soci-

IIIUI, 9TO PACCKAKET BCe O cebe, HO HU 3a 9TO
He CTaHET BBIIaBaTh OBIBINHX ToBapuei. Hu-
YEero OTBPATHUTENbHEE, YeM CTYKauyeCTBO, OH
He MOT ce6e ITPE/ICTaBUTb.

— 1 6b1 BaM Bce-TakM IIOCOBETOBAI HA3BATh
MMEHa, — Ha ITpolfanue ckasan Huxcon u po-
TaHyn Kasany /1 o3HaKOMJIEHUs OTIIEeYaTaH-
HblE CBUJIETENIbCKHUE NToKazaHus bayra Iy
6epra u dumm Jmurpsika. — Iloiimure, Ko-
MUCCHS BOBCE HE XOUET Pa3pylaTh YbH ObI TO
HU ObLTO CyAbObI. MBI IPOCTO XOTHM IIOMOYb
TeM, KTO OCTYITHICS...

o uero e yHU3UTENbHOHU OKa3agach
npoueaypa! Hukcon sagasan Bce Te ke BO-
IPOCHI, HO TeTephb 3a ACHCTBOM, BO3BBIMIA-
ACh Ha TpuOyHe, Hadmoxann wieHsl KPAAJL.
Hx unTepecosaso He MHeHHE I9Kka 0 KOM-
MYHMCTAxX, a Jumb umena. Kro 3asep6osan
Kaszana B xommapruio? Kimuddops Ognerc?
Jlxon lapdumiba? Hecrosopunsocts Kasana
SBHO BBIBOJWJIA KOHI'PECCMEHOB M3 ceOsl.
A Ha ciepylomuil JieHb ra3eTbl MeCTPean

MNoctaHoBKa nbec «CMepTb KOMMUBOSXKepar» ApTypa
Munnepa n «TpamBai enaHue» TeHHecu Yunbsimca

B KoHLe 40-x rogos npuHecnu KasaHy cnaBy «3010TOM0
Manb4yuKa bpoasesi».

The productions of Arthur Miller’s Death of a Salesman
and Tennessee Williams'’s A Streetcar Named Desire had
brought Kazan the reputation of being “Broadway’s golden
boy” by the late 1940s.

ety and listened avidly to their views on Russ-
ian drama, on Vakhtangov, Stanislavsky and
Meyerhold, and the idea that the troupe
should be “an ideologically cemented collec-
tive.” Finally he found himself among like-
minded people and plunged into theatrical
life that captivated him completely!

Within a few years Elia was performing bril-
liantly in productions of “proletarian” plays by
his friend, the dramatist Clifford Odets.
Together with him Kazan soon became an
active member of a theatrical party cell. Elia
was intoxicated by success on the stage and
heated debates with his party comrades. He
pictured himself as a leader of the only worthy
social class, the proletariat: after all, he was
working in the most progressive theatre! But
his enthusiasm did not last long.



noeopom cy@b%t: Ma/w()ywue /twist of fate: faint-heartedness

3arosoBkaMn «KasaH packasgnacs B CBOEM
KOMMYHHCTHYECKOM IIPONLTOM, HO OTKa3aJ-
Csl Ha3BaTh MMEHa».

IBK He XOTen OKa3aThCsl B TAKOM K€ I10-
JIOXKCHHUH, KaK 3HAMCHUTAS TOJUIUBY/CKAS Jie-
CSITKA, HE COIIACUBIIASICS JaBATh MOKA3aHUS
Komuccun. Torza 3a HeyBaskenue x Konrpec-
Cy «HEJIPYKECTBEHHBIM CBUIETEJNsM» CYJ Ha-
3HAYMJI TIOPEMHbBIE CPOKU OT IMIECTU MECSLIEB
Jo roga. Ho, mosxkanyii, Xysmee /1aj10 Ux I10-
cJie TIOPbMBL. boJblie [pyrux nosesmo creHa-
pHUCTaM: OHU MPOJOKATI PaboTaTh MOJ dy-
KUMH UMEHAMU, XOTb U 3a MU3€PHBII FOHO-
pap. A 3aHECEHHBIE B IIPECTOBYTHIC YE€PHBIE
CIIICKU aKTEPBl U PEKUCCEPBI TaK U HE Ha-
I paboTy B KHHOUHAYCTpUH. Y 39-1eTHEr0
«TOJUIUBYJICKOrO OyHTaps» Jlxona lapduin-
Jia He BbLep:kaso cepane. HacmepTs nepeny-
raHHBIN pesxuccep daau JIMUTPBIK ITOCIE TIO-
PBMBI IPSIMUKOM OTHPaBIIICS B BamuHrron
3aMaJIUBATh TPEXHU.

