Humepswio, darnroe Anamonuem
Iasnosuuem beaxunvim Iennaduro
Hocugosuwy Amensuerno

11 aszycma cezo 200a 6 naagyuem
pecmopare ¢ sudom na Cmpenxy
Bacuavesckozo ocmposa u Summnuit
Aeopey, wmo ne cayuaiino.

On 11 August this year the artist
Anatoly BELKIN gave an interview
to Guennadi AMELTCHENKO in
the floating restaurant with views
of the Sput of Vasilyeusky Island and

(no coincidence) the Winter Palace.
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CneBa. [jom.

BocnomuHaHnus. 1996 roga.

Xoncrt, macno.
Konnax. 101x92 cm.

and incredible Belkin

Left. Home.
Reminiscences. 1996.

Oil on canvas with collage.
101x92 cm.

— Anamonuti Ilasrosun, ywumwvieas nauie
dasnee 3naxomemeo, Kax 0Oydem U
Opye K Opy2y — Ha Mol UAU NO UMEHU-OMUECT

— Ha TbI, HO 110 UMEHU-OTYECTBY.

- Omxpvimue meoei svicmasku 6 Ipmuma-
ace nameuerno na 21 oxmaopa. Ymo maxoe 0ia
MeOA AUMNHO U 8000Ue 0AA XYOOICHUKA 8BLCMAG-
Ka 6 IMom mysee?

— Jlna XygosKHUKa JI000TO paHra, JIo-
0Ol 3CTETUYECKON OPUEHTALNY BBICTABKA
B KpyIHENIIEM HAIMOHAJILHOM My3€€ — 3TO
orpoMHoe cobpiTue. /[ MeHs 3TO COOBI-
THE, MOJKET ObIThb, CAMOE BA)KHOE B MOEU
JKU3HU.

— A nonumaro, wmo noszdpasaams npeicoespe-
MEHHO, NOIMOMY 0a8all NO20BOPUM 6000Ue O Me-
e, 0 meoetlt npogeccuonarvrnoli u npouei dea-
meavrocmu. Haurnem ¢ mozo, wumo mut moavko
UMO YROMAHYA, — € ICMEMUNECKOU Opuenma-
yuu. Kaxcowviii werosex na x020-mo noxodxc, y Ko-
20-HubY0b yuumcs 6 scusnu u npogeccuu. B uzo-
opasumenvrom uckycemese dfexm «demncasio»
ocoberno ouesuden. B amom cmuicae wmo mot mo-
JHcems ckasams o cebe?

— Anatoly Pavlovich, we have known each other

a long time. How are we going to address each

other, with the familiar ty or by name and
patronymic?

— Using ty, but by name and patronymic.

— Your exhibition in the Hermitage is due to open
on 21 October. What does it mean for you personal-
ly and for an artist generally to have an exhibition
in that museum?

— For an artist of whatever rank, of what-
ever aesthetic orientation, an exhibition in
one of the greatest national museums is a
tremendous event. For me it is perhaps the
most important event in my life.

— It’s too soon to congratulate you, I know, so
let’s talk about you in general, your work and
other activities. Lel’s start with what you just men-
tioned — aesthetic orientation. Everyone resembles
someone; learns from someone in life and in their
work. In the fine arts, the “déja-vu” effect is partic-
ularly obvious. What can you say about yourself in
that context?
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O6bIKHOBEHHas 60n0THas

asyxronoasi Kana. 2001 roga.

Xoncrt, macno. 115x140 cm.

The Common Swamp
Two-Headed Kapa. 2001.
Oil on canvas.

115x140 cm.

PuTyanbHbIvi 3010TOM
Yyepen 6010THbIX
Kap/IMKOB.

3onorTo.

Ritual Gold Skull of the
Swamp Dwarves.
Gold.

CpoyHbIi naket. 2003 roa.

Xonct, macno. Konnax.
57x44,5 cm.

Urgent Package. 2003.

Qil on canvas with collage.

57x44.5 cm.

«Bero acuszne
MEUMa0 ACUMb
cpedu HeusomHwLX,
a HCUBY NOUEMY-MO
cpedu 3eepeti».

“All my Ufe I have
dreamt of living
among the animals,
but for some reason
I am living among
beasts.”

