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TaTbfiHA ropog4aHMHOBA

TaTbsiHa ropoA4aHUHOBA

Iosopsar, kak Bcrperums Hosbiit
TOfI, TAaKUM OH 1 6yneT. 1 Bpsaz i kto-
HUOYb BO3BMETCSI OCHAPHUBATL YTBEP-
JKIeHue, 9To arMocdepa, HaCTpOoeHue
JIOOOTO TPA3JHUKA OYEHDb 3aBUCUT OT
TOTO, C KEM €TO IPOBEJEITb U KTO €TO
noseseT. HoBoroguuii Bedyep dWieHOB
Tammon Kiy6a u ux rocreii yxe B cefib-
MOI1 pa3 OyAeT HallpaB/IATh B IIPA3HNY-
HOE PYCJIO MOMY/IAPHBIN aKTeP TeaTpa 1
KMHO Hapo/HbIN apTucT Poccuu Huxko-
Jaii Bypos, ¢ koTopbpIM GecepyeT Hal
xoppecnonaeHT TaTesana IIpsavutosa.

- Huxoaati Bumanvesus, xax 00un u3 6edy-
wux axmepos Anexcanopunxu 8oL 3aUAMbL 60
MHOUX 3aMeuamensiolx poasx. B cnexmarae
«d Iuemanuon» no bepnapoy Loy evt uzpaeme
npogeccopa Xuzeunca, Komopomy ceolicmeen-
bt CHOOUBM, U3PAONOE BbicoKOMEpuUe. A 8 Jicus-
nu nemepOypeciue Koaeeu usbparu sac pyKo-
600uUmeNeM (60€20 MBOPUECKO20 (0103A, UMO
ceudemenvcmeyem o cogcem 0py2oil Oyuesnot
opearusayuu. Kax npogeccopy Xueeuncy cu-
dumea 6 npedcedamensckom Kpecie?

— Jlro6as paboTta xopoia, Korja oHa
JaeT pesynbTar. Ecm yraercs caenaTh
YTO-TO /ISl TEATPATBHOTO IieXa, s IyB-
CTBYIO TaKO€ YyJOBJIETBOPEHHUE, KOTO-
PO€ MHOIZA JOPOXKE ACHET... ITO BEAb
obmecTBeHHas paboTa.

- Ymo npowe: uzpamy wunosHuxa Ui
Obemb UM — 8206 8L e ObLAU HA CYUeHE Yapem

u npoxypopom?

They say that the way you see in the
New Year decides how it will continue.
No-one is likely to argue against the state-
ment that the mood and atmosphere of
any occasion depends to a great extent
on the people you celebrate it with and
on who acts as host. For the seventh year
running, the New Year party for mem-
bers of the Taleon Club and their guests
will be guided along festive lines by the
popular stage and cinema actor, holder
of the title People’s Artist of Russia,
Nikolai Burov. Our correspondent
Tatyana Priamilova talked with him.

— Nikolai Vitalyevich, as one of the leading
actors at the Alexandrinsky Theatre you get to
play a lot of remarkable roles. In Bernard
Shaw’s Pygmalion you play Professor Higgins,
a fairly arrogant snob. In real life, though, your
St Petersburg colleagues have elected you head of
their creative association, which is evidence of a
very different sort of character. How does the
chairman’s seat suit Professor Higgins?

— Any work is good when it produces
a result. If I achieve something for those
whose profession is the theatre, I get that
sense of satisfaction that is sometime

— Ja, «bopuc Iogynos» u «Bpicmas
Mepa»r. MrpaTp mpome, KOHEYHO. Ak-
Tepckas Tpodeccust yIUBUTETbHA, OHA
VUYAT YHOPABJAATH ayAUTOPHUEH, 3TO
HEOOXOIMIMO U MTOJIUTHKY, U IOPUCTY, U
SKOHOMHCTY, M JIIOOOMY PYKOBOJHTE-
0. JTa npodeccus yauT onpepensaTh
IVIABHOE — TO, YTO MBI HAa3bIBAEM IO CU-
creMe CTaHHCIABCKOTO CBEPX33Jaueit,
U HAME€YaTh IMyTU JOCTHKEHUS.