Yepes HECKOJIBKO JHEH IOCIe CAyIIaHuN
I5mxa BpI3BA K cebe MPEe3nJeHT KOMIIAHUU
«XX Bek-Pokc» Cratipoc Ckypac:

— dnna, g XoTeT 6bI TOTOBOPHUTL C TOOOH
HE KaK HaYaJIbHUK, [EHANNA TBOI HE3aypsa-
HBII TAJTAHT, HO KaK TPEK C I'PEKOM. MBI, aMu-
TPaHTBI, JIOOUM 3Ty CTpaHy GOJIBbINE, YeM Y-
CTOKPOBHBIC STHKH. M MBI, Kak HUKTO, 3HaEM,
Yero CTOUT TOGUTHCS 3/€Ch yCIIeXa.

Ckypac HacToiuMBO nocosetoBan Kazamy
corpyranyats ¢ Komuccneii Konrpecca u pa-
JKe MPEeLTOXKII JTUYHO MO3HAKOMHUTH €0 CO

Comrade V.J. Gerome, who was the com-
missar responsible for “cultural” party cells
in the Communist leadership, decided to
exploit Kazan’s authority in order to estab-
lish a “collective leadership” in the theatre.
Elia refused, recognizing that it would lead
to the break-up of the company. And at the
next meeting of the actors’ party group a
“leading comrade” from the Auto Workers
Union branded Kazan a stooge of the
exploiters. The actor, believing he had the
right to his own opinion, refused to swallow
the humiliation and wrote a letter resigning
from the party...

And now, sixteen years later, the past had
returned to shoot him in the back. On the
morning of 14 January 1952, before the ses-
sion of the Un-American Activities Commit-
tee, Raphael Nixon, the head of its investiga-
tive section, briefly informed Kazan of the
procedure that he could expect:

“It’s only a closed hearing. If you answer
all the questions, the information will be
kept in the strictest confidence.”

On his way to Washington Elia had firmly
resolved that he would tell everything about
himself, but would not betray his former

BBepxy. Knaccuk amepu-
KaHCKOro fleTeKTuBa
[awunn XammuT npoBen

B TIOpbMe Mosrofa 3a oTka3

Y Bxoza B roctuHuuy «yongopd-Acto-
pusi», rae BecHon 1949 roga npoxo-
ouna KynbTypHast M Hay4Hast KoHde-
PEHLMSA BO UMS MEXAYHaPOLHOro
MUpa, aHTUKOMMYHUCTbI YCTPOUIIU
MUTUHT, Tpebys oT LLlocTtakoBunya

n dapeesa «y6paTbcs BOH M3 CLLUA».

At the entrance to the Waldorf-Asto-
ria Hotel in New York that in the
spring of 1949 hosted the Cultural
and Scientific Conference for World
Peace anti-Communists held a meet-
ing calling on Shostakovich and
Fadeyev to get out of the United

States.

BcemorymmmM jgupekropoMm PBP dnrapom Iy
BepoM. B mry6ure aymm Ismx yxe pemmr, 9To
HE OTK)KETCS OT KapbePhl PAAN TEX, YbH NMe-
Ha U TaK J]aBHO M3BECTHBI, — BE/b HA MAPTUI-
HBIX cX0/KaxX B 30-e TobI p3633pOBIIEB ObLIO
Gourbliie, YeM KOMMYHUCTOB. Ero ouens 6ecrio-
KowIu MHeHHe U cyabpoa Kimddopaa Oxerca,
U KaKUM K€ o0JierdeHreM ObLIO y3HATh, YTO
«IIPOJIETAPCKUL» ApaMaTypr caM Xl 671aro-
CJIOBEHUSI «3AJI0KUTDH» TOBAapHUILeli!

Koneuno, paxe ecnu loiumByyn 3aHecer
Kasana B uepHbIe CIIMCKH, U1 HETO BCEIAA
HaiieTcst paboTa Ha TeaTpaabHOM bponsee.
Ho I5mxy Bce 6oble XOTEI0Ch TOCBATUTD
ce6a ku"emarorpady. OH cuuTai, 4To B Te-
aTpe JIMNIb «OOCTYKUBAI» IPAMaTyproB, TOT-
JIa KaK B KHHO MOT CaM CTaTh IIOJTHOIIPaBHBIM
TBOPIIOM.