— 4 ckaxy, MOXET, IapaJoKCAIbHYIO
BEI[b, HO Y€M OPHUTHHAJIbHEE M KpyIHEe
XYZOKHHK, T€M GOJIbIIE KyJbTYPHBIX KOP-
Heil 32 HUM IPOCJIEKUBACTCS. DTO s HE O
ce6e rosopio. Boobue s cunraio, 4To HeT
XYAOKHUKA, KOTOPBII 6bI HE UCIBITAT Ube-
TO BJIUSIHUE B OOJIbIIEN WU MEHBIIEN CTe-
nenu. /Ipyroe geno, 9To HE HAJIO CTAPATH-
¢ 66ITh coThIM Illarasom nan AByXTHICSY-
HbiM Ilukacco. Hajgo rayTh €BOIO JIMHUIO.
ITo BOBCE HE O3HAYAET, YTO THI CYIECTBY-
emb BHE KyJIbTYpHOH Tpajzuruu. Hano
omymarb cebs 4YacTUIlel B OTPOMHOM
CMHXpPO(A30TPOHE U MOHUMATh IpEeKpac-
HO, 4TO OBUI KYJBTYPHBIN IIPOIIECC U JIO Te-
651 1 ceifyac OH UAET I/e-TO MAPAIEIBHO.
W npojosmkuTcs, Korga Te6s yKe Ha CBETe
He 6yzxeT. Biusinue — 3T0 oueHb XOpOMIO.
H 11060Bb K TOMY, 9YTO OBLIO IO T€Os, IYTO
CYIECTBYET PSALOM, — 3TO TOXKE OUECHD XO-
pomro.

- A enumamersro wumarw meou pacckasv. 6
acyprane «Qeomex», 03HAKOMUACA MAK#CE C
MBOUMU HAYUHBLMU MPYOAMU, CBAZAHHBLMU C
HECYULLCMBYIOUUMU IKCREOUYUAMU 8 3amepan-
Hole MUPDL, U COEAAR BBLEO0, UMO HCUBOMMHBLX
mol, 8 cywnocmu, sobuws. Cobupascy nwa my
scmpeuy ¢ moboll, S BcNOMHUL 00Ny Ae2endy, a
Mmooxcem, u 6utan 0 nearwbumom mobott Carveado-
pe Janu. Eeo acena u no coemecmumenscmay my-
3a lana Kax-mo no cayuarw ux omsesoa Kyoa-mo,
KY0a Heav3s Oviao 63amv A100UM020 00MAUHE20
KPoAUKA, Npu2omosusa 6eOHANCKY Ha 06ed, He

— I'll say something that is perhaps para-
doxical, but the more original and signifi-
cant an artist is, the more cultural roots you
can detect behind his work. I am not speak-
ing about myself. In general, I don’t believe
there is any artist who has not been influ-
enced by someone to a greater or lesser
extent. It’s a different matter that you
shouldn’t try to be the 100th Chagall or the
2000th Picasso. You should plough your own
furrow. That not in the least to say that you
exist outside the cultural tradition. You need
to sense yourself to be a particle in an
immense synchrophasotron and to under-
stand full well that there was a cultural
process before you and now it is going on
somewhere parallel to you. And that it will
continue when you have departed this world.
Influence is very good; and love of what exist-
ed before you and what exists along-
side — that’s very good too.

— I read your stories in Ogoniok attentively. 1
hawe also looked at your scholarly works connected
with non-existent expeditions to lost worlds, and
have come to the conclusion that essentially you love
animals. When I was getting ready to come and

NOCMABUE 8 UIBECMHOCL MUPOBYIO 3HAMENU-
mocmov. H 6 momenwm mpanesv. nournmepecosa-
AacCh — 6KYCHO AU Npuzomosneno xcaproe. I1pu-
ueM cKazano Osil0 MO 8 MAKOM MoHe, WMo 2¢-
HUAAOHDBIL CIOPPeasiuem MeHO8EHHO BBICKOUUN
us-3a cmona u nobexcar 6 myasem. Pparyys-
CKULL nUCamens weuckozo npoucxoncoenus Mu-
san Kynoepa e pomane «beccmepmue» 8vickaszan
no IMoMy Moeody uwmepecresiuyw @Huaocogp-
CKYI0 MBLCAB, WMO GCe 0AU3KOe, A0OUMOe, UH-
MUMHOE 0AIHCHO OBIMS NOCMOANNHO BHYMPU Ue-
A06eKa, KaK Obl 8cec0a npu nem. A mut wmo cxa-
oHceun?

— Hy, I'ana — aTo ncuazue aga. Ona, kak
Toabko Jlamu mpexpatma 6bI 3apabaThl-
BaTh JCHBI'U, U €ro Obl CBApUJIA, 3TO IIPO-
CTO pEeAKOCTHAS TBApb, KOTOpas HU pasy B
JKU3HU HE MOIIYTUJIA, He YIbIOHYJIACh U U3
My>Ka TAaKOTO K€ M... UyJaKa, CKakeM TakK,
caenana. A JKUBOTHBIX 5 JTIOOJIIO U SKUBY C
HnMHA. Sl BooGIIE BCIO JKU3Hb MEUTAT KUTh
Cpeau JKUBOTHBIX, 4 KUBY II0YEMY-TO Cpe-
U 3BEPE.