- bvin maxott momenm, xozoa 6vl noHA-
au: ece, A — axmep?

— Jlo cux nop aToro He noHsL1. Mos
nmpodeccus He TpeJoaaraeT caMoyc-
ITOKOCHHOCTHU. YesN0BEeK JOKEH Co-
MHEBATLCSI BO BCEM, KPOME TEX CUTYya-
Ui, KOT/la HET BBIGOPA...

- Kax sam pabomaemca na oonoii nao-
waoxe ¢ xunoaxmepamu?

— JIOBOJIbHO 9aCTO AKTEPBI, KOTOPbIE
IIPEKPACHO PabOTAIOT B KUHO, COBEp-
IMIEHHO TEPAIOTCS Ha CI[EHE, IIOTOMY YTO
5TO JIBE Pa3HbIE TEXHOJOTUU... XOPO-
MUl akTep BCE PABHO POKAAETCA Ha
CIICHE, a TIOTOM Y3Ke yKpanraeT cobol ce-
pUaibl 1 KWHOKAPTHUHEL. /171 MeHA B ak-
TEPCKOI Mpodeccun 0YeHb BAXKEH pas-
Mep JMYHOCTH: €CIU Thl HE IPHUBHO-
CUIIb BHYTPEHHETO YEJOBEYECKOTO
«SI», TO TIOJY9IaTCS TOJBKO HAOPOCKH,
3CKU3bl... MpeampHoe coderaHme -
YTPOM ChEMOYHAs IUIOMAAKA, BEUEPOM
cueHa. Mena bor csen B 3TOM rojay

worth more than money... It’s doing
something for the general good.

— What’s easier: playing an official or being
one? On stage you have been a tsar and a pub-
lic prosecutor.

— Yes, Boris Godunov and The Extreme
Penalty. Acting is easier, of course. The act-
ing profession is amazing. It teaches you
how to manage an audience, something
that politicians, lawyers, economists and
any boss needs to be able to do. This pro-
fession teaches you to identify the main
thing — what we call in the Stanislavsky
method the “super-objective”, and to
chart out the way to achieve it.

- What do actors laugh at? How do the-
atrical anecdotes come into being?

— Now all that has become a little bit
less prominent, but in years past it really
thrived! We worked in a theatre where
there were a lot of amusing “old
codgers”. We bantered them, in a spirit
of respect and affection, and they paid us
back in kind. There was some terrible
larking about. I could mould an enor-
mous nose for myself out of gum and
stick four or five dozen pins with shining
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¢ Munoit YypuxoBoii Ha CheMKaX UCTOpUYE-
CKOTO ieTeKTuBa « BuHTOBas TecTHUIA». DTO
Takas pycckas «Mmuccuc Maprm». d Brxy Be-
JIUKYIO aKTPHCY, TIOOMMYIO aKTPHCY, KOTOPAS
PaBHO XOpOIIa U B KMHO, U Ha CI[CHE...

— Hao wem cmeromes axmepot, xax poxrcoarom-
s meampanvivie bavinu?

— Celluac Bce 3TO HECKOJIBKO OTOIILUIO Ha
BTOPOM ILIAH, @ PaHbIIE IIPOCTO LBEJIO MaxX-
poBbIM BeTOM! MBI paboTanu B TeaTpe, Iie
ObLIO MHOT'O CMEIIHBIX «CTAPUKOB», U IOJ:
TPYHUBAIN HAJ| HUMU, JIIOOS U yBaXas, —
OHU IUTATUIN HaM TeM JKe. Eciiu B coBeTckom
Ibece, MOCBAIEHHON IIPOU3BOJCTBY Ia3o-
TypOMHHBIX JIONIATOK, 6€3 IIYTKH IIPOCTO
HeJIb3s1 OBLJIO BBLKUTD Ha CIIEHE, TO, BHIXOJS
¢ Torosem mmm OCTPOBCKUM, XOUYETCSI OBITH
CEpBhEe3HEH M0 OTHONICHUIO K BEJUKOMY aB-
TOpY. YIIeJ TOT IUIACT BO3MOKHOCTEH IS
OCMESIHHS, JUISI TOTO, YTOOBI ITOJIYIUTh YIO-
BOJIbCTBHE TaM, I7[€ €T0 He NPEABUANTCS Ka-
Teropuyeckd. Mbl BeJib HACMEXaJINUCh YyAO-
BUIIHO. Sl Mor crenuTh cebe OrpOMHBIH I'ym-
MO3HBIH HOC U BOTKHYTb B HErO 4YeTbIpe-
IATD JIECATKOB O6yIaBOYEK C OIECTANTIMU TO-
JIOBKAMU. 3PUTEJIb 3TOTO BCETO HE BUIEI U3
3214, HO IABHOE — HAJ0 ObLIO «BBIHECTU»
3TOT HOC HE3aMETHO A OKPYKaIOINX
1 pE3KO TOKa3aTh €ro MMEHHO Ha CIEHE,
1 BOT TYT y>K€ KOJIJIETH CO CJIAGO IICUXUKOM
YCTOSITh HE MOIJIN.