ITocne pasrosopa ¢ Ozercom diua IO3BO-
Hwi Jlwman Xeyuimad, XoTa Bk Henoa006-
JIMBAJI IIUCATEIBbHULY, U3BECTHYIO CBOUMH Pa-
JMKAIBHBIMU YoexxaeHusamu. OHa Tak KU4u-
Jach apyx60ii ¢ HlocTakoBuyeM U IIpH 3TOM
JieJ1ajia BUJ], YTO HUYETO He 3HAET O CYAbOE MH-
TeJmMrennun B coserckoit Poccun. Iloaromy

€ro He OYEHb PACCTPOMJIA Peakius XeJIMaH:
xorga Kazan pacckasan et o ceoem Hamepe-
Hun ycrynuth Kommccun, Jluman npocto
BCTAJIA ¥ YILIA.

Ho 6osbire Beero Ispk Gosiics ocyskaeHNs
Muiepa, IO3TOMY M IIOIIPOCHII €70 CPOYHO
npuexaTb. ApT IOHUMaJI, YTO OTIy4E€HUE OT
npodeccur Jyisl Te€HHUs, KaKOBBIM OH, Oe3y-
cnoBHO, cunTan Kasana, paBHO3HauHO cMep-
. Ho, comramasce ¢ yoequTeaIbHbIMA JOBO-
Jamu apyra, Muuiep BMecTe ¢ T€M HUCHBITbI-
BaJI OTBpalICHUE!

— Tor MOKeImL HEHABUETH KOMMYHHUCTOB,
Isx. Ho coscem sipyroe fieio — ycTynuTh UH-
KBusuTOpaM Bpoje Maxkapru. Iloiitu y Hux
Ha IIOBOJly — 3HAYMUT IIPU3HATDL, YTO THI HE
HMeEeNb IIpaBa UMETh COOCTBEHHOE MHEHUE,
YTO TBOM I'PAXKJAHCKIE IIPaBa MOTYT OBITh OT-
HSATBI B YTOJY X MOJUTUYIECKUM AMOHUIIHSIM.

— MHe Hy’KHO ITOJ[yMaTb O KE€HE U O JETAX.

— Korga-aubyap ata ucrepus NpoUgeT,
Ibk, @ ThI B MX IIa3aX TAK U OCTAHEIIbCS J[O-
HOCYUKOM.

UYeTsIpe rofa CIycTs: CBOM OObACHEHU I1e-
pea Komuccueit npunuiocs gaBath U camomy

YKa3aTb MeCTOHaxoXXaeHune
B3ATbIX UM Ha MOPYKHU
1 cH6exaBLUMX KOMMYHUCTOB.

Above. The classic Ameri-
can detective writer
Dashiell Hammett spent
six months in prison for
refusing to reveal

the whereabouts of
Communists who had
jumped the bail that he
put up for them.
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B 6bITHOCTL AneKcaHapa
Manmepa MUHWUCTPOM
toctumm B CLUA ewe B
1919 rogy no nogoape-
HWIO B MOAPLIBHOM fes-
TeNbHOCTU BblIM apecTo-
BaHbl 10 TbiCAY YENOBEK,
13 KOTOpbIX 248 aenopTu-
poBaHbl B Poccuio.

Back in 1919, in

A. Mitchell Palmer’s time
as US Attorney General,
10,000 people were
arrested of whom 248
were deported to Russia.

Y MukpodoHa [xKoH fap-
dunba. ABarkabl Harpax-
[eHHbIN «OCKapoMm» aKTep
He BblHEC TPaB/K, KOTOpas
Havyanacb nocne ero oTKa-
3a npepaTb TOBapuLLEN NO

naprtsayenke B «[pyn-Tuatp».

KaszaH Ha cbemKax ¢unb-
Ma «K BOCTOKyY OT pasi».

B aBTO6MOrpadmm oH
npuaHancs: «PaboTa 6bina
MOWM HapKoTuKoM. Korga
s He paboTan, s He 3Han,
HW KEM 1 BblN, HW YTO 5
NONXKEH OblN AenaTb».

John Garfield is at the
microphone. The two-
times Oscar-winning actor
was unable to bear the
persecution that followed
his refusal to betray com-
rades from the Group The-
ater party cell.

Kazan on the set of East of
Eden. In his autobiography
he confessed that “Work
was my drug. When | was-
n’'t working, | didn’t know
who | was or what | was
supposed to do.”