— Hzeunu, ewe nemmozo o Jlasu. Kax-mo 6
Bepaune mot ¢ moboit npoxoousu Mumo ozpom-
Hol auwu evicmasku Javu. Ha netl 6vi10 uso-
Gpasicenue macmepa ¢ 3aKAMUBUUUMUCA 2AA3AMU
u auxo saxpyuennvinu yeamu. Toe coumumupo-
san croocem. Mue dadce noxasaiocs, wmo Konua
3nanumensuo docmosepmee opueunara. A meos
OUeHD NPOULY, 0N HAUWUX YUMAMEAeT NOKANCU.

([lonrro compoTuBasieTcs, HO B KOHIIE
KOHI[OB ITOKa3bIBAET.)

meet you, I remembered a legend, or perhaps it’s a
true story, about Salavador Dali, whom I know you
dislike. His wife and simultaneously muse Gala,
when they were due to leave for somewhere that they
couldn’t take his favourite pet rabbit to, went and
cooked the poor thing for lunch, without telling the
great celebrity. During the meal, she inquired
whether the meat was tasty and she said it in such
a way that the brilliant Surrealist immediately
Jumped up and dashed for the toilet.

— Well, Gala was the devil incarnate. If
Dali had only stopped making money, she
would have boiled him as well. She was an
exceptional beast, who never joked, never
smiled in her whole life.

— Sorry, staying on the subject of Dali. Once, in
Berlin, you and I passed a gigantic poster for a Dali
exhibition. It showed the master with his dashingly
curled moustache rolling his eyes. You did a take-off
of it. I even thought the copy was a good bit more
authentic than the original. Please, I must ask you
to do it again for our readers. (Belkin was reluc-
tant to repeat this feat, but finally agreed.)

— You said something about supposedly
non-existent expeditions. Where do you
think I get my knowledge of animals from,
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tBoemy? IlpexcraBb cebe, g MOry o ere
TEIJIOMY CJIOHOBBEMY HABO3Y OIIPEIEIUTD,
OTKY/A IIPHILIEJT CJIOH, KyJia IIOIIEJ, CTapbIi
OH IJIM MOJIOJON U npodee. Mory Ha3BaThb
apean ero obuTaHus B AdpHKe, TOIBKO
pacTepeB KyCcOYeK CIOHOBBETO Ji€pbMa...
OTKyza aTO, MO-TBOEMY?

— A nexoppexmmo 3adan sonpoc. Hzeunu.

— JoToBsich K HAaYYHO! KOH(pEPEHIIUH ITO
MayKaM-TITUIIEENIaM, s IATh JIET MpPOBEJ B
MeCTaxX UX OOUTAHMS, NPAKTHYECKH JKILI,
CHaJl 1 OXOTHJICS PSAZIOM C OJJHUM U3 HHX.

- Cxaocu wecmno, a mebe ne 6vii0 cmpaw-
HO — 8€0b OHU, HasepHoe, KYCamcs?

— JKyTko KycaloTcs, HO MHE TOBE3JI0 —
TayK IpU3HAT MeHd... Boobme, mobas axc-
MeUIUs, KaK Thl ITOHUMAENb, PHUCKOBAH-
Ha. HamprnMep, xorma Ha ApceHbeBa B yccy-

A mpenemmro om-
HOULYC K YBEMAM,

pvibam, nacexomvim,

HO 0COOEHHO —
K coOaxam... »

“I have a tender

— 3Haellb, B KAKOU-TO MOMEHT s OBbLJI OC-
KOpOJIEH TBOUM HEJIOBEPHUEM.

— bydem cuumamn, wmo amo no3aou.

