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Bsouioa na umnepamopcxuii mpon,
Examepuna Il pewuna oxornua-
MEABHO svimpasums nampuap-
XAABHOCMD U3 PYCCKO20 CeMEUNHO020
ykaaoa. I1odooro Ilempy I, kxomo-
pouil pacnopaduacs npuywams 06o-
parckux nedopocieil ¢ Maadsix Hoe-
metl Kk HayKkam u 20Cy0apesoti cuyi-
be, umnepampuya 3amMuLeAULA
pedpopmuposams obpasosarue u
socnumarue desuy. Ho ecau Ilemp
NOOWPAN HAYKU € YeAb10 NPaKmu-
UECK020 NPUAOAHCEHUS K NOMPeOHO0-
cmam depacasnvt, mo Examepuna
CMOMPena Ha HUX «8 CMbLCAe Pas-
BUMUAL UEN0BEUCCKOU NUMHOCTIU» .
Ceoum npubiuicen v ona na-
cmotiuso enywana: «Kopenw ce-
MY 31y U 000py — 6ocnUMarue».

lIpababru naw
1100066 Sy6pun
Ed Haus3yemos

When she took the imperial throne,
Catherine II decided to do away
with the patriarchal way of life in
the Russian Famuly once and for
all. Like Peter the Great, who gave
orders that the sons of the nobility
should from an early age be taught
the sciences and service of the state,
the Empress resolved to reform the
education and upbringing of thewr
sisters. While Peter, however,
encouraged learning with an eye to
us practical application to the
needs of the Empire, Catherine
regarded it from the standpoint of
“development of the human person-
ality”. She drummed into those
around her that “The root of all
evil and good is upbringing.”
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BroxHoBIEeHHAs MEAMU €BPOIIEHCKOTO
IIpocsemenus, Exarepuna II 3ansiacs co-
3[[AHNEM, KaK OHA BBIPAXKAIACH, «HOBOII IIO-
POJBI TOEH, HOBBIX OTIIOB M MaTepeii», KO-
UX JIOJDKHBI «IIPOU3BOJUTH YUMJIHIIA IO, PY-
KOBOJICTBOM OIIBITHBIX BOCIIUTATEJCH IpU
IIOJIHOM PA300INEHUN YUAIIUXCS OT CEMBH».
U y:xe uepes gBa rozia rnocjie ee BOIapeHus B
1764 rozgy B cToMIEC YUpPEANIN IIEPBOE POC-
CHIICKOE JKEHCKOe ydeOHOe 3aBeJeHUEe —
CMOJIBHBI MHCTUTYT OJaropoOJHBIX AEBHII,
I7ie I0HBbIEC JBOPSHKN o6ydanuch ¢ 6 mo 18
JIeT. 3aTeM U B I'yOCPHCKHX TOPOJiax MOSIBU-
JIICH OJOOHbIE YUIJIHINA YKe C OTACICHUS-
MH IS I€BOYEK JABOPSHCKOIO U HEJBOPSIH-
CKOTO IpONCXOskAeHNs. CBUIAHUS C ceMbel
CTPOTO PENIAMEHTHPOBAIHCH, JabGbl Orpa-
JUTh BOCITUTAHHUI[ OT «JIypPHOTO BIIHSHUS»
poauTeseil, a TeM nade — MOCTOPOHHUX JIIO-
geit. VX yaniau JoOMalHuM PyKOJCIHAM, pa-
YUTEIBPHOMY BEJICHUIO XO35IMCTBA U 06111e06-
Pa30BaTEIBHBIM IIPEAMETAM, BKIIOYAS MATE-
MaTI/IKy, (bI/ISI/IKy N XUMUIO. BOJII)IHOC BHU-
MaHHUE YIEJISUIOCh MHOCTPAHHBIM SA3bIKAM U,
KOHEYHO, MYy3bIKE, IEHUIO U TaHIaM. Baxk-
HOMI COCTAaBJISIOMIEN BOCIIMTAHUS JAEBULL ObI-
JI0O OOGyJYEeHHE MAaHEpaM IOBEACHHS B OOIIe-
CTBE, B TOM 4YHCJIe U ¢ KaBarepamu. Hamo
CKa3aTbh, YTO OJarojaps HOBOBBCICHUSIM
Exarepunsl B BepXHUX CJI05IX ob1ecTsa Poc-
CHUU CJIOKIJIACH U CTPOMHAS CUCTEMA BOCIIH-
TAHUS TOTO, YTO MOKHO OIIPEJIEIUTh TEPMU-
HOM «JIIOOOBHOE IOBEJEHUE .

Inspired by the ideas of the European En-
lightenment, Catherine embarked upon the
creation of, as she herself put it, “a new breed
of people, new fathers and mothers”, who were
to be produced by “colleges headed by experi-
enced educators with the pupils being com-
pletely separated from their families”. As early
as two years after her arrival on the throne, in
1764, the first Russian educational establish-
ment for females was founded in the capital -
the Smolny Institute for the Daughters of the
Nobility, where young girls between the ages of
6 and 18 from patrician families were educat-
ed. Later similar schools appeared in the
provincial centres of the Empire, but these al-
ready had sections for girls of both noble and
common birth. The girls meetings with their
families were strictly controlled so as to protect
the pupils from the “bad influence” of their
parents, or still worse of outsiders. They were
taught various kinds of domestic handiwork,
thrifty household management and subjects of
general education, including mathematics,
physics and chemistry. Much attention was de-
voted to foreign languages and, naturally, to
music, singing and dancing. An important
component of the education of the young

PackpalleHHble opopTbl
Padaana XakmeHa n3
n3ganunsa «MKkoHorpabus
KocTioma ¢ IV no XIX Beko».
Napwx, 1872 roga.

