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HUBAAACH KAK 20CY0apcmeerHoe
npecmynaenue. Oonaxo «demu
6006v1> (6mMopoe camonaseanue
MACOHO0B) AUULL 3AMAUAUCH, BPEMS
om epemenu HanoMunas o cede.

St Petersburg’s
Masonic Secret

MACOHCKAA Mauna

llemepbypea

The hustory of Freemasonry in Russia goes back more than
two and a half centuries already. And while in the beginning
membership of this secret fraternal order was a fashionable
craze that, so rumour had it, extended even to some of the
Russian emperors, a century on the situation changed.

In 1822 Alexander I issued a decree dissolving the Masonic
lodges. Then after the Decembrist uprising in 1825, member-
ship of any sort of secret society in Russia was categorized as
a crime against the state. But the “children of the widow”
(another name by which the Masons call themselves) only
went into hiding, reminding people of their

continued existence from time to time.

Muxann CA®OHOB/
by Mikhail SAFONOV

CneBa BBepXy. 3HaK NoXK «CoeanHeH- Above left. The sign of the United

HbIX Apy3ei». Ha TpeyronbHMKe — Ha- Friends lodge. The triangle bears the
3BaHue JI0XKU Ha GpaHLy3CKOM A3bIKe, name of the lodge in French and within
BHYTPU — COEAUHEHHbIE B NOXaTUK a handshake, one of the chief Masonic
PYKM, OAMH M3 rMaBHbIX MACOHCKMX symbols. Early 19th century.

cnmBonos. Havano XIX sexa. Above. A plan of St Petersburg. 1812.
Below. A gilded silver trowel with

a black wooden handle belonging

to a master of St John Masonry.

Early 19th century.

BBepxy. MnaH CaHkT-lNeTepbypra.
1812 rop.

Huxe. 3onoveHas cepebpsiHas
nionaTtoyka mactepa MloaHHOBCKOIO
MacCOHCTBa Ha YepHOW 1epeBSHHOM
pyyke. Havano XIX BeKa.

B 1834 roay B cromune Poccuiickoii nm-
TIEPUH BBINLTO U3 ITEYATH IS TOH ITOPHI Hec-
TIperieIEHTHOE T10 Jiep30cTy n3aanue «Ilano-
pama CankT-Tlerep6ypra». OHO TIpecTaBs-
JIO cOBOI CBOCOOPA3HBIN IYTEBOAUTEID IO
IleTep6ypry ... MAaCOHOB. ABTOPOM €ro
ObLI CHIH BOEHHOTO KOMEHJAHTA CTOJUIIBI
Anexcanzap Ilasrosuu bamynxuii, moamnosr-
KOBHUK B OTCTaBK€, YNHOBHUK OCOOBIX IIOPY-
uyeHnit Mununcrepcrsa rocturuu. ITockonbky
TOLAA TUTYJIBL U JOJLDKHOCTU HE MMeJIY 3Have-
HUS JUIS IIPEOJOJICHUS] POTATOK HUKOJIAEB-
CKOM IIEH3yPBI, TO BO3HUKAET BOITPOC: KAK K€
€My 3TO YAATOCH?

bor ne obmemn bamymkoro TamaHTamMm.
B smaTeparypHBIX Kpyrax OH CJIBLI IIPEBOC-
XOJIHBIM PAcCKAa34YMKOM C GOMKUM IIepoM, a
3aBCETJATAE€B CBETCKUX CAJIOHOB OJIECTSIIne
pasBiekan okycamu.

B xaure bamynkoro MacTepcku UCIOIB30-
BaHbl MHOCKa3aHuA. OH cyMes TaK 3aMacKu-
POBaTbh CBOU «OTKPOBEHHS», YTO OHH ObLIN
IIOHATHBI TOJIKO ITOCBSIIEHHBIM. Pasymeer-
Csl, B TEKCTE€ MACOHCTBO HE YIIOMHUHAIOCH, OJ-
HAKO aBTOP MOCTOSTHHO MCITONb30BAI TEPMU-
HBI MACOHCKOTO YICHHMSI, KOTOPBIE, BIIPOYEM,
OBUIN MIMPOKO YIIOTPEGUMBI M B OOBIICHHOM
peun. K ToMy ske counmHeHMEe npencTaBiIsIo
CO06OIT IEeCTPyI0 CMECh Pa3HOOOPA3HBIX CBE-
aenuit o IlerepOypre, npuuyUIMBBIA CHUM-
6103 ncTOpUU, OEJUIETPUCTUKH, KypPHAIH-
CTUKY, NYOIUIUCTUKU, CTATUCTUKU, IEMO-
rpacdun. Bce 3TO M mO3BOJIMIO OTBIEYDL

In 1834 a publication was printed in the
capital of the Russian Empire that was un-
precedentedly bold for its time. This Panora-
ma of St Petersburg, as it was called, was actually
a sort of guidebook to the city for — Freema-
sons. The author was the son of the capital’s
military commandant, Alexander Pavlovich
Bashutsky, a retired colonel and an official
for special assignments with the Ministry of
Justice. Since at that time titles and positions
were of no assistance in overcoming the hur-
dle of censorship that Nicholas I instituted, it
is only natural to wonder how Bashutsky
managed it.