— 3naemp, lennaguii Mocudosuy, xorga
MEHS BUJIAT B yOIMYHBIX MECTaX — HY, TaM
Ha BBICTaBKaX, B PECTOPAHAX U TaK Jajee,
KOHEYHO, OYCHb TPYAHO MEHS ITPE/ICTABUTD
HJyIIAM Ha BOJOTIOA BMECTE CO CTAZOM aH-
TIJIONI HIJIBIay Ha YETBEPEHBKAX, UTOOBI
HE BBIICJIATHCS CPEAN JKUBOTHBIX. Ho 3Haii,
YTO KaKJasd MHOIO HAIMCAHHAS CTPOYKA,
MOXET ObITh, HE OYEHD TAJTAHTINBA, HO TEM
He MeHee OYeHb TouHa. B »ToM a Bcerma
yuwics y bpema u buanku. Tel 3Haemnn, ye-
ro MHe He xBaTaao B Adpuke? lopunib!
/Jla, 0GBIKHOBEHHOI pycCcKoi ropunnbl. Bor
crpanHo, lennaguiit Mocudosuy, Tol, geo-
BEK AaHAJINTHUYECKOTO yMa, 3HAIOMMIH

CTOSTHHOII MUTPAIlUA OIPOMHBIX CTaJ KU-
BOTHBIX B AppuKke. AHUINTHKU CBA3ATH 3TO
C HECTAOWJIBHOCTBIO MOJTUTHIECKUX PEXKU-
MOB OT/IE€TbHBIX TOCYJAPCTB peruoHa. Tol xe
MPEKPACHO TIOHUMAEMIb, YTO TBICAIU JIET
KUBOTHBIE MUTPHUPYIOT IO OZHOMY U TOMY
e MapIpyTy. Tak BOT, HalI CITyTHUK 3a(pyK-
CHpOBAJ N3MEHEHNE MApIIPyTa, HO Ha CITyT-
HUK TIOJaraTbCsl Heab3sd. Beab cryTHHK —
3TO MPOCTO KEJIE3HBIH AMMK. be3 amornuit.

MbI-TO no-nmpexkHeMy AOBEPSAEM JIOJAM,
U B 9TOM Hama cuaa. Mbl CpaBHUJIM HAIII
JJAHHBIE C JIAHHBIMU UX CHYyTHUKOB. Mx-TO
CIYTHUKH — 3TO MPAKTUIECKU TUJIOTHPYe-
Mble KocMuueckme kKopabau. OHm ke
CBOUX JIIOJIEU HE jKaJIeIOT.

- B omaunwue om nac.

— W neiicTBUTENBLHO, OTPOMHBIE CTaJa

pUiicKol Taiire yxe npblraj TUTP, TOABUI- BONbLIAS NIOCKOOHKA. aﬁectzonforﬂowers, ’KU3Hb, COBEPIICHHO HE CIPAIINBACIIL O  AHTUJION THY U OM30HOB M3MEHIUIA IIpU-
c M3BECTHBIN cubupckuit koaayH Jepcy ” y ﬁSh and insects Moeli paboTe B KadecTBE PE3UACHTA He-  BBIYHBIC IMyTH Murparuu. M uro xe: B 31O
AapPTOH, Mac/io. nosnax. 5
V3ana 1 maccaMu OCTAaHOBUJI TUT a, KOTO- . CKOJIBKUX pPa3BE€JOK OJJHOBPEMEHHO. caMoO€ Bp€EMdA IIEPEBOPOT B AHI‘OJIC, I10-
71x101 cm. b t ll
pLII‘/JI 6yKBaJIbHO 3aBUC B BOSZ[YXC. Large Punt. 2003. U especza y - Bonpoc ouens MONKUN U 8He MOeU KoMNe- IIbITKA CBep)KeHI/IH HpaBI/ITeHBCTBa B Kort-

Oil on cardboard with

— Iocaywaii, 1o 6edv amo aeeenda, mul Jce f » menyUw.
Y ’ ’ collage. 71x101 cm. or dogs' U

1 Uyap. Tobl e 3Haemsn, uro AQpuka BXo-

YUBUAUSOEANHBIL UeA06EK, UMOOLL Behumv 8
MAKYI0 CKAZK)...
— /la, 9acTUIHO TBI MpaB. APCEHBEBY B

— Bomnpoc ¢ passegkoil Bcerjga TOHKHI,
HO COBETYIO HE YXOJUTb OT TAaKUX IIPOOIEM.
Xo4y pacckasaTb OJUH JIOOOIBITHBIA CIIy-

JIUT B KPYT HAIIUX FE€OOJUTHICCKUX HHTE-
pecos; He MHE Te6e 06 3TOM FOBOPUTb...
— Hawux — amo wvux?

Nmnepatopckom reorpadudeckom oouie- Arestink. 2002 roa. Yaif, Koraa st paboTal OHOBPEMEHHO HA 1y- — Hammux ¢ Bamu. MeHst BbI3BaIM B
ByMmara, Tyllb, aKBapeb,
CTBE NOBEPWIM JAJIEKO HE BCE, HO KOTAA nepo. 46,5x62,3cw. KOTCKYIO PasBEAKy U pasBeaky 3um6a6Be. LleHTp, MOTOMy YTO TaKOro ypOBHs Clie-

Diary. 2002.
Watercolour, pen and ink
on paper. 46.5x62.3 cm.