Tinted etchings by
Raphael Jacquemin from
L'iconographie générale
et métodique du costume
du IV au XIX siécle,

Paris, 1872.
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HrYYUE YTEHUA IOHBIX [EB

B mo6oii Hayke TpakTHKe BCETAA TpEJ:
niecTByeT Teopus. Ilepsplil aTan nmocruke-
HUSI HayKH JIIOOOBHOM ITpEIIOIarai 3HaKOM-
CTBO C MUPOM YyBCTB U II€PEKUBAHUI JIUTE-
parypubix repoes. B xonne XVIII Beka B
Poccun cranm mosABAATHCSA JaMCKUE Ou-
6morexu. CHaYala UX OCHOBY COCTABJISIA
Ha3UJaTeIbHbIE POMAHBI, KaK II€PEBOJHDIE,
Tak U oredecTBeHHbIe. OJHAKO NIPSMOJIH-
HEHbIE HPABOYYEHUs OBICTPO HACKYUUIHI
pOCCUAHKAM, U B MOJly BOLUUIM CEHTUMEH-
TaJIbHbIE POMAHbI, B KOTOPBIX YK€ JOBOJIb-
HO CMEJIO TPaKTOBAINCHL BOIPOCHI JIOOOB-
HoU 3TUKK. COBPEMEHHOIO YUTATEs YAU-
BIUIO OBI IOJHOE OTCYTCTBUE JEHCTBUS.
COOCTBEHHO CIOXKETOM SIBJISLIACH JKU3HD
yyBCTBYOIEN Aymu. Onucanue MaJelimmx
OTTEHKOB JAYIIEBHOTO COCTOSHUSA 3aHUIMAJIO
JEeCSATKN CTpaHul,. UyBCTBUTEIbHBIE IOHDLIE
JeBbl unTanu ux 3anoeMm. Crapux ®Pamycos
B rpuboenoBckoM «lope oT yma» Usymiser-
cs ysinedenuio jouepnu Copou: «Eif cHa HET
OT (PPAHITY3CKUX KHUT, a MHE OT PYCCKUX
GOJIBHO CITUTCS».

Ha crepyiomem sTane rnosHaHusg HayKu
JIIOGBH IMTOCTUTATOCH UCKYCCTBO MHUCHMEHHO-
IO U3JIOKEHUS CBOMX HACTOSIIUX MJIU BOOO-
PaXKAEMBIX IyBCTB I10 JINTEPATYPHBIM 06pas-
naMm. MHorue jaTepaTypoBe/ibl OTMEYANH,
4TO JIO6OBHDBIE TMCbMa U TaTbsanbl, u One-
THMHA pacHafaloTcs Ha LUTAThl. JTO OBLIO
00BIUHO JuIg nuceM Hadaua XIX Beka.

ladies was teaching them how to behave in soci-
ety, including how to deal with suitors. It must
be said that Catherine’s innovations led to the
formation in the upper echelons of Russian so-
ciety of a well-honed system for instilling what
might be termed “amorous conduct”.

SPICY READING FOR YOUNG LADIES

In any field of learning theory always comes
before practice. The suggested first stage in
learning the art of love was acquaintance with
feelings and emotions as experienced by the
personages of literature. In the later eigh-
teenth century ladies’ libraries began to
appear in Russia. At first they consisted mainly
of edifying novels both in translation and by
Russian authors. But such overt moralizing
rapidly bored Russian females and sentimental
novels became the vogue, works in which the
etiquette of courtship was treated in quite a
bold manner. Today’s readers would be struck
by the complete absence of action in them; the
plot was the inner life of the vulnerable soul.
Descriptions of the subtlest shades of some
emotional state ran on for dozens of pages.
Sensitive young ladies simply lapped them up.

The following stage in mastering the art was

B «ITuxoBoii jame» nepsoe nucbmo lepman-
Ha Jluse 6bUIO «HEKHO, TIOYTUTETHHO U CII0-
BO B CJIOBO B3SITO M3 HEMEIKOTO POMAHA».
TorpamrHee yBIedYeHUE JTUTEPATYPHBIMHU
IITAaMIIAMU SI3BUTEJBHO TOJMEYEHO (paH-
Iy3CKOW nucaTenbHuel mapkusoit e Ce-
BUHBE B IIEPENNCKE C OJHUM U3 Jpy3eii:
«ITrcbMO Bamre JOKHO OTKPBITh MHE Bally
JyLIy, 2 HE BaIlly OMOINOTEKY».

JlutrepaTtypa oTpaxkanza TO, 4TO ObUIO B
skn3an. Cam Anekcagap IlymxmH, KOTOpBIH
IMTypMOBaJI CBOIO MocaeaHio (mepex Ha-
Tanbeii JongapoBoii) m060Bb IO BCEM Ipa-
BUJIaM CBETCKOTO JloHxKyaHa, B 1830 rogy nu-
IIeT MOJBCKOH Kpacasuiie rpacpune Kapo-
sHe COGAHBCKOI CTPAaCTHOE, HO TIEPETo-
HEHHOE TO/IpaKaHuAMU nocianne. OH Ha-
3pIBA€T €€ MMEHEM IepoMHHU poMaHa ben-
JokameHa Koncrana «Anombd»: «/loporas
JJUleOHOpPA, IO3BOJIBTE MHE HA3bIBATbh BaC
3THUM MMEHEM, HAIIOMUHAIOIUM MHE U JKIy-
qye 4YTeHUS MOUX IOHBIX JIET, U HEXHBII
NPU3PAK, PEJbIIABIINN MEHS TOTJa, U Ba-
e COGCTBEHHOE CYIECTBOBAHUE, TAKOE JKE-
CTOKOE U GypHOE, TAKOE OTIIMIHOE OT TOTO,
KAKUM OHO JIOJIKHO ObLIO OBITh».

B neBrubmx 1HEBHHMKAX, 00A3aTEIBHBIX Y
KOKJIOM JBOPSHKH, NPU OINMICAHUU CBOUX
BITOJTHE PEATBHBIX MEPEKUBAHUI GAPBIITHI
06JIeKaIN UX B 3aMMCTBOBAHHBIC JIUTEPATYP-
Hble (pOPMBI. 3aBepIIaics Kypc JTI0OOBHOM
HAYKU pa3y4UBaHUEM POMAHCOB, B KOTOPBIX
BKpAaTIl€ ONIMCHIBATACh Ooraras HaauTpa

to develop the ability to present one’s own feel-
ings, real or imagined, in writing in the man-
ner of the literary prototypes. The age’s obses-
sion with verbal clichés was caustically noted by
the French writer Marie, Marquise de Sévigné,
in correspondence with one of her friends:
“Your letter should reveal to me your soul, and
not your library.”

In the maidenly diaries that all noble
females kept as a matter of course, descrip-
tions of their entirely genuine feelings are
clothed in borrowed literary forms. The course
in the art of love ended with the learning of
musical romances, which in the brief form of a
song described a rich gamut of emotional
states. The constant repetition of verbal formu-
las aloud prepared the girls for the dialogue of
courtship.