EcTb myTky, nMoBTOpsiomuecs B KaKJIOM
Tearpe. Hanpumep, noameHsin mapTHEpY

heads into it. The audience never saw it from
where they were sitting, but the point was to
take that nose on stage unnoticed by the rest
of the cast and to unexpectedly show myself
with it. Any colleagues who didn’t have a good
grip on themselves would crack up.

There are jokes that do the rounds of all
theatres. Swapping a sword, for example, that
someone is supposed to draw to great effect
with the ring of hard steel for one that’s soft
and bendy. A cup might be glued to a saucer
and when the script called for the actor to tale
a sip, the saucer would stay with the cup, to
the silent delight of the others on stage. Drink-
ing water in props might be replaced by
vodka. That was a favourite on 1 or 2 January.
I remember a matinee performance of
The Cherry Orchard on the 2nd. Simeonov-
Pishchik runs on stage, shouting “Water,
water!” They brought him a full glass of vodka
and all eyes turned on him, wondering how he
would cope with drinking it. He took it,
downed it — and didn’t turn a hair. There was
great disappointment — “a hard nut to crack”.
It was Charlotta who finished him off: she gave
him her hand to kiss, and in it there was a pick-
led gherkin to go with the vodka.

Med, KOTOPBIH TOT AOJDKEH 3((EKTHO BbI-
XBaTUTb C XAPAKTEPHBIM 3BYKOM YIIPYroi
CTasIn, — MSTKAM, THymmMcs. Yameuky npu-
KJIEUBAIN K GJIIOACUKY, 1, KOT/A, O CI[eHa-
pHUIO, HAJO CAETATH IOTOK, GJIIOAEUYKO CJie-
JIOBAJIO 32 YAIIEYKOH ITOJ HEMBIE BOCTOPTHU
MIapTHEPOB 110 crieHe. BmecTo 6yradopckoit
BOJIbI BLIHOCIJIM HA CIIEHY BOJKY, OCOGEHHO
9TO oo JAenatb 1—2 ausapsa. ITommio,
Mbl urpaeMm «BumHesblil caj» BTOpOTO
yTpoM, BbiGeraet Ha cueHy Cumeonos-IIn-
UK 1 KpuauT: «Boapl, Bogpl!..» EMy BbIHO-
CAT TIONHBIA CTAKaH BOJAKH M CMOTPSAT B
MIpEeABKYIIEHNN, KaK OH Oy/IeT 3TO mUTh. ToT
GepeT U BRIMUBACT — U HE «KOJIeTCs1». Bee pa-
309apoBaHHO: «Hy-y-y... kakas kpenkas mcu-
XuKa...» «Jlokaapsaer» ero lapiorra, no-
JlaBast JUIsL TIOIENYsI PYKy, B KOTOPOH 3aKar
COJICHBIN OTypEIL,...
— I0e 6wt scmpenaeme Hoewiii 200?

— Where do you see in the New Year?

— For the past six years, at the Taleon Club,
and I'll be seeing in 2005 there. The evening
always offers the unhurried taste experience
of the Taleon kitchen, which lives up to all the
awards it has won and is rightly considered the
leading kitchen in the city. Like a good restau-
rant has a wine list, the Taleon has a list of
musical accompaniments. It’s getting togeth-
er with other people, not in a particularly
high-flown sort of way, but very congenially.
On top of that there’s a nice New Year’s tradi-
tion has been established of an amazingly
beautiful pyrotechnical show, with light and
music, on the Moika. It’s a real delight!