OJIMH TYBUHCKHM KOJIZYH IIPOJEIal TaKoM
JK€ HOMEP C OJIEHEM, BCE ITOBEPUIIN.

STO TOXE, KCTATHU, CBA3AaHO C JKUBOTHBIMU. MU AINCTDI Hanepequ. MHOI‘I/IC yMeme oT
/Jleno B TOM, UTO HAIMM aHAJIUTUKHA B LleH-  KeJToI TUXOpagKu U COHHON GOJIE3HMU.

then? Imagine, from a lump of warm ele-
phant dung I can tell where the animal came
from, where it was going, whether it’s old or
young, and so on. Where do you reckon I
learnt that?

— I didn’t express myself properly. I beg your par-
don.

— In preparation for a scholarly confer-
ence on bird-eating spiders, I spent five years
in their habitat, practically living, sleeping
and hunting with one of them.

— Be honest, weren’t you scared? They must bite,
mustn’t they?

— They have a terrible bite, but I was
lucky — the spider accepted me... In general,
you’ll understand there are risks attached to
any expedition.

— A person really does learn so much from talk-
ing to you! Just put my doubts down to a lack of geo-
graphical knowledge.

— For a moment there I was offended by
your disbelief.

— Let’s agree that that is all in the past.

— You know, Guennadi losifovitch, when
you see me in public places, at exhibitions, I
mean, in restaurants and so on, it’s very hard
to picture me going down to the waterhole

MpowanbHbli nouenym
(Mapwu Mukdopa). 1996 roa.
KaptoH, macno. Konnax.
73x28,5 cMm.

Parting Kiss

(Mary Pickford). 1996.
Qil on cardboard with
collage. 73x28.5 cm.

with a herd of nilgai antelopes on all fours so
as not to stand out among the animals. But
I’ll have you know that every word I write may
not be very talented, but nevertheless it’s
very precise. I always took my lead from
Brehm and Bianchi. It’s a strange thing,
though, Guennadi losifovitch, that you, a
man with an analytical mind, ask nothing at
all about my work as a spy for several powers
at once.

— That’s a very delicate question and outside of
my competence.

— Questions of espionage are always deli-
cate, but I'advise you not to avoid such issues.
I want to tell you about a curious thing that
occurred when I was working simultaneously
for Chukcha and Zimbabwean intelligence.
There are animals involved here too, by the
way. The thing is our analysts at the Centre
got hold of satellite photographs on which
were marked in different-coloured curves
the changes in the regular migratory routes
of huge herds of animals in Africa. The ana-
lysts put this down to the instability of politi-
cal regimes in particular countries of the
region. You of course understand that the
animals have been following the same migra-

tion path for thousands of years. Well, our
satellite recorded changes in the route. Huge
herds of wildebeest and bison changed their
established course. And lo and behold: at
that very time there was a coup in Angola, an
attempt to overturn the government in Cote
d’Ivoire. Africa, of course, belongs to our
sphere of geopolitical interest; I don’t need
to tell you that...

- “Our” meaning whose?

— Ours — yours and mine. I was sum-
moned to the Centre, because you can count
specialists of my calibre on your fingers.
Many have died of yellow fever and sleeping
sickness.

- Did someone get rid of them?

- Let’s put it this way: they’re dead!

— Is that secret information?

— Of course not. When someone dies it’s
not a secret. When he’s alive, it’s a secret, but
when he dies, it isn’t any more. I was urgent-
ly dispatched beyond the Arctic Circle, to an
area we’ll talk about in a minute. It was very
tense work, I can tell you, but interesting.
The thing is I had to repeat the animals’
migration and literally feel on my own hide
whether it was a chance occurrence or not.
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— Ho csoeti cmepmuio?

— A Tebe Tak ckaxy: ymepou!

— Imo cexpemnuvie darnnvie?