THE MISERY OF “PHILOSOPHERS IN BONNETS”
Men in the early nineteenth century were
scared by excessively talented women. In order
for men to like them, females had to keep
their creative activities within the fine limit
that separates the interesting dilettante from
the dreary professional. Some Russian women,
however, having sensed for the first time their

[peBOCXOAHbIN NUTEPaTYPHbIA CTUb
1 60raTcTBO TEM OTNIUYAIOT IMUCTO-
napHoe Hacneave Mapw ae Pa6io-
TeH-WaHTanb, Mapku3bl e CeBUHbE.
B ee nucbmax ecTb 1 TporatenbHas
NOGOBb K A04EPU, U AOKYMEHTab-
Hble O4EPKH, U NyTEBblE 3aMETKMU,

1 CBETCKUE CMNIETHU, U NUTepaTypHas
KpUTWKa, 1 dpunocodcKme pasmbii-
JIeHVWSs, U Becenble UCTOPUM. ..
MopTpeT paboTbl Knoaa Jledespa.
1660-€e roapl.

A superb literary style and richness
are the hallmarks of the epistolary
legacy of Marie de Rabutin-Chantal,
marquise de Sévigné. Her letters
contain a touching love for her
daughter, documentary essays,
travel notes, society gossip, literary
criticism, philosophical reflections
and light-hearted stories. This
portrait of her was made by Claude
Lefebvre in the 1660s.

-Hl-—u-- ada Jefrile, -"‘L

M3patenb M npocBetTuTenb HUKonam
HoBWKOB 3agancs Lenblo co3aaTb
[N POCCUSIHOK MONe3Hoe, HpaBoy4u-
TenbHOe, AMAAKTUYECKOE YTEHME.

B 1785-1789 rogax

OH U3aaBas }ypHan «JeTckoe yTeHne
L1 cepalia U pasymar, KoTopbli
YyuTanu AeTu U XeHLWMHbI-MaTepu.
[paBlopa pesLom Mo cTanu.

The publisher and enlightener Nikolai
Novikov set himself the task of creat-
ing useful, moralizing, didactic read-
ing matter for Russian women. Be-
tween 1785 and 1789 he published
the periodical A Child’s Reading for
Heart and Mind that was read by
children and their mothers.

Burin engraving on steel.

BocnutaHHWLbl CMONbHOMO MHCTUTYTa 61aropoaHbIX
neBvLU. YpoK TaHueB. ®oTorpadua 1914 roga.

Pupils of the Smolny Institute for the Daughters
of the Nobility a century and a half after its opening.
A dancing lesson. 1914 photograph.
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Hukonai Kapam3uH B CBOMX NOBECTSAX Kacancs «BO3MyTH-
TENbHbIX» CIOXKETOB, TAKUX KaK NI060Bb KPECTbAHKM
(«benHas Jlusa», 1792), nio6oBb 6GpaTta K cecTpe («OcTpoB
BopHronbm», 1794, unn 6annaga «Paucar, 1791).

In his short stories Nikolai Karamzin touched on “outra-
geous” subjects, such as the love of a peasant girl

(Poor Liza, 1792) or love between a brother and sister
(The Island of Bornholm, 1794, or the ballad Raisa, 1791).

own mental and creative potential, failed to
recognize this. As a consequence their affairs
of the heart at times ended badly. One exam-
ple is the incomparable Princess Zinaida
Volkonskaya.

She attracted the attention of Emperor
Alexander I, not only with her beauty and
manners, but also with her wealth of talents: an
amazing singing voice, a gift for literary writ-
ing, an interest in politics and philosophy. All
this was so unusual that Alexander began to
pay her special, elegantly courteous signs of
attention. Her divine mezzo-soprano sounded
forth from the stage at the Congress of Vienna
and listened to by two emperors, four kings
and their numerous suites, to general admira-
tion. During a journey around Italy Volkon-
skaya sent her travel notes back to Russia
where they were published in the periodicals
Moskousky Vestnik and Galateya.

In the 1820s Alexander I, who took a keen
interest in Russian history, commissioned
some historical paintings from the Academy of
Arts. In the hope of impressing her idol, the
Princess lived the life of a hermit for two years,
burying herself in the St Petersburg archives.
As a result she published the book Slavonic Pic-

«Ecnun 6bl 3ax0TeTb M3BasATb
MagoHHy, To Hafo 6b110 6bl en
npuaatb YepTbl KapamauHoi B
MON0AOCTU», — Nucan dununn
Burenb, M3BECTHbIN MEMYapUCT.
X035iMKa 3HaMeHUTOro netepoypr-
CKOro casioHa, rae cobvpanunce Bce
nydwue nutepatopbl, EkatepuHa
Kapam3aunHa — »xeHa M3BeCcTHOro
nucatens u uctopuka. Cyactbe
HaJoro M MPOYHO NOCENUIOCh B
nx gome. HaBepHoe, H1 Y OAHOrO
nucaTenst He GbINo NyYLEN KeHbI.
B Hel KapaM3uH Hallen HafexHylo,
YMHYI0, MPEKPaAcHO 06pa30BaHHy0
NMOMOLLHULY ¥ MaeanbHylo MaTb
[ons cBoux aeten. NopTpeT KoHua
1830-x rogoB.

“If one wanted to sculpt the
Madonna, one would have

to give her the features of Mme.
Karamzina in her youth,” the well
known memoirist Filipp Vigel wrote.
The hostess of a celebrated

St Petersburg salon where all the
best literati gathered, Yekaterina
Karamzina, was the wife of the
famous writer and historian. Hap-
piness took long and firm root

in their home. No author probably
had a better wife. In her Karamzin
found a reliable, intelligent, superb-
ly educated assistant and an ideal
mother for his children. The portrait
is from the late 1830s.

Ha atom nopTpeTe KaK Henb3s nyyile
nepegaHa JOBepUTENbHas 3MOLMO-
HanbHas CBA3b CO CBOMMM A€TbMU
KEHLLMH, BOCMUTAHHbIX MO-HOBOMY.
EkatepvHa MypaBbeBa, eHa nuca-
Tens U Kypatopa MOCKOBCKOIO YHU-
BepcuTeTa M MaTb ABYX OyayLmnx Ae-
KabpuctoB — HUKUTbI M AneKcaHapa,
n3o06paxeHa ¢ CbIHoM HUKKUTON.
Hens3BecTHbIN XyAOXKHMK C OpUTrMHana
MaHa JlopaHa MoHbe. 1800 rog.

This portrait conveys better than
anything the trusting emotional ties
that women educated in the new
fashion had with their children.
Yekaterina Muravyeva, the wife of

a writer and curator of Moscow
University, became the mother of
two future Decembrists — Nikita and
Alexander. She is shown here with
her son Nikita in an unknown artist’s
copy of the original by Jean Laurent
Mosnier. 1800.
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AYIIEBHBIX COCTOSSHUN. MHOrOKpaTHO IIO-
BTOPsieMbI€ BCJIYX KJIMIIIE FTOTOBIIH JEBYIIKY
K JIOGOBHOMY OOIICHUIO.