Bashutsky’s book is in fact a masterpiece of
allusion and circumlocution. He managed to
disguise his “revelations” in such a way that
they were comprehensible only to the initiat-
ed. Of course the text made no mention of
Freemasonry, but the author made constant
use of terms taken from Masonic teaching
that were, however, also widely used in every-
day speech. In addition the work took the
form of a motley pot-pourri of information
about St Petersburg, a bizarre symbiosis of
history, belles-lettres and journalism. All this
together made it possible to lull the watchful
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Bua MasHoro AamupantencTBa. [pasiopa Ha ctanu
[o6epTa c opurvHana fopHocTaeBa. Mnntoctpaums

K KHure A. Bawyukoro «llaHopama CaHKT-MNeTepGypra.
View of the Main Admiralty. Engraving on steel

by Gaubert from an original by Gornostayev.

An illustration in Bashutsky’s book A Panorama

of St Petersburg.
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MepBble CTpaHuLbI
nsgaHus «fMaHopama
CaHkT-lNeTtepbypra»
1834 ropa.

The first pages

of the 1834 edition
of A Panorama

of St Petersburg.
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Cumsonuxa ceema

6 Maconcmee umeem
uenmpanvroe snaverue.
Tepsvim u obszamenvsivim
VCR08UEM ONLA NPUHAMUA
6 opoer, «BONBHBLX KAMEH-
WUKO08>» OBILO <UCKAHUE
ceema». Maconckas snce
UHUYUAYUA, MO eCMb
nocesuerue 6 bpamemso,
CUMBONUMECKU 03HAUALM
«nepexod om Mmuvmovl

K ceemy».

AHApesiH 3axapoB 6bl1 HAa3Ha4YeH

B 1805 rofy rnaBHbIM apXUTEKTOPOM
AaMupanTtencTaa.

MopTpeT paboTbl B. BOPOBMKOBCKOrO.
Hauvano XIX Beka.

Andreyan Zakharov was appointed
chief architect of the Admiralty

in 1805. This portrait of him is

by Vladimir Borovikovsky.

Early 19th century.

The symbolism of light is
of central significance in
Freemasonry. The prime,
indispensable condition
Jfor admittance to the order
was “seeking the light”.
The Masonic initiation,
acceptance into the frater-
naty, symbolically repre-
sents the “transition from
darkness to light”.

BHUMAHUE IeH3yphl. [IMKaHTHOCTD cuTyarum
3AKJII0YAIACH TAKXKE B TOM, YTO HAa TUTYJILHOM
JIMCTE MACOHCKOTO, IO CYTU, U3/IaHUs KpacoBa-
JIoch nocssienue umneparopy Hukosarwo 1,
IJIABHOMY F'OHUTEJIIO MacOHCTBa B Poccumn.

YTBepsKAast, YTO JYUIIIM MECTOM JUIs 060-
3peHus Topoja ABJISIETCS BEPXHsAS rajiepes
6arrHu Axmupainreiictsa, bamrynkuit HacTos-
TEJbHO PEKOMEHJYET BHUMATEJIbHO PacCMO-
TPEThb «HAPYKHOCTh» OALIHU, HO HAMEPEHHO
He 0ODBACHAET — IoUeMy. 3aTeM OH OIUCHIBA-
€T MyTh Ha rajepero: «Bel mogHnMeTech Ha
BBICOTY CTA COPOKA MATU (PYyTOB OT MOBEPX-
Hoctn HeBbl (3711€Cch aBTOpP 3aMedaeT, UToO
«JIECTHUIIA C TIOJIOBUHBI JIEJIAETCS JIOBOJIBHO
HeyoOHOH 1 TeMHOoI0». — M. C.), BBIiiieTe Ha
KPYIIIYIO OTKPBITYIO Tajiepelo... Al BbI yke Ha
neiil» Takum 06paszoM, B ICHCTBUTEIBHOCTH
MOJ[PAa3yMEBACTCS, YTO IOJBEM HA OAIIHIO
CHUMBOJIU3UPYET «IECTHUIY OT TbMBI K CBe-
Ty», TO €CTb JBIKEHUE, B KOTOPOM 3aKII0ue-
Ha CyTb MACOHCTBA.

dacax mIaBHON GamrHu AZMUpAITECTBa,
MTOCTPOEHHOTO AHJIPESTHOM 3aXapOBBIM, CO-
JEPKUT B cebe Iesblil Habop aTpubGyTOB, KO-
TOPBIEC MOTYT OBITH UCTOJTKOBAHBI KaK CHMBO-
JIbI «BOJIbHBIX KAMEHIUKOB». TakoBbl apka
IVIABHOTO BXOJIa C JIByMs IIOCTAMEHTAMHU II0
6OKaM, Ha KOTOPBIX CKYJIBITYPbI HUM{} ITOJ:-
JEPIKUBAIOT C(PEPDI, A TAKKe (PUIYPDHI OYU-
Tasmmxcs B /Ipesnem Pume 6oruns Mcuap: n
Ypanuu Ha BepxHel KoJIoHHatol. Pacxoxs-
muyecs pagaycaMu ot Axmupanreiicrsa Hes-