— Her xoneuno. Korna uenosek ymupa-
et — at0 He cekper. Korjga xuser — ce-
KPEeT, a KOIJa yMUPAET — yXe He CEKpET.
Mens cpouHOo nepebpocuan u3 3amosd-
pbsl B PETHOH, O KOTOPOM MBI CeiJac
ropopuM. I Tebe ckaxy — aTO ObLIA Ha-
NpsDKEHHEHIas, Ho MHTepecHas paboTa.
Jlero B TOM, 9TO MHE NIPHUILIOCH ITOBTO-
PUTh MUTPANUIO KUBOTHBIX U B OYKBaJIb-
HOM CMBICJIE Ha COOCTBEHHOH IIKype OIIy-
TUTB, CIy4allHOE 3TO SBJEHUE WJIH HET.
OHO 1 IPOBOLMPYET HECTAOMILHOCTD
MaIbIX IIOJUTHYECKUX PEKUMOB WU, HAO-
60pOT, HECTAOGUIBLHOCTb PEKUMOB IIPOBO-
HUPyeT U3MEHEHUs B INOBEJLEHUU JKUBOT-
HBIX — BOT HHTepecHbIH Bonpoc! ITouemy
(¢ 6v13060M) BBI HE 3aJjayiu MHE ero? Bac ato
He mHTepecyeT? MoxeT, 3To He Tema Ba-
mero skypHaaa? Tel 3Haems, lemHamnit
Hocudosud, MHOrue pyraioT pas3BeJKy,
a g pasBesike 00513aH BceM. Beem!

— Hy, y meba u ouxu coomeememeyiougue.

— ITpu yem TyT ouku? Tbl BO Bcem BUMIIbL
JIIIb BHEIITHIOIO CTOPOHY, MaJIO aHA/IN3a, TIy-
6unbl. Thl 3HAEIID, YTO MEHS 3a0paCchIBaIM HA
ApeidyIonye IbAbl, BHEAPSIIN B YPEBO KUTA?

— Hy, amo yace wmo-mo om aumepamypot, s
0wl ckaszan — sumepamypuiuna.

— A BOT M He ymuTeparypmuHa. Kak pas
Hamm sKcrepTol B LleHTpe BOCHIONB30Ba-

Did it provoke instability in minor political
regimes, or, vice versa, the instability of the
regimes provoked changes in the animals’
behaviour — there’s a fascinating question!
Why (challengingly) didn’t you ask me it?
Aren’t you interested? Maybe it’s not a topic
for your magazine? Guennadi Iosifovich,
many people speak ill of the intelligence
service, but I owe everything to it. Every-
thing! You know that they dropped my onto
a drifting ice-floe, and infiltrated me into the
belly of a whale?

— Well, that’s something from literature now,
pure fiction I would say.

— That’s just where you're wrong. The fact
is our experts at the Centre used a literary
plot, but I was in a special suit with full life-
support system. Made to measure. They
forced a huge blue whale to swallow me for a
totally secret operation. As you know, all
countries except Japan have given up whale-
hunting. And the Centre resolved upon
unprecedented measures to put pressure on
the Land of the Rising Sun. One of our most
powerful aircraft-carriers was sent to protect
the whale in its habitat. To cut a long story
short, lot of things were done. Once, a part

JIUCh JINTEPATYPHBIM CIOKETOM, HO s ObLI B
CIEIUATBbHOM cKadaHape ¢ obecrneyeHneM
MOJIHOM JKM3HEAEATEIbHOCTH OPraHMU3Ma.
Moero opranusma. OrpoMHOro roJy6oro
KuTa (He yJIbIOAiiCcsi, 3TO TaKOM BHJ KUTOB,
IIO-HAYYHOMY — «OJIIOBAI») 3aCTABIIHM IIPO-
IJIOTUTb MEHS IS IIOJHOM CEKPETHOCTHU
onepanuu. MzasecTHo, 94To BCe CTpaHbl, KPo-
Me AnoHun, OTKa3aaIuch OT OXOTHI HA KU-
ToB. 1 IlenTp mormren Ha 6ecriperieICHTHBIC
Mepbl Jasiaenus Ha CTpaHy BOCXOJAIIETO
coutHIA. JI71s1 3amuThI KUTAa B paliOH €ro oou-
TaHUS GBI HAIIPABJICH OJIH U3 CaMbIX MOIII-
uoix asuanoces CIIA. CiroBoM, 4TO roOBO-
PUTH — MHOTO BCEro ObUIO. A OJHAXK/IBI B
LEJISIX KOHCIUPALUY Sl BBIHYX/EH ObUI I10-
3HAKOMUTbCS CO JIbBOM-TOMOCEKCYaJTUCTOM,
4TO OBLIO, YYUTBIBAs MOIO HOPMAJIbHYIO
CEKCYAJIbHYIO OPHUEHTAIUIO, COIIACUCh, He
OY€eHb IPUATHO.

— O1l, nocaednan ucmopus mme cosepuerro
HeU3BECMMNQA.

— Hy xomneuno, o neii majno nucamu, ja
U MHE HEe OYeHb XOYeTCsI 06 3TOM BCIIO-
MUHATD...

of my cover story, I had to become closely
acquainted with a gay lion, which consider-
ing my normal sexual orientation was, you’ll
have to agree, not very pleasant.