- What will you put under the tree for your son?

— Things are quite awkward with my son
regarding New Year presents. When he was lit-
tle, I exploited his wishes in a really shameless

Bonblue TpuaLaTh NSTU NeT pasaensor
3Tv ponu. Beepxy: CaHb (CNeKTaK/b

«TpW Wwnaru Ha TPOux» B NOCTAaHOBKE
TeaTpa IOHOLWECKOro TBOPYECTBA);

HuxKe: npodeccop XUIruHE («MTrmanunoH»).

There are more than 35 years between
these roles. Above: San (in Three Swords
for Three Men staged by the Young Peo-
ple’s Creative Theatre); below: Professor
Higgins (in Pygmalion).

B ponu bypa (cnpaBa) B cnekTakie
«Tunu-tunu-tector. THOT, 1967 roa.

The part of Boer in the Young Peo-
ple’s Creative Theatre production
of Tili-Tili-Testo, 1967.
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Tanuwor Knyba».

“I am very fond of that time between the performance and the moment
when you have to put on your dinner jacket, get in the car and drive

to the Taleon Club.”

HoBoroaHsas Ho4Yb B TannoH Kny6e:
3[1eCb MOXHO 3anpoCTO BCTPETUTLCSH
C APY3bAMU U UX CEMbAMM.

New Year’s night at the Taleon Club: a
time to get together with friends and
their families.

BBepxy. Ha cbemkax dunbma
«PomaH Mmnepatopa» B ponu
AnekcaHapa Il. 1992 roa.

Above. In the role of Alexander Il
on the set of The Emperor’s
Romance. 1992.

— Ilocregnne mects et — B Tammon Kory-
6e, n 2005 rox BcTpeuy Tam xe. Bedep Bcer-
Jia IPEAIIoNIaraeT BKYCHYIO HETOPOILTMBOCTD
POCKOIIHOM TAIMOHOBCKOU KYyXHH, KOTOPAs
COOTBETCTBYET BCEM CBOMM HarpajaM 1 Io
IIpABy CYUTAETCA IEPBOM KyXHEU ropoja.
Kak ecTp kapTa BUH B XOpPOIIIEM pecTOpaHe,
Tak B TaoHe ecTb KapTa My3bIKaJIbHOIO CO-
HPOBOXKACHHUA. JTO OOIIEHHE, HE CaMoe
IPOMKOE, HO OueHb cepaeuHoe. K Tomy xe
MOSIBUIACH XOPOIIasl TPAJUIUsS HOBOTOHE-
ro Beuepa — YAMBUTENBHO KPACOYHOE CBETO-
My3bIKaTbHOE MUPOTEXHUIECKOE IIPEJICTA-
BjeHNE Ha Motike. 9to BocTopr!

— Ymo noaoxcume nod eaxy o1a coina?

— C CbIHOM Y MEHS OYEHb CJIOKHBIE €JI0Y-
Hble oTHOIIEHUs. [Toka OH GBI MaJIEHBKIM,
s COBEPIIEHHO HAXaJIbHO IOJIb30BAJICA €0
BoJieu3bsiBIeHUsIMU. J[J1s1 TOrO 4TOOBI OH Ha-
YUMJICSL pAHBIIE YUTATh U IMHCATh, g €My TO-
BOPIWJI, YTO TOJBKO IHCbMO, HAIMCAHHOE
cobcTBeHHOU pykoit Jlexy Mopoay, fraet Ha-
CTOSAIIUI PE3yJILTaT.

Jler ¢ matu on ornpasnsan Hexy Moposy
nucbMo. OTHpaBKa ITa TaK: CBIH ITHCAT
MmICcbMO U H6pocan ero B (pOpPTOUKY, 5 CIIy-
CKaJICSl BHU3, HAXOAWI KOHBEPT U IHCHMO
nepocTpuposal Ilpurom s roToBUI ChIHA
K TOMY, YTOOBI XKeJaHUs ObUIN PasyMHBIMH,
u camoset Jleaymka Mopos Bpsj i moja-
PUT, ¥ 9TO BCE 3TO JICHCTBYET 10 JACCATU JICT.
A yuay ero OBbITH YEJOBEKOM PpeaTbHbIX
meutanuit. Celfuac eMy y:ke JBEHaIIATh.

way. So as to get him to read and write quicker,
I'told him that only a letter that he wrote him-
self to Grandfather Frost would have the prop-
er effect.