Mpuapak KOMMyHU3Ma
CTan nyraTb aMepuKaH-
CKWe BNnacTu cpasy nocne
60/bLIEBUCTCKOro nepe-
BopoTa B Poccuu.
MpokaTuBLlLasca no cTpa-
He BO/IHa aHapPXMCTCKUX
TepaKToB 1 NPODCOIO3HbIX
CTayekK, Ka3anochb,
noaTeepxaana
peanbHOCTb Yrpo3bl.

The spectre of Commu-
nism started to scare the
American authorities
immediately after the Bol-
shevik takeover in Russia.
The wave of anarchist
acts of terror and union-
organized strikes that
swept across the country
seemed to confirm the
reality of the threat.

comrades whatever happened. He could not
imagine anything more repugnant than
being a stool-pigeon.

“I would advise you to name names, all the
same,” Nixon said on parting. “Remember,
the committee has no desire at all to ruin
anybody’s life. We simply want to help those
who have strayed.”

How humiliating the whole business was!
Nixon asked the same questions as before,
but now the process was observed by mem-
bers of the committee, looking down from a
rostrum. They were not interested in
Gadge’s opinion of the Communists, only in
names. Who had recruited Kazan into the
party? Clifford Odets? John Garfield?
Kazan’s uncooperativeness clearly infuriat-
ed the congressmen. The following day the
newspapers sported headlines stating that
“Kazan repents his Communist past, but
refuses to name names.” A few days after the
hearings Spyros Skouras, the president of
Twentieth Century Fox, called Gadge into
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his office. He insistently advised Kazan to
collaborate with the Congress committee
and even offered to introduce him personal-
ly to J. Edgar Hoover, the all-powerful direc-
tor of the FBI. Deep down Gadge had
already decided that he would not turn his
back on his career for the sake of those
whose names were known long ago anyway —
after all, at party gatherings in the 1930s
there were more “G-men” than actual Com-
munists. He was very concerned about the
opinion and the fate of Clifford Odets. It was
with great relief, therefore, that he learned
that the “proletarian dramatist” was himself
awaiting the blessing to “shop” his comrades!

Gadge did not want to find himself in the
same boat as the famous Hollywood Ten who
in 1947 had refused to testify to the congres-
sional committee. They had been convicted
of contempt of Congress and sentenced to
prison terms of between six months and a
year. Of course, even if Hollywood had black-
listed Kazan, he would always have been able
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Munrepy. O CBOUX IMOCEMEHNIX KOMMYHHUCTH-
YECKUX CXOZOK OH 3agBWI: «UTOOBI yBUIETD
IbABOJIA, MHE MTPHUILIOCH CITYCTUTELCS B ITPEIC-
ojiHro0». Ho HasBaTh 4bi-1160 MMEHA OH Ha-
OTPE3 OTKA3AJICSA. ITO CTOWIO EMY OJHOTO To-
Ja ycaosHoro 3axmouyenus, 500 mosmapos
mrpada 1 40 ThiCAY Ha TOHOpAp AABOKATY.
Kpowme toro, B Teuenue nsaru jet Mruiepy He
IIPOJIEBAIM IIACIIOPT, ¥ OH HE CMOT ITOOLIBATD
Ha IpeMbepe cBoel mpechl «CypoBoe HCIIbITa-
Hue» B bploccee.

Xots Kazan HUKOra myGJIMdIHO He pacKan-
BAJICS B PENICHUU BBITATH TOBAPHINEH ITO
MapTUIHON s4elike, CBOH BBHIGOP OH ITOIIBI-
TaJICcs OOBACHATD B TToTyunBIeil Ockapa Ku-
Hojpame «B mopTty». biectame coirpaHHbBII
Mapionom bpanjo raBHbIi repoit JIeHThI —
MOPTOBBIN I'PY34YMK M GBIBIINIT GOKCEp — I10-
cJle TOJTUX COMHEHMH pelaeT COOOIUTD
IIPaBUTEIbCTBEHHON KOMUCCHH O IIPECTYILIE-
HUAX TOBapuileid mo mpodcorosy. Muuiep
He 3aCTaBWI JOJIT0 AaThb orBeTa. B 1955 ro-
Jly OH HaI¥casl mbecy «Bug ¢ MocTa», NIaBHBIHA
repo KOTOPOU U3-32 PEBHOCTU BBIJAET BJIA-
CTSIM CBOMIX CHITVUIMHCKUX Ky3€HOB — HeJle-
TaTbHBIX IMMHUTPAHTOB. MIuuIep mocias mpe-
cy Kazany, KoTOpbIi cpasy ske MO3BOHILI ObIB-
meMy Apyry:

— ApT, /U1 MEH#1 GBUIO GBI BEINKOH YECThIO
IIOCTAaBUTh €€ Ha CIieHe.