eye of the censor. The piquancy of the situa-
tion lay also in the fact that the title page of
what was in essence a Masonic publication
bore a dedication to Emperor Nicholas I, the
chief persecutor of Freemasonry in Russia.
Asserting that the best place from which to
view the city is the upper gallery of the Admi-
ralty tower, Bashutsky insistently recom-
mends that the reader attentively view the
exterior of the tower, but deliberately does
not explain why. Then he describes the way
up to the gallery: “You will ascend to a height
of one hundred and forty feet above the sur-
face of the Neva (at this point the author
remarks that “half of the staircase is made
fairly inconvenient and dark” — MS) and will
come out onto a round open gallery... Oh,
you are already upon it!” In reality the impli-
cation here is that the climb up the tower
symbolizes the “stairway from darkness to
light”, in other words the path that is the
essence of Freemasonry. The facade of the
main tower of the Admiralty, constructed by
Andreyan Zahkarov, bears a whole range of
attributes that might be interpreted as sym-
bols of Freemasonry. These include the
arched main entrance flanked by pedestals

cxuii 1 Bo3zHeCceHC KU TPOCIEKTEI COCTABJISA-
0T YrOJI, HAITOMUHAIOIUMI IIUPKYJIb, YTO TaK-
K€ TTO3BOJISIET «IIOCBANIEHHOMY» HabogaTe-
JIIO YBUJIETD BOIUIOMIEHUE MACOHCKOM MJEU.
«IIpexpacHo — 3HaeTe Ju, TJie BbI TEeleph? —
33/]aeT BOIIPOC aBTOP 1 OTBevaeT: — Bl cTron-
T€ Ha TOH TOYKE, KOTOPOH TIIETHO MCKaJ
ApxuMes; OTCIOia BbI MOXETE IOJHATDH Iie-
JIyIO CTpaHy M B3BECUTb HCTOPUIO IIEJIOTO
BEKA, CO BCEMH €ro 4yJecaMy; IIa3 OyaeT
BAIINIM PBIYAroM, a MaMATh CUIo0». M nanee:
«Kakas obmmpHas, kakas JUBHAs KapTUHA!..
OrTkyza BCce 3TH NAMATHUKMU TPaXKJAaHCTBEH-
HOCTH W TpoOCBemeHus? Ine Bce »aTH
uyzieca MCKYCCTB, BKyca M pockomm?» Jls
bamynkoro ciosa «uygeca», «dygecHbIH»
BCET/[a UCIIOJTHEHbI MACOHCKOTO CMBICJIA.
«MecTo, Ha KOeM Bbl CTOMTE, — IIPOJOJIKA-
€T aBTOP, — €CTb MECTOPOK/IEHIE BOEHHOTO
U Kyrieueckoro (pJI0TOB; B OJHO C HUMU Bpe-
Msl Ha IPOTUBOIOJIOXKHOU CTOPOHE BO3pa-
CTaa TOProsis». B3op aBTopa ycTpemiseT-
cst Ha CTpesky Bacminesckoro octposa, u B
TEKCTE BO3HUKAET 0OpPa3 «PYyKOIOKATUSI»
Toprosnu u ¢orta: «C ABYX 6eperos poan-
MOI PeKM MJIQJIEHIbI, IIPOTAHYB JPYT APYTY
PYKY, THTAaHTCKOI HOTOIO M3 KOJBIOCTH CTy-
IIIN B OTJAJeHHbIe MOps...» Pykonoxkarue
ABJIAJIOCh OJHUM U3 PACIPOCTPAHEHHDIX
MaCOHCKUX cuMBOIOB. OHO M3006pakeHO
Ha 3Hake JokU «COeIUMHEHHBIX JIpy3eil»,
JeticrsoBasiueii B [Tletepbypre B riepBoii uet-
Beptu XIX Beka. /g bamynkoro Crpenxa —

upon which sculptures of nymphs support
spheres, and also the figures of the ancient
goddesses Isis and Urania on the upper
colonnade. The two main roads, Nevsky and
Voznesensky Prospekts, diverging radially
from the Admiralty form an angle reminis-
cent of a pair of compasses that the “enlight-
ened” observer would also recognize as the
embodiment of a Masonic idea.

“The place where you are now standing,”
Bashutsky continues, “is the birthplace of the
navy and the merchant marine; at the same
time as them commerce grew up on the
opposite side.” The author directs his gaze to
the Spit of Vasilyevsky Island, and in his text
the image appears of a “handshake” between
commerce and the navy: “From the two
banks of the dear river the infants, extending
a hand the one to the other, stepped with a
gigantic stride from the cradle into distant
seas...” The handshake was one of the com-
monest Masonic symbols.

For Bashutsky the Spit was a sacred Mason-
ic spot, but he could not say so directly and so
resorted to circumlocution: “The space is
cramped, but the stage is wide for fascinating
intimacies, for lofty and instructive thoughts.
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CBANMIEHHOE MACOHCKOE MECTO, HO IPSIMO
CKa3aTb 00 3TOM OH HE MOKET W ITO3TOMY
npuberaet Kk mHockazaHuAM: «IIpoctpan-
CTBO TECHOE, HO TOINpPUIIE OOGIIUPHOE IS
JIIOOOTBITHBIX COIVDKEHUH, IS IyM BBICOKUX
U IIOYYUTEIbHBIX. 3€Ch BCE O3HAMEHOBAHO
YyECHBIMU COOBITUSIMU; 3TO JIECTHUIA OT
Mpakxa K CBETY...»