From the age of five or so, he did write to
Grandfather Frost. The way it happened was
this: my son wrote his letter and posted it out
of the window. I went downstairs, found the
envelope, opened and read it. I worked on my
son to make sure that his wishes were reason-
able: Grandfather Frost isn’t likely to bring an
aeroplane and it only applies until you’re ten
years old. I am teaching him to be a person
with realistic dreams. He’s twelve now. But last
year something happened.

As the New Year was approaching, I found
a letter on the roof of my car, addressed the
same way as before. I opened it up and read
“Dear Grandfather Frost, I am fine. As you
know, now my school year is split into three
terms and not four, so I will get my final marks
for this term a bit later. I quite understand
that I no longer belong to the category of
children who get presents from you, but by
way of exception could I...” then came the
request. I couldn’t resist and he got what he
wanted, but I don’t think it would be good
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Ho B mponutom rojgy mnpousonuia Takas
UCTOPUS...

ITox Hosblii roj; HAX03Ky Ha KpbIIIE CBOEH
MAIlTHBI ITUCBMO C TEM K€ AIPECOM, ITO U
paHbIlIEe, OTKPBIBAIO €T0 U uynTalo: «/loporoi
Jenymka Mopos! ¥ mens Bce B nopske. Tor
ke 3Haemb, Jenymka Mopos, uro ceifgac
s y9yCb HE YETBEPTSIMH, a TPUMECTPAMU,
TaK 4YTO HACTOSIIUE OLEHKH 3a BTOPOU
TPHUMECTP $ y3HAIO 4yThb No3:xe. S Bce monu-
Malo, 4TO f YK€ HE BXOXXY B KOHTUHI'€HT TeX
JeTel, KOTOpble IIONy4aloT OT Tebs IIo-
JlApKU, HO HEJb3s JU B IOPSAJKE UCKIIOYe-
HUS...» — U JaJbIIe UAET mpockba. A He mor
VIEPKAThCS, BBITTOJHIIT IIPOCHOY, HO COXPa-
HATH JajJee 3TOT OOBbIYA, Aymalo, Hemea-
TOTUYHO...

— A uzpams /leda Moposa eam npuxoounocs?

— OnuH pas B KU3HU, U s Al cebe CJI0BO
6oJIbllle HUKOT/[A B 3TUX apepax He y4acTBO-
Batb! Jlesto 6pw10 Tak. A padoran B TIO3e, n
KO MHE OOpATWIICS MO NPHUATEIb C IPOChH
oot «Tbl 3Haemb, 3a001e1 MO MaJIbUMIIKA,
eMy Tak XodeTcs, 9To6s! Jlex Mopos... Hy mo-
JKayHcTa...» A 1y MeHs: pous Jexa Mopo-
3a — 3TO YTO-TO HENPEOJOJIUMOE, I OTKA3bI-
BAJICA JJaXKE OT IPEJUIOKEHIH OBITH TVIABHBIM
Jenom Moposom Bo JlBOplie IMOHEPOB:
HY HE MOs1 3TO PoJib... IIpusrenns yroopu.
S mpuexan, ofeThlil Kak I0JIaraeTcs, Io3Bo-
HIWI B JIBEPHOM 3BOHOK, 1 Ha IIOPOTre MEHs
BCTPETIJI YETBIPEXJIETHUN CBLIH MOETO JIpYy-
ra. Ero maza cBeTWINCH TAKUM BOCTOPIOM!

from an educational point of view to keep the
custom going.

— Have you had to play Grandfather Frost yourself?

— Only once in my life and I swore to myself
that I would never get mixed up in that busi-
ness again! I was working in the Young Specta-
tors’ Theatre and a friend got hold of me and
said: “You know my boy’s been ill and he so
wants to see Grandfather Frost... Couldn’t
you, please...” But the part of Grandfather
Frost is something beyond me. I've even
turned down proposals to be the main Grand-
father Frost at the Palace of Pioneers. It’s just
not a role for me. Anyway, this friend persuad-
ed me. I drove over, already in the costume,
and rang the bell. I was met at the door by my
friend’s four-year-old son. His eyes were sim-
ply shining with delight!

