BoT Tak — 6yKBa K 6ykBe —
co3aaBa/Cb MaccoBble
13AaH1A U NnedaTHble Wenes-
pbl NpoLLbIX BEKOB. Ceryac
TaK Co3JatoTcs TONbKO

- LeaeBpbl.

This is the way — one letter
at a time — that mass publi-
cations and printed master-
pieces were created in days
gone by. Now only master-
pieces are made this way.

.

8 Db

Tanarnmausvim u 00epAHCUMBIM AI00AM
Y0aemcs, Hums 80NPexu He MOABKO Hu-
MEUCKOU N02UKE, HO U PUSUUECKUM 3aKO-
nam. Hanpumep, nepemewamoca 6o spe-
meru. Tlonpobyume oxasamoca... ny, cxa-
ocem, 8 nosanpoutiom cmosemuu! A eeow
Hexomopoim amo yoaemes. Ilpasoa, ecm
U 0010 yerosue: Heodxo0UuUMo Obims ecell
dywoti npedannvin ceoemy deny. H mozoa
6 Hawem ypbarucmurecku 00ycmpoenHom
npocmparcmee HaUUHAOM NPOUCXOOUMD
wydeca: 00vrunbLl nodsan na Muaiuon-
HOU Yauye 80pye npespawiaemcs 8 newam-
nyro macmepexyro XIX eexa ¢ yapsaweu
Mam Nowmu MOHACMuIPCKoU aypou camo-
3amovenus. «A 6es amov ocobennot am-
mocgheput, — cuumaem uzoamens Ilemp
Cycnuynin, — cosdarue pykomeoprou
KHULU NMPOCMO HEBOIMONCHO».

Talented people with an obsession manage
to live in defiance not only of everyday
loguc, but even of the laws of physic. 1o
travel in time, for example. Just try going
back, say, a century and a half! But some
people do manage it. There is one precon-
dition, though: you have to be devoted
heart and soul to your cause. And then in
our urbanized space miracles start to hap-
pen: an ordinary cellar on Millionnaya
Street suddenly turns into a nineteenth-
century printing shop with an almost
monastic aura of self-confinement. “With-
out this special atmosphere,” the publisher
Piotr Suspitsyn insists, “the creation of a
hand-made book is simply impossible.”

Pushkin bound in fish skin
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MrarenscrBo «Penkas xamra u3 CaHKT-
ITerepbypra» Bosuuio 14 et Hazaj Hanepe-
KOp BCAKUM CMBICJAM — U 3JpaBOMY, U KOM-
Mepueckomy. ITocie poMaHTHUECKUX TIOMCKOB
COOCTBEHHOTO MyTH (OKOHYUB MOPEXOJHOE
VUIUIMIIE 110 CIEIUAIbHOCTH HMHKEHep-MeXa-
HUK, OH CTaJ TOTOBUTBLCH K IOCTYILUICHUIO B
Axanemuio Xynoxects) IleTp BMecTe co MHO-
TUMH CBOUMH CBEPCTHUKAMU MOTHOH I'PYABIO
BJIOXHYJI BETEp MEPEMEH U, Kak TOBOPHUTCS, Ha
BCEX Mapycax yCTPEeMUJICS B GypHOE MOpe KOM-
MepIuH. JleJIo IIUIO YCIIENTHO, TOXObI POCJIH,
HO JIyIlIa IIPOCHUJIA JPYTOTO.

«B ognn n3 sumHux Bedyepos 1991 roxa a
3al1es B MACTEPCKYIO K CBOEMY JIPYTY, XYHLOK-
Huky Angpeio ITaxomosy. OH 11oka3aa TOJIbKO
YTO CHEJaHHBIA aTbOOM C €ro JuTorpadus-
MU B U3YMUTEJIBHO KPACUBOM KOKAaHOM IIepe-
mwiere. OTOT aTbOOM M HATOJKHYJI MEHS Ha
MBICJIb OPraHU30BAaTb COOCTBEHHOE W3Ja-
TETLCTBO M 3AHATHCA CO3AAHNEM YHHUKATh-
HBIX KHUT», — BcrmoMuHaeT [letp. UTo6mn! BO-
IUTOTUTH UAEIO B KU3HD, OH IPOJAI CBOIO JIO-
JII0O B KOMMEPYECKOM IPEAITPUATHH.