Panee B ommcaHum myTM Ha CMOTPOBYIO
IUIOMIAJKY AIMHPAITEUCTBA IIPUCYTCTBOBA-
JIa BIIOJIHE peabHAas JIECTHULA, TEIepPb JKe
9TO — yucTelmas ajureropus. Yo xe umen B
BTy aBTOP TyTE€BOJTUTEIIS?

Bo3MOXHO, IPaBUIBHBINA OTBET Ha 3TOT
BOIIPOC COJNEPKUT JOKJIAN, CACTAHHBIN B
2002 roxy Ha xoHpepenmun B Kembpumke
uckyccrsoBejom Ipuropuem Karanosbim,
KOTOPBIN OOpaTI/I BHUMAaHHUE Ha TO, YTO B
apXUTEKTYPHOM aHcambiie CTpesku Haimve-
CTBYIOT BCE OCHOBHBIE 3JIEMEHTBI 00pa3a Ma-
COHCKOTO XpaMa.

CaMbIil pacmpoCTpaHEHHBIH MACOHCKUN
CHMBOJI — Iapa OTAEJIBHO CTOSIMUX KOJIOHH,
KOTOpble 0003HAYalOT BXOJA B MAaCOHCKHH
XpaMm, a TaKkKe CUMBOIA3UPYIOT IPAHUITY MEK-
Zy KOHIIOM TBMBI M Ha9altoM cBeTa. CTos6n
3TH TOAPOOHO omnmcaHbl B Berxom 3asere.
Cron6 JIeBBIiT (OT BXOJA B XpaM) HOCHUT Ha3Ba-
HUeE IU/IaXI/IH, a mpasblii — Boas. Pasymeercs,
3TO — POCTPAIbHbIE KOJOHHBI, Yepe3 KOTO-
pble IpocMaTpuBaeTcs 3jjaHue bupxu,
HMeIolee BUJ| aHTUYHOTO XpaMa Ha IPaHUT-
HOM noctamenTe. K aTomy MOXKHO 106aBUTD,

Here everything is marked by wonderful
events; it is a stairway from darkness to
light...” Earlier, in the description of the
ascent to the Admiralty viewing platform, the
stairway was an entirely real one; here though
it is pure allegory. But what exactly was the
author implying?

Perhaps the correct answer to that ques-
tion can be found in a paper that the art-
historian Grigory Kaganov presented at a
conference in Cambridge in 2002. In it he
pointed out that the architectural ensemble
of the Spit contains all the basic elements in
the appearance of a Masonic temple.

The commonest Masonic symbol is a pair
of free-standing pillars that denote the
entrance to the Masonic temple and also sym-
bolize the boundary between the end of dark-
ness and the beginning of light. Such pillars
are described in detail in the Old Testament.
The pillar to the left (of the entrance to the
Temple) bears the name Jachin, the one to
the right Boaz. These are of course the Ros-
tral Columns, between which one can see the
building of the Exchange. The figures adorn-
ing the pedestals of the Rostral Columns are
invested with attributes of seafaring - the

LIpu cmpoumenvcmee Aomupanmeicmea Anopean 3axapos
0vL1 800XHOBAEH MpoeKMamu PHanyy3ckozo apxumexmopa
Imvena Jlyu byane, wou pabomut, ocobenro npoexm pacuupe-
nus u pexoncmpykyuu Bepcaancrkozo dsopya, noanvt macom-
CKOU CUMBOAUKU.

When constructing the Admiralty Andreyan Zakharov was
inspired by the designs of the French architect Etienne Louis
Boullée, whose works — especially the plan for the enlargement
and reconstruction of the Palace of Versailles — are full of
Masonic symbols.

B/lanMUR, JEHNCOB

KaMeHHble CKynbnTypHble
rpynnbl MOPCKKUX HUM®,
HecyLMx 3eMHyto chepy, —
TBOPEHWS CKynbnTOpa
deopocus LLenpuHa.
1812—1813 rogbl.

The stone sculptural
groups of sea-nymphs
supporting the globe are
the work of the sculptor
Feodosy Shchedrin.
1812—1813.

YTO TIOJNYKpyIIasl IUIOIAb Tepes 37aHueM
bupxmn, cosmanHas Harmog06Me MCKyCCTBEH-
HOM TUIaT)OPMBI, Ha KOTOPOH HEKOTA CTOSLI
HepycamMckmii XpaM, MAaCCUBHBIE T'DAHUT-
HBIE MAPbI Ha CIYCKAX IIPUCTAHU HECYT B cebe
CHMBOJIKY PO3CHKPEHIIEPCTBA, TO €CTh OpJie-
Ha, OObEIUHIBIIETO B CEOE MACOHOB BBICIINX
crerieHeil. PUrypbl, yKpammaionye mocTaMeH-
ThI POCTPAIBHBIX KOJIOHH, Ha/IeJICHbI ATPHUOY-
TaMU CY[OBOXKACHHUSI — PyJIEM, SIKOPEM, Be-
ciom, a Navigatrix (CyzroBoguTenpHAIA) —
OJIHA M3 UTNIOCTACeH KyabTa 6ornau Mcuanr B
Jpesuem Pume, B MACOHCKOM K€ yU€HUU OHA
TOJIKOBaJIach Kak BojpurenbHuia Ha myTu
HPaBCTBEHHOTO OOHOBJICHUS.