We spent some time together. He recited a
poem and I handed over the present, waved
goodbye and left their apartment. They put the
boy to bed. Then I quietly came back and got
changed. My role was over. My friend suggested
drinking some brandy and we sat at the table...
There suddenly came a moment when my
friend’s face fell. I had my back to the door, so
I turned round and there in the doorway was

S ¢ HUM NO3aHUMAJICA, OH IPOYEsT CTU-
HIOK, $1 BPYyYWJ IOJAPOK, IOMaxaa Ha Ipo-
MAHNE U BBIIET U3 KBAPTUPBL. Maabunmky
oTHpaBwIn cnath. Torza s TUXOHEUYKO BeEp-
HYJICSI, TIEPEOJICJICS: POJIb MOsI ObLIa 3aKOH-
4yeHa, MPUATEb TPEAIOKUI «II0 KOHbAUKY»,
U MBI CEJIH... BAPYTr B KaKOI-TO MOMEHT JIUIIO
MOETO IpUsTeNs BbITATUBaeTca. S cumen
CIIMHOU K IBEPH, 000PaYNBaIOCh — Ha IIOPO-
re CTOUT 3TOT MAJIEHbKUU MAJIbUYUK B IIMKA-
Me, a g Jake He CTep KpacHbIe ISATHA ¢ HOCA
U IIEK... Y HEro 13 mia3 OPbI3HY/IN CIe3bl, OH
MOJIYa pasBePHYJICs U ymesl. Bor tax s npo-
koJocs. G Tex nop s HUKorja He urpaio Jle-
Ja Moposa juis geteil.

— Yeeo 6wt acdeme om nacmynaiowezo 200a?

— Korma-to mue xasanocnh, uro 2003 rogx,
Korga MHe ucroiaautcst b0 jet, — HeZOCTU-
skuMad mranka. Ceitvac yxxe 2005+, skn3HDb
IIPOAOJKAETCS, BCE TAK OBICTPO IMPOXOJMT,
M HAJO0, YTOObI 3allOMMHAICH Kaxkibii Ho-
BBIN roa. S cyeBepeH, Kak U BCE AKTEPHI, U
cynuTalo, 4ro ecau B HoBblil roj coboctu
KaKOW-TO CBOW BHYTPEHHHUU PUTyal, TO U
roJi CJIoXKuUTCA. Bce MbI BHYTpU UyTb-4yTh
SI3BIYHUKA... W

that little boy in his pyjamas, and I hadn’t even
wiped the red greasepaint off my nose and
cheeks. The tears poured from his eyes and,
without aword, he just turned and went. That’s
how I made a hash of'it. Since then I have never
played Grandfather Frost for children.

— What do you expect from the coming year?

— At one point it seemed to me that 2003,
the year I turned 50, was an unrepeatable
highpoint. Now we’re looking at 2005. Life
goes on. Everything passes so quickly and you
need to remember every New Year. I am
superstitious like all actors and I believe that if
you follow some little inner ritual of your own
at the New Year then the year will be all right.
We are all a little bit pagan. m

HoBbIVi rog — nNpa3aHuUK CEMENHbIN.
C »keHow EneHon B TanunoH Kny6e.

The New Year is a family celebration.
Nikolai Burov and his wife Yelena at
the Taleon Club.
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«B 1992 roay 51 6bl1 OKPYXKEH
AnekcaHgpamMu. AnekcaHapa
HeBcKoro urpan Ha cueHe, AnekcaH-
apa Il — B KMHO, MoeMmy cTapliemy
6paTy AnekcaHapy UCNoJSIHUNOCh

50 nert... HeyanBuUTENbLHO, YTO CbiHA
1 Ha3Ban AneKkcaHapoOM».

“In 1992 | was surrounded

by Alexanders. | played Alexander
Nevsky on stage, Alexander Il in
the cinema; my elder brother
Alexander turned fifty...

It’s no surprise that | called my son
Alexander too.”