— Tor ve nonsn, I3k, A He npepnaraio te-
6e craTtb MouM pexuccepoM. S xoren moka-
3aTb Tebe, UTO 4 JyMalo 00 OCBEAOMUTESAX. .

to find work in the Broadway theatres. But
Gadge was increasingly keen to devote himself
to cinematography. He believed that in the
theatre he was only “serving” playwrights,
while in the movies he could become a creator
in his own right.

Most of all, though, Gadge was afraid of
Miller’s condemnation and that is why he
asked him to come by so urgently. Art under-
stood that for the genius that he undoubt-
edly reckoned Kazan to be banishment from
the profession was tantamount to death.
But, while agreeing with his friend’s con-
vincing arguments, Miller nonetheless felt
abhorrence:

“You can hate the Communists, Gadge. But
it is quite another thing to give in to inquisi-
tors like McCarthy. To let them order you
about means to admit that you have no right
to your own convictions, that your civil liber-
ties can be taken away to suit their political
ambitions.”

“I have to think of my wife and children.”

“Sooner or later this hysteria will pass,
Gadge, but you will remain an informer in
their eyes.”

Four years later Miller himself was obliged

Munnep n Kazan Bce-Taku BCTPETHIMCD
eme pa3 Ha TeATPAIBHBIX IOJMOCTKAX.
B 1963 roay JIMHKOJILH-IEHTP NPUIIACKII
B CBOH penepryapubiii Tearp Kazana mrat-
HBIM pexuccepoM, a Mmiepa — clieHapu-
cTom. B pesyabraTe TBOPYECKOTrO aabaHCA
Ha CBeT NoABMICA crekTakiab «[locre rpexo-
najeHus». JTO He TOJbKO Ibheca O COMHe-
HuAx KBeHTHHa, paspbIBAIONIETO OTHOIIE-
HUS C JPYyrOM-OCBEJJOMHUTENEM. JTO €Ie
U1 ITbeCa O JKEHIUHE, KOTOPas OCTaBHIIA CJIE]T
B JKHU3HU 000UX apy3eil: B o6pase Marru my-
6smka cpasy ke y3Hara Maprima Monpo.

5k moscrpevancs ¢ Mapuwiun Bckope
MIOCJIE CMEPTH €€ TIOOOBHUKA ¥ IOKPOBUTEIS
— BJIMATEIBHOTO T'OJTUBYACKOTO KITHOAreHTa
Jxonnu Xaiiga. Kazan He oueHb-TO ObLT BIIe-
YaTJIeH UTPO TOTJA ellle MAJTOU3BECTHOM aK-
TPUCBI, HO HE CMOT yCTOATb, YTOOLI HE yTe-
IUTh onevaneHHylo Mspwind. Ha oxnoi
13 TOJUIUBYACKUX BEUEPUHOK 15K MO3HAKO-
MW cTapiaeTky ¢ Aprypom. OH U npepacra-
BUTD ce6e He MOT, YTO MPOCTYymKa MapuinH
CBEJIET C YMa €TrO Apyra-MHTEeIEKTyama. Yke
Gyayun sxeHoli Muuiepa, MoHpo coxpansta
HEKHBIE YYBCTBA K CBOEMY OBIBIIEMY JIOOOB-
HUKy. [0OBOpAT, MMeHHO 6arojgaps aKTpuce
JIeJ| MEKJTY CTapbIMU JIPy3baMu 1ocie 12 et
OXJTK/I€HUS BCE-TAKU PaCcTasLI.

Ho B mamMATH 3HaUUTETHHON YaCcTH aMepu-
KaHCKOT'O KMHOCOOOIECTBA Ha BEJHMKOM pe-
xuccepe diama Kasane Tak u ocTamacek dep-
Hasi METKa. W

to give explanations before the committee.
Regarding his attendance at Communist
gatherings he stated, “I have had to go to hell
to meet the devil.” But he categorically
refused to give anybody’s name. That cost
him a year’s suspended sentence, a $500 fine
and $40,000 in lawyer’s fees. In addition, for
five years Miller could not get his passport
extended, which prevented him attending
the premiere of The Cruciblein Brussels.