Ha oot cropone nieBoii ot bupsku ko-
JIOHHBI TI0/] JIEBBIM JIOKTEM >KEHCKOH (PUTypBI
roMerieHa cepa, Ha HEH Ke M300paKeH
KOMITAC CO CTpesKkoil. OGBIYHO CTpEJIKA pac-
IIOJIATAETCSI 110 OCU «CEBEP—IOT», 371€Ch OHA
OPHEHTHPOBAHA 10 HAIPABICHUIO «3AIAf—
BOCTOK», KaK BCE MACOHCKHUE XpaMbl. Bxoyx B
XpaM Bcerza ObLI € 3aI1a/ja, a Ha BOCTOKE pac-
IIOJIATICS AITAPb.

Karanos ormeTn eme oHy BaXKHYIO OCO-
GEHHOCTH ATOTO KOMILTEKcA. Boorma ssBisir-
cs1 aTpUOYTOM CTOIOA Maxun. Beiceuennas
«H3 TYIO0KCKOTO KaMHS BOJ@» BBITCKACT U3
KyOMYeCKOTO MacCHBa IIOCTAMEHTAa CEBep-
HOI CTOPOHBI POCTPAIBHOM KOJOHHBI. JTO
O3HAYAET: CEBEPHAsl POCTPAIbHAS KOJOHHA
aBisieTcss MaxuHOM, a I03KHAsi, COOTBET-
cTBeHHO, Boa3oM, TO ecTb JIEBBIM U IIPaBbIM

ship’s wheel, anchor and oar, while the Navi-
gatrix is one of the hypostases under which
the goddess Isis was worshipped in her
Ancient Roman cult. In the Masonic teaching
she was seen as the guide along the path of
moral renewal.

On the southern side of the column to the
left of the Exchange, beneath the left elbow
of the female figure, we find a sphere and on
it a depiction of a compass with an arrow.
Usually the arrow on a compass lies north-
south; here it is oriented in an east-west direc-
tion, as are all Masonic temples. The
entrance to the temple was always from the
west, while the altar was located in the east.

Kaganov noted one more important fea-
ture of this complex. A waterfall was an attrib-
ute of the Jachin pillar. Water carved from
the Pudozh stone flows from the cubic mass
of the pedestal on the northern side of the
Rostral Column. This indicates that the
northern Rostral Column is Jachin, and the
southern one therefore Boaz, in other words,
the left- and right-hand pillars. It follows that
the temple is situated on the opposite side
from the Exchange. Kaganov put forward
this explanation: “the real Masonic temple

MeJIbHUKOB

Hapg KonoHHagon Agmupantenctsa
YCTaHOBJIEHbI CTATYM, OIMLETBOPSIO-
LiMe YeTblpe BPEMEHM rofa, YeTbipe
CTUXMU, YeTbIpe rMaBHbIX Hanpase-
Husi BeTpa. O6pasbl CKyNbNTyp CBA3a-
Hbl ¢ MUdaMKU 0 MOPCKOM CTUXMM.

Statues placed above the Admiralty
colonnade embody the four seasons,
the four elements and the four main
wind directions. These images
connected with myths about the sea.

B cynb6e apxutektopa Toma ae
ToMOHa NpUHUManu y4actve BUAHbIE
MacoHbl TOr0 BPEMEHU: OCHOBAaTEesb
NoXK «CoeanHEHHbIX Apy3eW» BuULe-
npesvaeHT AKageMUK XyAOKeCTB
MNeTp MeTpoBKY YekaneBcKuii (cripaBa)
M nNpe3naeHT AkageMun AnekcaHgp
CepreeBuny CTporaHoB (BBepxy).

The prominent Masons of the day
helped to further Thomas de Thomon'’s
career: Piotr Chekalevsky (left), the
vice-president of the Academy of Arts,
and Alexander Stroganov (above),

its president.
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cronbamu. CrefoBaTeIbHO, XpaM HAXOAUTCS
B IIPOTUBOIIOJIOXKHON OoT bupxku cropomne.
KaranoB npeamoxmn 3ToMy Takoe OObsICHE-
HHE: «...HaCTOSIMHUM MACOHCKHM XPaMOM
OKa3bIBACTCS BOBCE HE 3JaHMe bupxwu, a
npoctop HeBbl, OTKpbIBAIOIUIICA MEKAY PO-
CTPaJIbHBIMM KOJIOHHAMU JUISL TOTO, KTO CMO-
TPUT OT BOCTOYHOro moptuxka bupxn. To
€CTb XPaMOM OKa3bIBAE€TCSI IIPOCTOP BOJADBI U
Bo3ayxa». [TockoIbKy Ha BEpIIMHAX KOJOHH
JIOJKHBI TOPETh OrHU, a npocTtpaHcTBo He-
BBl 3AKJIOUYECHO B TPAHHUTHYIO paMy, COCTa-
BJICHHYIO 13 cTeH IleTponaBioBCcKoit Kpemo-
cTH, HabepeXHOH JeBOro Oepera U ILIAT-
(popmbr bupsku, — Bce 3TO HpeACTaBIsAET
co0OM coueTaHue YETBIPEX CTUXMIL BOJBI,
BO3JIyXa, OTHS U 3¢MJIM. A 3TO CHMBOJIU3UPY-
€T OOPSAJHYI0 MHHUIMAIUIIO, KOTOPYIO IOJ-
SKEH ObLT IMPONTH KAXKJBIA, COBEPIIAIONIIT
IIyTb OT TbMBI K CBETY.