BEAA «®MI0CO®OB B YENLE»

Myxuun B Havane XIX Bexa myraam de-
pecuyyp TaJaHTIMBBIE KEHIIUHBI. YTOOBI
HPABUTLCS MYKUMHAM, HEJIb3sd ObLIO mepe-
XOJTHb B TBOPUYECTBE Ty TOHKYIO I'PAHb, UTO
OTAENAET MOOOIBITHOTO JUIETAHTA OT 3a-
HyAHOTO npodeccnonana. OAHAKO HEKOTO-
pble POCCUSHKH, BIIEPBBIE OIyTUBIINE CBOM
JYXOBHBI U TBOPYECKUI MOTEHIHAT, 00
3TOM He JOTaabIBAINCE. [ToaTOMY MX JII060B-
HbIE OTHOMICHUSI IIOPOH KOHYATHICH ITeYalhb-
Ho. ITpumep ToMy — HecpaBHEHHAsI KHATHHS
3unauga Boaxonckas.

Ona npusiekIa BHUMaHUE UMIEpaToOpa
Anexcansipa I He TOJIBKO KpacoTON U MaHe-
pamMu, HO ¥ MHOXECTBOM TaJaHTOB: YAUBU-
TEJLHBIM TOJIOCOM, JTUTEPATYPHBIM JIAPOM,
MHTEPECOM K IouuTuke u gprrocopuu. Bee
3TO ObUIO TaK HEOOBIKHOBEHHO, 4TO AJiek-
CaH/Ip CTaJ OKA3bIBATh €1 0COObIE, N3BICKAH-
HO-pBIIIapCKUE 3HAKW BHUMaHUA. Ee 6oxe-
CTBEHHDLII TOJIOC MPO3BYYal CO CLEHBI HA
Benckom KoOHrpecce B IPHUCYTCTBUM JBYX
MMIIEPATOPOB, YETBIPEX KOPOJIEH U MX MHO-
TOYHMCJICHHON CBHUTBHI, BBI3BAB BceoodIiee
BOCXUIIEHHUE. A CIYCTS HECKOJBKO JIET KHS-
IMHS CaMa Halucaaa JUOPETTO U MY3bIKY
onepnl «yKanHa 1’Apk» B caMa MCIIOJTHIIIA
IVIABHYIO POJIb.

ture of the Fifth Century and became the first
woman in Russia to be elected a full member
of the Society for History and Russian Antiqui-
ties attached to Moscow University.

The Emperor grew irritated with Volkon-
skaya’s devotion to art. He wanted all her
thoughts and feeling to belong to him alone.
Even the birth of a son did not help to preserve
their relationship. The Emperor began to feel
burdened by the liaison...

In the 1800s a woman’s devotion to creative
activities was quite often evidence of failure in
love and in family life. They used to say that
requited love produced children, while unre-
quited love produced poetry. The great major-
ity of Russian girls, however, looked on read-
ing, composing verses only as a prelude to the
main element in their lives — love.

BLIND-MAN'S BUFF, FORFEITS AND TOPS

After graduating from the institute, the
young ladies began to appear in society and for
the first time came personally into contact with
potential suitors. Their first experience would
be during parlour games. Nowadays such
games — blind-man’s buff, forfeits and tops —
are played by children. There were more com-

«Y OKHa B NIYHHYIO HOYb».
1822 rop.

depop Toncron n3obpar
3WUA uaean anoxu — g
POMaHTUHECKYIO AeBYLUKY,
nevasnbHyto, 6neaHylo,
mMeyTaTenbHyto. bneaHocTb

By the Window on

a Moonlit Night. 1822.
Fiodor Tolstoi depicted
the ideal of the age —

a romantic young lady,
sad, pale and thoughtful.
The paleness is testimony.

cBuaeTenbcTsoBana o My-= = tofthe depths of her
6GUHE cepeyHbIX YyBCTB.

heart's feelings.

MHorux KpacaBuL, Ha4ana

XIX BeKka Bocnesanu noaTol.
KHeArvHa 3nHanaa BonkoHcKkas
TOXe 6blna My30#M MHOIMX
BENKUX XYLOXKHUKOB 1 MO3TOB,
caMa sBnsnach yaMBUTENbHO
TanaHTIMBOMN NO3TECCON,
nucaTtenbHULLEN, NeBULLEN,
KOMMO3UTOPOM.

XynoxHuk K.-A. Arpukona.
1828 rog.

Many beauties of the early
nineteenth century were
extolled by poets. Princess
Zinaida Volkonskaya was also
the muse of many great artists
and poets and was herself an
amazingly gifted poet, writer,
singer and composer.

Artist: C. A. Agricola. 1828

JnuTepaTypHble OMbITbl KHATMHM
3nHanabl BONKOHCKOM BbICOKO
LeHu1a 04eHb nonynsapHas

B TO BpeMs ¢paHLly3cKas
nucatenbHuua AHHa-Jlynsa

ne Cranb. [paBtopa daBapaa
CKpalBeHa ¢ KapTUHbI
®dpaHcya Hepapa.

Princess Zinaida Volkonskaya’'s
literary efforts were rated
highly by Madame de Staél,

a popular French female writer
of the time. Steel engraving

by Edward Scriven from a
painting by Francois Gerard.

[oaKKknHo PoccuHK nocne nocra-

HOBKM €ro onepbl «MTanbsHKa

B AJXKMPE», B KOTOPOW KHATUHSA
BonkoHcKas ucnonHuna rnasHyto
napTuio, 6bl1 HACTOMBbKO MOKOPEH
ee TafaHToM, 4TO CoBeToBasCA

C Hew Npy HanucaHun CBoen

cnegywouen onepbl — «CeBUNbCKUMA

LMPIONbHUK», rae 3BYYUT pyccKas
TeMa, Hanetas emy KHArvHen.
Nutorpadusa AHpu IpeBegoHa.
1828 rop.

After a production of his opera
L’ltaliana in Algeri, in which
Princess Volkonskaya took the
lead role, Rossini was so
impressed with her talent that
he consulted her when writing
his next opera — The Barber of
Seville, which features a Russian
theme that the Princess sang
to him. Lithograph by Henri
Grevedon. 1828.

EBaokus PoctonymHa. bpak ¢
rpadom AHapeem POCTOMYMHbIM,
Heo6y34aHHbIM U 6eCNyTHbIM,
He NPUHEC en HUYero, Kpome
pa3o4apoBaHuii, HO ee CTUXK
NIEHSIT A0 CUX MNOop...