- Hey, I haven’t heard that story at all.

— Well, of course not. There wasn’t much
written about it and I don’t want to recall it
myself...

— Incidentally, you’ll emember of course that at
the first exhibition of Soviet avant-gardists, as they
were termed, the Communist Party General Secre-
tary Nikita Khrushchev called them “pederasts’.
1t’s not clear why.

PeKOHCTPyMpOBaHHbIH No MeToay
aKkafjeMuKa [epacvmoBa 60/10THbIN
Kap/uK ¢ COXpaHUBLUMMUCS
dparmeHTamu oaexabl.

Reconstruction, using Academician
Gerasimov’s method, of a swamp
dwarf with surviving fragments of
clothing.
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Earth and Water. 2001.
Oil on cardboard. 31x102 cm.

— Kcmamu, mut nommuius, KoHewHo, 4mo ma
NePEotl BbICMABKE MAK HAZBIBACLMBLX COBEMCKUX
asaneapoucmos eencex Komnapmuu Huxuma
Xpywés obossan ux «nudapacamu»? Henowsam-
10, 3a wMo.

— YTO KacaeTcsi CHJIBHOTO BBIPAXKEHUS
Xpymiesa, BUAUMO, JJISS HETO B 3TOM CJIOBE
COYeTasICs MpeAe] MEP30CTU U HEJJOTYCTH-
MocTHu. IHTEepecHO, 9TO BOT 3TO «IIHAapa-
cpl» obeTesno Bech Mup. M aTo moxkHO cun-
TaTh, B OOIIEM, THEM POXKICHUS IDPHCTA
HewusBecTHOrO, KOTOPBIN €IMHCTBEHHBIN B
TUIIIHE MOCKOBCKOro Mamexa, rje ObLIO
CJIBIIIHO, KAK JIETAET MyXa, IIOTOMY YTO BCE
3aCTBLIN, CKA3aJ BCEMOTYIEMY F'€HCEKY: «A
4TO BBl cebGe MO3BOJIsIETE, Bbl BCE-TAKU Ha-
XOJUTECH HA BbICTABKE!»

— Imo, naseproe, 6vL10 He MeHee CMPAUHO,
uem cudemnv 6 scenyoxe xuma. H ece e a ne
NOHUMAI0, KAK Ml 8vlepocan, 0asice 8 cKa-
panope?

— 4 Tpu pasa nmpocus MEHSI BBIHYTDb, HO
IlenTp HacTanBaJ Ha IPOJOJLKEHUH OIIe-
panum.

— H cxonvico ace amo npodoascarocy?
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— Well, as for Khrushchev’s choice of lan-
guage, evidently for him that word expressed
the extremes of filthiness and the impermis-
sible combined. Interestingly, that “ped-
erasts” of his went round the whole world.
And that, broadly speaking, can be consid-
ered the birthday of Ernst Neizvestny, who in
the silence of the Moscow Manege, where
you could have heard a pin drop because
everyone had frozen, was the only person to
say anything to the all-powerful General Sec-
retary: “Mind your language, you are at an
exhibition when all’s said and done!”

«Hadercy, wmo Heckoavko pomarnmuueckuti 0yx
IMO20 UHMEPBBIO 0AHCUBUM BAUL OANEKUL
0Mm MEMBL NYMEUECNEUTL HCYPHAN> .

“I hope that the somewhat romantic spirit of this

interview will enliven your magazine, far removed
as it is from the theme of great journeys.”

CnpaBa. HoBble ocTpoBa.
2002 roga.
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Focms nomepa /guest of the issue

— Bocewmb ner s xun B kure!

— A a-mo éce dyman — xkyoa mut 0eacs; HUKMO
U3 HAWUX 0OUUX IHAKOMBIX HUUE20 He 3HAL. A
C8A36-MO KAKAA-HUOYOb 6biaa?

— Cpa3p ObUTa MoTpscalomas: KUT —
MOITHBIA IPOBOJHUK, a KUTOBLIH yC — JIyd-
mast MeM6paHa.

— Hesepoamnvie eewu paccxasvieaeuss.
Cmonwvro sem ez moavbepma, 6 ompuiee om co-
spementozo xydoscecmeennozo npoyecca, Komo-
il 3a 9mo epema, sepoammo, yuwen darexo ene-
peo... Ilpedcmasasio, xax mebe 610 mpyoro.