BriosiHe BEpPOSITHO, UTO ALIETOPUS «BOXK-
J€HUS K CBETY» B BUJE MHULIUALIMU YE€ThIPb-
MsI CTUXUSMU IIPEAIIOIArA/IaCh aBTOPAMU 3a-
MbIcTa aHcam6aa. Ho 6Gosnee BeposATHBIM
MIPE/ICTABJISIETCS] IPYTO€ TOJIKOBAHUE, KOTO-
poe, ckopee Bcero, MMeN B Uy bammyrikii.
Henbsst ne 3ameTuTs, uTo ¢ miomaaku bup-
KU MEKAY JByMsSI KOJOHHAMH OTKPBIBACTCS
KapTHHA BIIOJHE peasbHoro xpama — Ilerpo-
IIABJIOBCKOrO COGOpa, MPSIMO HAa KOTOPBIA
YKa3bIBAET CTPEJIKa KoMmaca Ha cepe. Oue-
BUJHO, cobop Ilerpa u IlaBra naTepnperu-
PpOBAJICA KaK MACOHCKUI XpaM, BXOZ B KOTO-

turns out to be not the building of the
Exchange at all, but the expanse of the River
Neva that opens up between the Rostral
Columns. In other words, the temple turns
out to be an expanse of water and air. Since it
was intended that fires burn on the tops of
the columns, while the space of the Neva is
enclosed in a granite frame made up of the
walls of the Peter and Paul Fortress, the
embankment on the left bank and the plat-
form of the Exchange, this all presents a
combination of the four elements: water, air,
fire and earth. And that symbolizes the ritual
initiation that every man following the path
from darkness to light had to undergo.

It is entirely possible that the allegory of
“being led towards the light” in the form of
initiation through the four elements was
intended by those who devised the ensem-
ble. Even more likely, though, it would seem
is another interpretation that was most prob-
ably in Bashutsky’s mind. It is impossible not
to notice that looking from the terrace of the
Exchange between the two columns you have
a view of an entirely real place of worship —
the SS Peter and Paul Cathedral, to which
the arrow of the compass on the sphere also

poiit npezsapsum Maxun n Boas — poctpairs-
HbIE€ KOJIOHHBI.

bamynxuii B cBoeil KHUTe yTBEPK/JIAI, YTO
Crpenka — 3TO «CKpUKajb, Ha KOTOPOM...
BBIPE3AHO TOJBKO OJJHO UMsl». MOKHO TIpe-
IIOJIOXKUTD, YTO MUMEETCS B BUY UMIIEPATOP
Anexcanzp 1. Imenno on 23 mons 1805 ro-
Jia, HaKaHyHE IVIJABHOTO MACOHCKOTO IIpa3f-
HUKa — MoaHHOBa 1HSA, COOCTBEHHOPYYHO
3IOKWI 31aHue bupkn u, BUAMMO, ObUI
AaBTOPOM BCETO 3aMbICJA, BOILIOIIEHHOIO
B JKHU3Hb (PPAHIY3CKUM aAPXHUTEKTOPOM
JK. Toma ne Tomonom. Opnako, ckopee Bce-
ro, ato — Ilerp Benmxuii, mpax KOTOpOro
nokontcst B IlerpomasioBckoM cobope.
HNmenno ero bamynxuit maspiBaer «Ben-
KUM CTpOHUTENEM», a caMo usjanue «Ilano-
paMbl» OTKpPbIBAa€TCA WLTIOCTpanueil «Ilerp
ocHoBatesb IlerepGypra, TBOpeI BeaUdns
u ciasbl Poccun». A nwmsa Ilerpa B Tekcre
006513aT€IbHO CBSI3BIBAETCS CO «CBETOM», Pac-
ceuparomuM TbMYy: «IIpucyrcrsue Ilerpa
O’KMBUJIO TYCTBIHIO: TIOJ CTOIOM €ro duxuil
2panum TPUHUMAET IPABWIbHBIN BUJ, <...>
Ha 6epery Mopsl BO3HHUKACT IOHBIH TOpOT;
C HHUM BMECTE BOCXOJUT POCKONIHOE CBe-
TWIO JIHSI; OHO 30JIOTUT CTPOMHBIE BEpPXU
BusanTuiickoro xpama u vem omcio0a aywu
Ha HeGockioH. Cep/neM, B30POM, UIAHBIO
LApb-TEHUI IPUBETCTBYET BOCXOJ 0be-
TOBAHHOIO CBETWIA HaJ IOHOK CTOJIU-
LEeI0, MIWIOH €ro cepAly Iepeco3faHHON
UM CTPaHbL; OH MOJIUT, 04 Abem Ha Hee 8eUHO

points directly. Evidently the cathedral was
being interpreted as a Masonic temple, the
entrance to which was heralded by Jachin
and Boaz - the Rostral Columns.