[paBlopa pesLom no cranu.
1820-e rogpl.

Yevdokiya Rostopchina. Her
marriage to Count Andrei
Rostopchin, a dissolute rake,
brought her nothing but disap-
pointment, yet her poetry is still
captivating today.

Burin engraving on steel. 1820s.

Ee aprobuorpaduueckas nosesmra «Jlay-
pa» MIOKHpPOBATA BEINKOCBETCKOE OOIIe-
cTBo. Bo Bpemsa nyremectsus no Mramin
Bonxonckas ornpasnsna B Poccuio cson
IIyTE€BBIC 3aMETKH, KOTOPBIE IyOJUKOBA-
JIUCHh B XKypHatax «MOCKOBCKMII BECTHUK»
n «lanares».

B 1820-e roxpr Anexcanzp I, yBiredeHHbII
PYCCKOI ncTOpHeH, 3aKka3al AKageMUH XyI0-
JKeCTB UCTOPUYECKUE KapTUHBL B Hagexie
IIOTPSACTH CBOETO KyMHpa KHATUHS BoskoH-
CKasf JIBa rojia BeJia 3aTBOPHUYECKYIO KU3Hb,
3apBIBIINCH B TNETEPOYPrCKUX apxmBax. B
HUTOTE¢ OHA OmNyGyMKOoBaTa KHHUTY «CraBsH-
CKasg KapTUHA V Beka» U cTajla nepsoii B Poc-
CUH SKEHIUHON, M30PAHHON JEHCTBUTEb
HBIM WwieHOM O611ecTBa UICTOPUN U JIPEBHO-
CTedl pOoCCUMUCKUX npu  MOCKOBCKOM
YHUBEPCUTETE.

ITo-npexnemy 6jucTasgs CBOUMU TaTaHTa-
MU, KHSITMHSI BBI3bIBAJIA BOCXUIIEHUE BCEX,
KPOME TOTO, B Yb€M ITIOKJIOHEHUH OHa boJiee
BCETO Hy)XJalach. MiMneparopa Hadalo pas-
JPAXKATh YBJICUYECHUE KHATUHU HCKYCCTBOM.
Bce ee mOMBICIBI I UyBCTBA JTOKHBI OBLIN
MPUHAICKATh GE3pa3AeIbHO TOJIBKO €EMY.
Jlaxke poxkjieHue cblHa He IOMOIVIO COXpa-
HUTb UMX oTHOmeHu:A. MiMmeparop cran Ts-
TOTUTDLCS 3TOU CBSI3BIO...

B XIX Beke yBiedeHue KEHIUH TBOpYE-
CTBOM HEPEJIKO CBUJETETBCTBOBAIO O HEYA-
yax B JI0OBU, B ceMeiHO xku3Hu. [oBapusa-
a: «OT pas3geeHHON JIOOBH POXKIAIOTCS

plicated ones — living tableaux, elaborate cha-
rades that later gave way to amateur dramatics.

In many of the games the girl had to choose
between two gentlemen, or guess which was
which. A couple of beaus would be brought up
to the seated miss and each would introduce
himself as the most important trait in his char-
acter — “boldness”, for example, or “charity”.
Allegorical imagery was also used: a proud and
decisive gallant might style himself “a dahlia”,
a more modest individual “a lily of the valley”.
They made their “pitches” to the master of ce-
remonies, who then presented them to the
young lady. The chosen gentleman would
become the lady’s partner for the next dance,
while the remaining male would be presented
with a choice of two females who also con-
cealed their identity behind aliases. The gal-
lant made his selection, the remaining girl was
presented with two men, and so it went on. In
this fashion the young people learnt to choose
a partner (only for dancing as yet) not by
appearance but by inner qualities.

THE COLOURS OF LOVE
The pinnacle of playful interaction was the
flirt — playing at love. While flirting young peo-

JIETH, OT HepasAeIeHHON — cTuxu». Ipacpn-
Ha EBnoxus Pocrommumna, CTOJNBKO Ke 13-
BECTHAsl CBOEI KPACOTOM, CKOJIbKO YMOM U
IIO3TUYECKUM TaJJAHTOM, TOPbKO CETOBAJIA,
YTO KU3HD €€ «JINIIEHA IIEPBOrO CYACTbI —
JoMalllHell TeIuioThbl». Ke cruxamu BOCXU-
IAJICS B3bICKATEIbHBINA IIEHUTEIb IT033UU
ITasen Bsasemckuii, a Muxanmn JlepmoHTOB
nucai eit: «§I Bepio, 1oj 0HOM 3BE3/1010 Mbl
ObLIN C BAMU POKIECHBI!»

BoapmuHCTBO )€ pOCCUMCKUX JEeBYIIEK
BOCIIPUHHUMAJIM YT€HUE, COUMHEHHE CTUXOB
U I€HUE JIMMIb KaK IPEJIOJUIO K CaMOMy
IJIABHOMY B UX KM3HU — K JIIOOBHL.

HMYPKM, GAHTbI U BOJTYKU

IToce oKOHYAHUS MHCTUTYTA GAPBINTHI
HAaYMHAIU BbIE3KATD B CBET U BIIEPBbIE IIPO-
60BaIM CAMOCTOSATENbHO OOIIATHCA C KaBa-
gepamu. CHauvana — BO BpeMs CaJOHHBIX
urp. Celiuac B TaKue UIPbI — KMypKHU, (PaH-
TBbI, BOJTYKNA — UTPAIOT HAIK AeTU. bbun u
6oJ1ee CITOXKHDBIE — SKUBbIE€ KAPTUHBI, MHCIIE-
HUpYyeMBbIe Mapa/bl, KOTOPbIE MO3Ke CMEHU-
JIACH TIOOUTETbCKUMU CITEKTAKIISMHU.