— MHue 6bUTO0 COBCEM HE TPYAHO, TTOTOMY
YTO MEKpeOEPHBIE ITPOMEKYTKH Y GOTBIIOTO
CHHEro KuTa IO (paKkType M IBETy OYEHb
CIJIBHO HAIlOMHHAIOT T'PYHTOBAHHBINA IOJ-
KPAIICHHBIA XOJICT, 2 KAPAHJAII y MEHSI BCET-
Ja ¢ coboit. S Bcé BpeMs nema0 HaOPOCKH.
Kur orpoMHoe JKUBOTHOE — TaM MOXHO CJie-
JaTh Jaxe gppecky. Kur 611 Bech n3pucosaH
MHOI0 u3HyTpu. Korna Teneps Bcé nosanm, s
HA4MHAIO 3a0bIBAThL BCE YKACHI MOUX IIpH-
KTIOYEHUI M T€ CTPALIHbIE MCIIBITAHUS, KO-
TOPBIM IO/BEPrata MeHs Pojyna pagu mosy-
YeHUs] HIYTOKHDBIX, B CYITHOCTH, CBEJCHIIHA.
S odennp pax BepHYTHCS HAKOHEI[ K CBOECH
PAMON TPOPECCHOHATBEHON AEATEIbHOCTH
U IEHIO KaXKJlylo MUHYTy Moeli skusuu. Hesa,
Iletepbypr, B BameM KiIybe OGpaHIH UyAec-
HBIE... — CTPAIIHO BCE 3TO JIOGIIIO.

— B meoeit xopowo opopmaenroi xnuicke
«rcneouyus Ne 6» mmozo anasusa. Tot cam
ANANUZUPOSAL UAU KIMO-MO NOMOR?

— That was probably no less frightening than sit-
ting in the belly of a whale. What I can’t grasp is
how you could stand it, even in a protective suit.

— I asked to be pulled out three times, but
the Centre insisted that the operation con-
tinue.

— And how long did it continue?

— I spend eight years living in a whale!

— It’s incredible the things you arve saying! All
those years without an easel, cut off from contempo-
rary artistic life, that in that time probably moved
on apace. I can imagine how hard it must have
been.

— It wasn’t hard at all, because the inter-
stices between the ribs of the large blue
whale are very similar in colour and texture
to a primed canvas, and I always carry a pen-
cil with me. I covered the whole of the
whale’s insides in drawings. Now, when it’s
all over, I begin to forget all the horrors of my
adventures and I am very pleased to return at
last to my proper work and I treasure every
minute of my life.

— Your nicely designed book Expedition No 6
contains a lot of analysis. Did you do the analyzing
yourself, or did someone help?

— Some things I did myself, and what I

— Hy, uro-to cam, a 4TOo caM HE MOT —
Cla]l Ha aHAJIN3BI ToBapumaM. Tam kosoc-
cajbHbIE AaHATUTUKA. Y HUX 060pyfOBaHUE
OYEHDb IIJIOXOE€, a AHAWINTUKNA XOPOIIHE.
TsI 3HAaemb — 3TO Tpareaus MHOTHX cpep
Hamel KU3HU: CHENUAIUCTBI XOpoUIue, a
paboTaTh IPUXOAUTCA KAMEHHLIMH TOIIO-
pamu. M XoaaT KaK NOCAEJHUE 3aCPAHIIDL:
MHOTHME HUX OTIWYUTb HE MOTYT JaxKe OT
Apyrux yozeil. Panbine cpasy GbUIO BUJ-
HO — WJIET COTPYJHUK CEKPETHON CJIYKOBI.
Becw cusiet. [la, cBOIO MOJIOJOCTD 1 C YO~
BOJILCTBHUEM BCITOMUHAIO.

- A muL cexpemnnitl azenm ObiA UAU He ce-
Kpemmviii?

— Cexpetnnblil. Bece, uro s celiuac pac-
CKa3bIBAIO, 51 TOBOPIO IIEPBBIH Pa3 B SKU3HMI;
B OIIPEJIEIEHHOM CTEeNeHN 3TO MOABEIEHIE
UTOTOB.

— Hmo206 unmepevio uiu umoz08 snusnu ?

— JKuzau koneuso. ITpomexyTOUHBIX.
HMHTEpPBBIO KOHYMIOCH, a KHU3Hb IMPOAOJ-
JKaeTcsd. W

couldn’t I passed over to colleagues. There
are some terrific analysts there. They have
very poor equipment, but their good ana-
lysts. That’s the tragedy in many spheres of
our life: good specialists who are obliged to
work with stone axes.

— And are you a secret agent or a non-secret one?

— Secret. Everything I’ve been telling you,
I am making known for the first time. In a
way, it’s drawing up a balance.

— A balance of what, the interview or life?

— Life, of course. An interim balance. The
interview’s over, but life goes on. m
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