In his book Bashutsky asserts that the
Spit is “a tablet upon which ... only one
name is carved.” It might be suggested that
he had in mind Emperor Alexander I. It
was that Tsar who, on 23 June 1805, on the
eve of the main Masonic feast, St John’s
Day, personally laid the foundation stone
for the Exchange building and was appar-
ently the author of the entire concept that
was then realized by the French architect
Thomas de Thomon. More probably, how-
ever, the reference is to Peter the Great,
whose remains rest in the SS Peter and Paul
Cathedral. It is that Tsar that Bashutsky
calls “the Great Builder” and invariably
associates in his text with light dispersing
darkness. “Peter’s presence enlivened the
desert: beneath his foot wild granitetakes on
aregular form... on the coast of the sea, the
young city appears; together with him the
glorious luminary of the day arises; it turns
to gold the slender tops of the Byzantine
temple and pours from there rays upon the

Yparusa — amo mysa
acmporomuu. Maconwt
CUUMANU ACTUPOHOMUIO
00HOU U3 BANCHEUUUX
nayx. B Ilemepoypee
CYULLCTNBOBANG MACOHCK AL
A0KHCA «YPAHUA», UNEHOM
KOmopol bvun, 8 uacm-
Hocmu, Anexcanop
Paouwes.

Urania is the muse of
astronomy. The Masons
considered astronomy one
of the most important
sciences. There was a
Masonic lodge named
Urania in St Petersburg.

«AnekcaHap | 6bin1 cBs3aH ¢
MaCOHCTBOM U TaK e, Kak MacCOHbl,
MCKaJl UCTUHHOIO W YHUBEPCanbHOro
XpUCTMaHcTBa», — nucan Hukonaw
Bepases.

“Alexander | had Masonic connec-
tions and, like the Masons, sought
a true and universal Christianity,”
Nikolai Berdiayev wrote.

B mo épema, xoz0a cosdasancs, smom ancambas, 6 Poccuu norywuro
wupoxoe pacnpocmparernue MacoHemeo no 06paszyy ueedcxoeo,

a 6 Cmoxzonsme umenno bupoca 6via mem mecmom, 20e cobuparucy

«BONABHBLE KAMEHWUKU» .

At the time when this ensemble was created the Swedish rite of Freema-
sonry was becoming particularly popular in Russia and in Stockholm
the Exchange was the place where the Masons gathered.

HeHckas ourypa Ha ceBep-
HOW POCTPanbHOM KOTOHHE Ha-
neneHa atpubytamu Mcuibl:
[IMHHBIMUW TOKOHaMMU, My3bl-
KaNlbHbIM UHCTPYMEHTOM, a
TaKKe porom n3obunus, KoTo-
pbIft B CUMBOJ/IMKE MaCOHCTBa
0O3Hayan cnesbl, NPonuTble
Mcunpown Hag y6uteim Ocupu-
COM. OHU-TO ¥ CYMTaNUCL B
[peBHeM Ernnte npuymHon
pa3nuBa Huna, npuHocuBLLe-
ro nnogopoave u nsobunue.
Myxckas durypa Ha cesep-
HOW pOCTpanbHOM KONOHHE
npaBoOW PyKOW NpuaepK1uBaeT
cocyA C BblTeKaloLlen U3 Hero
BOJOW, YTO, NO-BUAUMOMY, AB-
nsetcs anneropuen Huna.

BHuzy. 3anoH (bapTyK) —
O[IMH U3 MMaBHbIX Npeame-
TOB MaCOHCKOr0 ojes-

HWUS — HOCWAK Moj,
MYHAMPOM, KadpTaHOM

nnu dpakom.

3anoH cTenexu
MNoaHHOBCKOro MacoHCTBa.
KoHeu, XVIII BeKa.

Below. The apron is one
of the chief articles of
Masonic dress. It was
worn beneath a uniform,
caftan or frock-coat.

An apron of one of the

St. John's (Craft) degrees.
Late 18th century.

This woman is holding a horn
of plenty. In Masonic symbo-
lism it denoted the tears that
Isis shed over the murdered
Osiris. In Ancient Egypt those
tears were considered the
cause of the Nile floods that
brought fertility and abundan-
ce. On the northern side of
this same pedestal is a bear-
ded male figure whose right
hand holds a vessel from
which water flows — apparent-
ly an allegory of the Nile.




"cmopuuemccm npoeyaxa / @& stroll through history

6razodammwiii céem ceoti...» (Kypcms Mot —
M. C.) Takum obpasom, gesuus Iletpa sBHO
MPEACTABISIOTCS MACOHCKUM  «JIBIKEHUIEM
K CBETY».