Bo MHOrux urpax gesymika u3 JByX KaBa-
JIEPOB JIOJDKHA ObLTA BBIOpATh WM yTaJaTh
onHoro. K cupmsmeii 6appInrHe MOBOIMIIN
JIBYX KaBAJICPOB, KaKIBIH M3 KOTOPBIX 060-
3Hayas cebd CaMbIM BaXKHBIM B €T'O XapaKTe-
P€ KauecTBOM, HAIPUMEP «CMEJOCTb» WJIN
«Muaocepaue». Mcrnoapb3oBaluch TaKkKe
00pa3bl: PELIMTEIbHBII 1 TOPABIA KaBajlep

ple mastered various forms of courtship beha-
viour. For example, when getting ready for a
ball, they would invent and “try on” not only
their ball gown, but also the role for that par-
ticular evening. There was a fairly wide choice:
from young ingénue to society lioness. In the
nineteenth century this chosen role would be
indicated by the colours of a lady’s outfit, and
also the flowers decorating her hair or corsage.
If red and violet predominated in her attire,
the lady was offering companionable relations;
pink and brown meant tender love; pink and
black passion to the point of folly; pink with
pale yellow brief favours. A combination of
pink and pale blue requested conversations
about the fine arts; lilac and pale blue scholar-
ly discussions, while crimson with grey indi-
cated an interest in religion and theology. By
attentively studying the ladies’ appearance, a
gentleman could understand with whom he
could form a relationship of what type at that
ball. The woman would then choose her pre-
ferred partner from those gallants who had
taken an interest in her, letting him know with
a look or a gesture. The same methods were
used to direct a developing relationship. For
example, by raising her eyebrows and giving
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MMEHOBAICSA T€OPrMHOM, a CKPOMHBIA —
JTaH/BIIEM. /IeBH3BI COOOITAINCH pactops-
JAUTEJIO, U TOT IPEACTABII UX OApBbIIIHE.
C BBIOPAHHBIM KaBAJIEPOM OAPBINTHS CTAHO-
BIJIACH B MAPY /IS TAHIA, A K OCTaBIIEMYCSI
HOJBOAMIIN JIBYX GapBIIIEHb, KOTOPBIE TOXE
CKPBIBAIUCH ITOJ JeBu3amu. Kapasep BbIou-
paj, K OCTaBLICHCS MOABOJIIM ABYX KaBa-
JepoB — U Tak gaiee. Takum oGpaszoM, Mo-
JIOZBIC JOAY VUIUIMCH BBIOUPATH IHAPTHEPA
(ToKa TOJIBKO JUIsl TAHIA) HE 110 BHEIITHOCTH,
a 10 BHYTPEHHUM Ka4eCTBaM.

LLBETA Nt0GBH

Bepmunoit urposoil coBMecTHOM Jes-
TEJIBHOCTU SBJISUICA (PIUPT — WUrpa B JIO-
60Bb. QIIPTYsI, MOJIOJEKD OCBaMBaIa Pa3-
Jn4YHbIe (POPMBI JTIOGOBHOTO IOBEACHUSI.
Tak, cobupasice Ha Gas, TPHUAYMBIBAIN H
HPUMEPSIIA HE TOJBKO GAIBHOE ILIAThE, HO
U POJIb HAa ATOT KOHKPETHBIN Beuep. Beibop
OBLT JOCTATOYHO MIMPOK: OT HAUBHOI 06a-
pbimHU 10 cBeTckoi abBuIpl. B XIX Beke
JUIs 0603HAYEHUS BBIOPAHHON POJIN CITYKI-
Jla pacnBeTKa 6aJlbHOTO TyaleTa, a TaKXKe
IIBETHI, YKpAMIABMINE IPUYECKY JaMbl W
Kopcax. Ecim B Hapsane npeo6iananm Kpac-
HBII € (PUOJIETOBBIM IIBETA, JaMa Ipeia-
raja JpyXecKkue OTHOUIEHUs, PO3OBbLIN

EnvnzaBeTta XuTpoBo — A04b Muxauna
KyTy3oBa, x035111ka MOAHOIO BEIMKO-
CBETCKOro canoHa B MeTepbypre.

C AnekcaHapom [yWwKuHbIM ee
CBA3bIBaNN He TONIbKO ApYXKeCKue
OTHOLUEHMSA. 3TO 6blN1 IOGOBHbLIN
pPOMaH, YNOPHO NOAAEPKMBAEMbI
BOCTOPXEHHOW CTPaCTbIO yKe
HEMOOAO0M KEHLUMUHbI.

Yelizaveta Khitrovo, the daughter

of the famous field marshal Mikhail
Kutuzov, was the hostess of a fashion-
able high-society salon in St Peters-
burg. Her relationship with Alexander
Pushkin was more than friendship,

it was a romance stubbornly maintain-
ed by the enthusiastic passion of a
woman who was no longer young.

Bnectawas cBeTCcKasa nbBuLa

1 NoBeNuTeNbHULA MOAbl AneKcaH-
apa BopoHuoBa-[alwKkoBa, npegmeT
o6Lero o60xaHua Bcex netepbypr-
CKUX dpaHTOB. HeopanHapHas

1 faXke HECKONbKO TauHCTBEHHas
cyab6a ee cBsizaHa ¢ UMeHamu
BEIMKUX PYCCKUX nucaTtenen —

A. MywkuHa, M. JlepmoHTOBa,

W. TypreHeBa, H. HekpacoBa.
Nutorpadus AHpu [peBeaoHa no
pucyHKy C.-®. Auua. 1840-e rogbl.
The glamorous socialite and
fashion-setter Alexandra Vorontsova-
Dashkova, the object of universal
adoration by all St Petersburg’s
dandies. Her exceptional and even
somewhat mysterious biography is
connected with several great Rus-
sian writers — Pushkin, Lermontov,
Turgenev and Nekrasov.

Lithograph by Henri Grevedon from
a drawing by S.F. Dietz. 1840s.

CneBa. X0351MKaMu BEIMKO- Left. Society and literary-
CBETCKMX U NUTEPaTypHO- musical salons were
My3blKa/lbHbIX CalOHOB always hosted by women.
Bceraa 6bln *KEHLWMUHBbI. Here they demonstrated
3aecb NPOABAAIUCH UX YM, their intellect, their
06pa30BaHHOCTb U yMEHUE education and their ability
cospaBaTb aTMocdepy, to create an atmosphere
pacnonaraoLLyio K ayxoB- conducive to spiritual
HOMY O6LLEHUIO. communication.
HensBecTHbIV Xya0XKHMK. Unknown artist.

1830-€e rogpl. 1830s.

CripaBa. [lonnvn dukenbMoH 1 EkatepuHa
TuseHrayseH — goyepv E. Xutposo. on-
JI, TaK Xe KaK 1 ee MaTb, 6bl1a XO35MKOM
BE/IMKOCBETCKOro canoHa. «Bcs uBoTpe-
neLlyuias Xu3Hb, eBponencKas, pycckas,
nonuTUyecKas, nutepaTypHas 1 obLe-
CTBEHHas,MMena BepHble OTrOI0CKH

B ABYX POACTBEHHbIX CanoHax», —

nucan KHa3bllaBen BaszemcKkuin 0 canoHax
MaTepu 1 Ao4epu.