In 1955 Miller wrote the play A View from the
Bridge whose central character is led by jeal-
ousy to betray his Sicilian cousins — illegal
immigrants — to the authorities. He sent a
copy to Kazan who immediately telephoned
his former friend.

“Art, I would be greatly honoured to bring
it to the stage.”

“You didn’t understand, Gadge. I am not
suggesting you become my director. I just
wanted to let you know what I think of
informers.”

Miller and Kazan nevertheless did get
together again on the stage. In 1963 the Lin-
coln Center invited Kazan to become the reg-
ular director of its repertory theatre, and
Miller its writer. The result of this creative

MapnoH BpaHgo He nogo3peBarn, 4to
HPaBCTBEHHbIE MYYEHUS ero repos
13 KapTuHbl «B mopTy» 6blan Tak
6113KKM camomy dnuna KasaHy.

Marlon Brando did not suspect that
the moral torments of his character
in On the Waterfront were so familiar
to Elia Kazan himself.

Kasana wacmo nasviearu

«axmepcxum peicucce-
pom». Ilo cnosam Musie-
pa, dnua ymen eHywums
Kasdomy axmepy, wmo
mom Ovut e2o aywuum opy-
20M, @ cam pesxcuccep na-
3bL8AN APMUCTOE CEOUMU
AIOBUMDIMU OCTBMU» .

Kazan was often called
“an actor’s director.”
According to Miller, Gadge
was able to persuade each
actor that he was their best
Jriend. The director himself
called his performers “my

dear children.”

\ KATIONAL CONVENTIO

Mo BocnoMuHaHusam Ka-
3aHa, MapuanH cTpacTHO
enana noaTBepXKaeHus
TOrO, YTO OHa 4ero-To
CTOMT, U TEM HE MeHee
yBaxasia MyX»4mH, KOTO-
pble npeHebperanu eo,
NOTOMY 4YTO UX OLleHKa
ee ocobbl coBnajana

C ee CO6CTBEHHON.

According to Kazan'’s rec-
ollections, Marilyn “deeply
wanted reassurance of
her worth, yet, she
respected the men who
scorned her, because
their estimate of her was
her own.”

Mo noBoay 6paka ApTtypa
Munnepa n MapunuH
MoHpo, npoanuBLuerocs
yeTblpe roga, Hopmax
Mawnep Kak-To 3aMeTu:
«Bennyanwme amepuKan-
CKMe MO3r1 COeMHWUANCH
C BeNMYanllMM aMepuKaH-
CKUM TesnoM».

.‘-‘_

Oii3eHxayap Bceraa Hefjo-
nobnnean MakkapTu, HO
[onroe Bpems He xenan
«BMYTbIBATLCH B rPA3HbLIE
CK/IOKM C 3TUM Yenose-
KOM». TepneHuio 6biBLLErO
reHepana npuLien KoHedw,
Koraa MakKkapTu Hadan
HanaaKku Ha apmuio.

Eisenhower was never
fond of McCarthy and
insisted privately that
would not “get down in
the gutter” with him. The
former general’s public
tolerance only ended,
however, when McCarthy
began attacking the army.
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One of the wittiest
remarks about Arthur
Miller’'s marriage to Mari-
lyn Monroe, which lasted
four years, was Norman
Mailer’'s comment that it
brought together "the
Great American Brain and
the Great American Body."

alliance was the birth of the drama After the
Iall. It is not only a play about the doubts of
Quentin, who has broken with his informer
friend. It is also a play about a woman who
left her mark on the lives of both the friends:
in the character of Maggie the public imme-
diately recognized Marilyn Monroe.

Gadge went out with Marilyn soon after
the death of her lover and mentor, the influ-
ential Hollywood agent Johnny Hyde. Kazan
was not especially impressed by the dramat-
ic abilities of the still little-known actress,
but he could not resist consoling the griev-
ing Marilyn. At a Hollywood party Gadge
introduced the young starlet to Arthur
Miller. He could not have imagined that his
intellectual friend would fall head over
heels for this archetypal “dumb blonde.” As
Miller’s wife, Monroe still retained tender
feelings for her former admirer. It is said
that it was thanks to the actress that the ice
melted between the two old friends despite
twelve years of frosty relations. Yet in the
minds of a considerable part of the Ameri-
can movie community a black mark still
remains against the name of the late great
director Elia Kazan.m