OJHAKO €CTb JIM OCHOBAHUSA IPUYUCIATD
Ilerpa x maconam? Mcropus poccuiickoro
MaCOHCTBA HaymHaeTcs ¢ 1731 roga, To ecthb
MIECTH JIET CHYCTS TOCIE€ CMEPTHU BEJUKOTO
npeobpazosarens. IIpasma, xoxumm cryxu
o nocssmennn IleTpa B MacoHBI 3a TpaHU-
e, HO HUKAKUX JOKYMEHTAJILHBIX CBHJIE-
TEJIbCTB 3TOro Het. TeM He MeHee poccuit-
CKHE «BOJbHBIC KAaMEHIUKH» CO3HATEILHO
NI 6eCCO3HATENBHO CBS3BIBAIN C MACOH-
CKUMH HJIESIMH TIPEOOPA3OBATEIBHYIO Jes-
TeapHOCTDb IleTpa.

Tenepb cTaHOBUTCA MOHATHBIM U 3aMbICEJT
Bcelt kauru bamynkoro. Ierp I, napps-macon,
cosfaer B mycTbiHe Mepycamum Bcero 3a
22 roma. He cayuaiitno Bca mepsas yacThb I10-
cBsimeHa ucropun cospanusa llerepGypra.
OnHaKO TeMa 3Ta UCYEPHBIBAETCA CMEPTHIO
ITerpa, XOTS CTPOUTENLCTBO TOPOAA HE TOJD-
KO HE OCTAaHOBUJIOCH C KOHYMHOH Ipeodpazo-
BaTeJId, A, HATPOTHB, TPHOOGPETO CUCTEMATH-
YECKHH XapaKkTep IPU €Tro IPeeMHUKAX.

MNetp | Ha CTpenke BacunbeBCcKOro oc-
TpoBa. Mnnioctpaums K knure A. bauwyu-
Koro «[laHopama CaHkT-leTep6ypran.

Peter the Great on the Spit of
Vasilyevsky Island. An illustration
in Bashutsky’s book A Panorama
of St Petersburg.

firmament. With heart and gaze and hand,
the Tsar-genius hails the rise of the prom-
ised orb above the young capital of the
country that is dear to his heart and that he
has transformed; he prays, may your gracious
light pour forth wpon it for ever” [My italics —
MS] Thus Peter’s deeds are clearly pictured

Ho ecim B Tpakroke Ilerpa kak ocHOBO-
MOJIOKHUKA JBIDKEHUS OTEYECTBEHHBIX
«BOJIbHBIX KaMEHIUKOB» bamrynxuii omnm-
paICsi HA MACOHCKYIO TPJIUIIMIO, CBSI3bIBAB-
IIyIO CBOE JIBIKEHHUE C JICSITeTbHOCTBIO BEJIH-
KOTO IIPeoOpa3oBaTesis, TO B NCTOJKOBAHUI
APXUTEKTYPHBIX IAMSITHUKOB OH IIeJI FOPa3-
RO JAJIbllie UX CO3JATE]ICH, HAAEIUB BCIO
TONOrPaUIO CTOTULBI MACOHCKUAM CMBI-
ciaom. Ilpenar 11 OH ITACHOCTH COKPOBCH-
HbIC TaﬁHbI, cTaBuIrie CMY MU3BECTHBIMU B JIO-
HEe OpJEHA, WIN Xe IPETOXII MyOIUKe
cBon (paHTa3UN? IJTO TOXKE OJJHA M3 TalH
ucropuu Ilerepypra, KoTOpas IoKa eine He
packpbiTa. B

as a Masonic “movement towards the light”.

Are there grounds, though, for number-
ing Peter the Great among the Masons?
The history of Russian Freemasonry began
in 1731, six years after the death of the
great reformer. There were, admittedly,
rumours of Peter’s initiation into the
Masons abroad, but there is no documen-
tary evidence to support this. Nevertheless,
consciously or unconsciously, Russian
Freemasons associated Peter’s reforming
activities with Masonic ideas.

While Bashutsky’s view of Peter as the
founding-father of Freemasonry in the coun-
try was founded on Masonic tradition, in his
interpretations of architectural edifices he
went far further than their creators, invest-
ing the whole of the capital’s topography
with arcane meaning. Did he make public
occult secrets divulged to him as a member
of the order, or was he offering the reader
his own fantasies? That too is one of the mys-
teries of St Petersburg’s history that has not
yet been solved. m

«06noxeHne kamHem 6epera Ba-
CUNbEBCKOro 0CTPOBa, OT CTapoW
61pK o McaakMeBCKOro MocTa»
Havanocb B 1804 roay, a B 1810-m
paboTbl 6bIIN 3aBEPLLEHDI.

The facing of the shoreline

of Vasilyevsky Island in stone from
the old exchange to St Isaac’s Bridge
began in 1804 and was completed
in the 1810s.

«Beauxuti cmpoumens»,
uau «Beauxui apxumex-
mop», — Imo 00UH U3
OCHOBHBIX MACOHCKUX
MePMUNHOB, 80CX00AUUTL
K seeende 00 Adonupanme,
cmpoumene Hepycarum-
CK020 xXpama.

The “Great Builder”

or “Great Architect”

is one of the basic Maso-
nic terms, going back,
once again, to the legend
of Adoniram, the builder
of the Temple in
Jerusalem.