Right. Dolly Ficquelmont and Yekaterina
Thiesenhausen, the daughters of Yeliza-
veta Khitrovo. Dolly, like her mother, was
the hostess of a high-society salon. “All li-
fe that was of vital importance, European,
Russian, political, literary and social found
accurate echoes in two related salons,”
Prince Pavel Viazemsky wrote of

the gatherings presided

over by mother and daughter.
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C KOPUYHEBBIM — HEXXHBIE JIIOOOBHBIE, PO30-
BBII C YEPHBIM — JIIOOOBB JI0 6€3yMUs, PO30-
BBII C 6JI€THO-KEITHIM — KPaTKOBPEMEHHOE
pacrionoxenue. Ilpu codyeranun posoBoro
C TOJIYOBIM >KEJIATEIBbHBI OBLIM Gecefbl 06
U3SIIHBIX UCKYCCTBAX, IIPH JIMJIOBOM C TOJy-
6BIM — yUEHBIC PAa3rOBOPHI, 2 KAPMHH C Ce-
PBIM IIpeJIIoJaral HHTepeC K PeJUruu u 6o-
rocJoBMui0. BHHMMaTENbHO MOCMOTpPEB Ha
JiaM, KaBaJIep MOT IIOHSTb, C KAKOH JaMOU U
KaKOUW TUIl OTHOIIECHUN BO3MOKEH HA 3TOM
6ary. [IpuryeM jkeHIIUHA U3 3aMHTEPECOBAB-
MNXCSl €10 KAaBAIEPOB BBIOMpasia MPEIIoy-
TUTEJLHOTO TTApTHEpa, AaBas eMy 3HaTh 00
3TOM B3DISANOM, SKECTOM. DTHMH K€ CpeJ:
CTBAMM OHA KaK OBbI JUPIKIPOBATA PA3BU-
BAIOIUMUCS OTHOIeHusAMH. Hampumep,
IIOJ(HSIB GPOBU M THEBHO B3IVISTHYB HJIH PE3KO
CJIOKUB BEEP U IIPOBE/ISI UM CBEPXY BHU3 1O
CBOCI1 JIEBOII pyKe, JlaMa MOIVIA YKPOTUTD HE
B Mepy IIbUIKOTO KaBaJepa.

My>K4HHBI TOXE BBIOHpAIN cebe pPOJIH.
CyTbio HanboJ1Iee PacIpOCTPAHCHHDIX B TIEP-
BOI nosioBuie XIX Beka 6GaTbHBIX MACOK ObI-
JU JCHIU3M U 6alfpOHM3M, YTO BHEIIHE
00603HAYATOCh TIPUYECKOM, TUIIOM KOCTIO-
Ma, MaHepOI moBeieHUsA. MyX4IIHBI, B OT/IH-
Y€ OT SKEHIINH, MEHSUIA CBOU POJIN PEKE.

MUCNbITAHUE BAIbCOM

TaHnpbl Urpasu KIIOYEBYIO POJb B OObI-
yagx Bcex KyabTyp. 1o HMM Jjierko pexon-
CTPYI/IPOBaTI) MO/J€EJIb JI}O6OBHI)IX OTHOIIE-

an irate glance or by abruptly closing her fan
and sweeping it down her left arm, alady could
cool the ardour of an over-passionate beau.
Men too chose a role for themselves. The
most common characters for masked balls in
the first half of the nineteenth century were
those of dandy and Byronic hero, indicated by
hairstyle, clothing and behaviour. Men would
change their roles less frequently than women.

TRIAL BY WALTZ

Dances have played a key role in the cus-
toms of all cultures. From them it is easy to
reconstruct a model of amorous behaviour in
a particular period. In Peter the Great’s time,
besides the stiff and standoffish allemande and
pavane, there was a vogue for the childishly
high-spirited game of a dance called the cotil-
lion — this is indicative of an unsettled model
with inherent extremes and contradictions.
The popularity in Empress Elizabeth’s time of
the mannered, coquettish minuet precisely
reflects the amorous ideals of the period. The
appearance of the waltz, in which for the first
time the dancers experienced close bodily
contact, is also highly indicative.

The waltz became a sort of test for the sexu-

Ban 6bin He ToNbKO TeaTpanu- Balls were not only a theatrica-
30BaHHbIM NPeACcTaBleHUEM, lized performance, but also the
HO ¥ CaMOoW pacnpoCcTpaHeHHowM commonest form of contact
dopmoit 06LLEeHUs ABOPAHCKOMN between the youth of the nobili-
Mosnoaexu. HauymHanca 6an

CTPOTUM PUTYasioM, HO K duHa- but by the end the proceedings

Ny o6CTaHOBKa CTaHOBWUNach
6onee HEMPUHYKAEHHON.
«bany KHsirnuu M. bapsatux-
cKkon». AKBapenb lpuropms
larapvHa. 1834 rog.

al compatibility of the partners. Many consid-
ered it excessively “familiar”. In the Rules for
noble public dances published by the dancing instruc-
tor Ludovic Petrovsky in 1825 the author
preached that “This dance, in which, as the
reader knows, persons of both sexes turn and
draw together, demands appropriate caution,
lest they dance too close to one another
and thus offend against decency.” The strict
Madame de Genlis was even more specific in
her Critical and Systematic Dictionary of Court
Etiquette. “A young lady, lightly dressed, throws
herself into the arms of a young man who
presses her to his chest, who carries her away
with such rapidity that her heart involuntarily
begins to pound, while her head is spinning!
That is what this waltz is!”

We can envy our ancestors for their variety
of roles, the subtlety of relationships and con-
cern for sexual compatibility. All this formed
the basis for enduring bonds of love and strong
marriages. High ideals, a culture of emotional-
ity instilled from an early age, the ability to feel
oneself and to understand another person
served as the impetus for the unprecedented
flourishing of Russian literature and art in the
first half of the nineteenth century. m

ty. The ball began in strict ritual,

became more free and easy.

A Ball Given by Princess Marya
Bariatinskaya. Watercolour by
Grigory Gagarin. 1834.

M3BeCcTHasi CBOMMM CKaHAaNbHbIMU
CBA3SAMU U 6e3yaep)KHbIM Temnepa-
MEHTOM CMYITIOKOXasi KpacaBuLa
ArpadeHa 3aKpeBCcKas — ¥eHa

A. 3aKpeBCKoro, reHepan-rybepHa-
Topa PUHNSHANMKM, 3aTEM MUHUCTPA
BHYTPEHHWX Aen, @ BNOCNeaCcTBUN
MOCKOBCKOr0 reHepan-rybepHaTtopa.
CoBpeMeHHUKK Ha3blBanu ee Kneo-
naTpoK, OHa OIMLIETBOPSIIa POMAHTUKY
Nopoka, 6bl1a «6e33aKoOHHON KoMe-
TOW», NOCTaBMBLLEV ce6S BHE YCNIOBHO-
cTev o6LLecTBa U MOpanu.
Nutorpadus Eropa lentmaHa

¢ nopTpeTta Jxopmxa [oy.

Known for her scandalous liaisons
and impetuous temperament, the
dusky beauty Agrafena Zakrevskaya
was the wife of Arseny Zakrevsky,
Governor General of Finland, then
Minister of Internal Affairs, then
Governor General of Moscow. Con-
temporaries called her “Cleopatra”.
She embodied the romantic side of
vice, was a “lawless comet” who dis-
regarded all the conventions of socie-
ty and morality. Lithograph by Yegor
Geitman from a portrait by George
Dawe.

Huii snoxu. ITpu Ilerpe I B Mmoze, napsigy ¢
‘IOHOpHLIMI/I n OTCTpaHCHHLIMI/I aJIeMaHZ[Oﬁ
U TTaBaHOM, GBLI IO-JIETCKU PE3BBII UTpa-Ta-
HEI[ KOTUJIBOH — 3TO TOBOPHUT O HEYCTOSB-
meiicas Mojead, C NPUCYIUMU €l KpaifHo-
CTSIMM M IIpOTHBOpedusMH. Pacripocrpane-
HUE B €JIM3ABETHHCKIE BpeMEHA MAHEPHOTO,
KOKETJIMBOTO MEHY3Ta TOYHO OTPAKAET JIIO-
60BHDIE Heabl 3n0xu. IlosgBirenue Baibca,
I7ie BIIEPBBIE TAPTHEPHI OIIYINAIOT TEIECHBII
KOHTAKT, TOX€ TOBOPUT O MHOTOM.

Basnbc cTan cBoero posja TeCTOM Ha CEK-
CyaJIbHYIO COBMECTHUMOCTD ITAPTHEPOB. MHO-
rMe CcUuTa/JIru €ro Mn3JIMIIHE «BOJIbBHBIM».
B «ITpaBmiax 11 61aropoHBIX OOIECTBEH-
HBIX TAHIIEB, M3IAHHBIX YYUTEJIEM TaHIIeBa-
Hus Jliogosukom Ilerposcknm» B 1825 roxy,
aBTOp noyyar: «Tamery ceif, B KOTOpOM, Kak
M3BECTHO, TOBOPAYNBAIOTCS U COIMKAIOTCS
0Cco06bI 060€ro 1oJa, TpedyeT HaJyIexkKalleit
ocTopoxkHOCTUA. YUTOGBI TaHIEBAIN HE
CJINIMIKOM OJIM3KO JAPYT K APYTY, ITO OCKOP-
6sis10 Obl Hmpruinaue». Eme onpenenrennee
nucana B 1818 roxy B Ilapmxke cTporas
magam JKammuc B «Kpuruaeckom u cucrema-
THYECKOM CIOBApPE MPUABOPHOTO STHKETA»:
«Momnopaas 0cob6a, JeTKo ofeTas, 6pocaeTcs
B PYKH MOJIOJOTO YEJIOBEKA, KOTOPBIH ee
HMPIKIMAET K CBOCH I'PYIH, KOTOPBII ee YB-
JIEKAET C TaKOH CTPEMHUTEIBHOCTBIO, YTO
cepJille ee HEBOJIBHO HAYMHAET CTY4aTh, a
rojosa ujaer kpyrom! Bor 4yro Takoe sToT

CanoH AHHbI MaBnoBHbI LWepep. Un- The Salon of Anna Pavlovna Scherer.
noctpaumsa A. HukonaeBa K poMaHy An illustration by A. Nikolayev for Leo

JlbBa Tonctoro «BovHa 1 Mup».

Tolstoy’s novel War and Peace.

Babc!.. CoBpeMeHHasi MOJO/AEKD HACTOJb-
KO €CTECTBEHHA, UTO, CTABA HU BO UTO yTOH-
YEHHOCTh, OHA C IPOCIABJISEMOH IPOCTO-
TOH M CTPACTHOCTBLIO TAHIYeT BaJbChbl». le-
po#l ceHTuMEeHTaJbHOTOo pomaHa [ére
«Crpasanns 1oHoro Beprepa» cumrain Bajabe
TaHIIEM HACTOJILKO MHTUMHBIM, YTO ITOKJISI-
Cs1 HE IO3BOJIATH CBOEH Oyylieil )keHe TaH-
LIeBaTh €r0 HU C KEM, KpoMe ceosl.

MoO:KHO MO-XOpOIIEMy ITO3aBUJIOBATL Ha-
M TIPEJKaM C UX PasHOOOPA3HeM poJiei,
TOHKOCTBIO OTHOIIEHUH 1 3a60TOH O CEKCy-
QIBHOW coBMecTUMOCTU. Bce 3To crano oc-
HOBOI1 JJOJTOBPEMEHHBIX JTIOOOBHBIX CBA3CH
U IIPOYHBIX 6paKkoB. Beicokme mpearsl, aMo-
IIMOHAJIbHAA KyJIbTYpa, IpUBUBaeMasi C IOHO-
CTH, YMEHUE YYBCTBOBATH CAMOMY, CJIBIIIATD
1 IIOHUMATB JIPYroro MOCTYKIIA TOTYKOM K
HEGBIBATIOMY PACIIBETY PYCCKOI JINTEPATYPbI
U HMCKYCCTBA UMEHHO B II€PBOH IIOJOBHHE
XIX Beka. |

Credann-denucute Xannuc, paH-
Lly3CKasi nucaTenbHuLa, aBTop
CEeHTUMEHTasIbHbIX U UCTOPUYECKMX
POMaHOB C HPaBOYYUTENbHBIMU
CEeHTEeHLMAMMU, a TaKXKe negaroruye-
CKUX U AeTCKUX KHUT. Ee Hacneaune
HacuyuTbiBaeT oKoso 90 TOMOB.
[paBtopa pe3uom AHTyaHa XaHa
Bbatucta Kyne ¢ opuruHana [lesepua.
1850-e roapl.

Madame de Genlis (Caroline-
Stéphanie-Félicité du Crest de
Saint-Aubin, marquise de Sillery,
comtesse de Genlis), a French
disciple of Rousseau, wrote highly
sententious sentimental and
historical novels as well as educa-
tional and children’s books. Her
printed works comprise some

90 volumes. Burin engraving

by Antoine Jean Baptiste Coupe
from an original by Deveria. 1850s.