bu6moduiabckas KHAra — 3TO COBEPIICH-
HO crienupUuuecKuil BUJ U3aTeIbCKON Jest-
TEJIBHOCTHU, OHA CO3JAETCS XyJJOKHUKOM, KaK
IIPOM3BEJICHUE HCKYCCTBA, OT HAayala U JO
KOHIIA BPYYHYIO — OT II€peIUIeTa JO U3TrOTO-
BJICHUS, HAIIPUMEP, CIIENUATIBHOrO IpudTa
1 BBICOKOXYAOKECTBEHHBIX HJLTIOCTPAITHIL.
Jig 9TeHuns Takue U3AHUS NPEAHA3HAYECHDI
B TTOCJIEJTHIOI0 OYEpesb: NX MECTO B BUTPU-

The “Rare Book from St Petersburg” pub-
lishing house appeared fourteen years ago
contrary to any sort of sense, common or
commercial.

“One winter’s evening in 1991 I dropped
in at the studio of my friend, the artist Andrei
Pakhomov. He showed me a just finished
album of his lithographs in a stunningly beau-
tiful red leather binding. It was that album
that prompted me to think of organizing my
own publishing house and devoting myself to
the creation of unique books,” Piotr recalls.
In order to make the idea a reality, he sold his
share in a commercial enterprise.

Books for bibliophiles is a highly specific
form of publishing activity. They are created
by an artist, as a work of art, by hand from start
to finish, from the binding to devising, for
example, a special font and illustrations of
high artistic quality. The last thing such publi-
cations are intended for is to be read: their
place is in museum display cases, libraries or
in the collection of a bibliophile — a person
who, according to the definition in Brockhaus
and Efron’s encyclopaedic dictionary, is “pos-
sessed of a passion for collecting books with-
out using them in the appropriate manner.”

HAX My3€eB, HAIIMOHAIbHBIX OUOIMOTEK FUIH
B COOpaHUN 6UGIO(IIIA — YeJI0BEKA, KOTO-
PBIIi, COIVIACHO OIIPEJIEJICHUIO SHITUKIIOIIE/H-
yeckoro cjosaps bpoxraysa u Edpona,
«OJIEPKUM CTPACTBIO COOMpATh KHHUI'H 06e3
HaJVIEKAIIETO UX HCIIOIb30BAHMS» .

«Tonko nogmeveHo, — yapibaercsa Ilerp. —
KoHneuHO, 3a JieCATKU JIET HAIIM 3CTETHYe-
CKHe€ BKYCBI ¥ IEHHOCTU GBLIN HACTOJILKO HHU-
BEJHMPOBAHDI, YTO TPYAHO JAKE HPEACTABUTD,
YTO MOXKET BHOBb BO3HUKHYTH KpPYI' LICHHTe-
JeH-6MOIMOPUIOB YIIN JIOOUTENEH PyKo-
TBOPHBIX KHUT. Ho s HU 0 ueM TakoM He 3aj1y-
MBIBAJICS, @ HPOCTO CJIEA0BaJ CBOEMY IIpU3Ba-
HHIO, KaK HU BBICOKOIAPHO 3TO 3By4uT. I
OYEHb PaJi, YTO 0OPEJI 1eJI0, B KOTOPOM CO€JIH-
HIUIICh ¥ MOM OPraHU3aTOPCKUE CIIOCOOHO-
CTHU, U XY/[0’KE€CTBEHHBIE IIPUCTPACTHUS».

“Neatly put,” Piotr smiles. “Of course, over
the decades our aesthetic tastes and values

were so levelled down, that it’s hard even to
imagine that a circle of bibliophile-connois-
seurs or lovers of hand-made books might
appear once again. But I had no such
thoughts, I simply followed my vocation,
high-falutin’ as that may sound now. And I am
very glad to have found a business that com-
bined my organizational abilities and my
artistic inclinations.”

The most difficult thing when starting out
proved to be finding old printing equipment.
The backwardness of the Soviet printing
industry turned out to the advantage of the
publishing house — Piotr Suspitsyn managed
to assemble a unique range of metal fonts for
hand-setting texts in different languages. This
is his special pride and at the same time a great
concern: “There are no type-casting works left
in Russia now. When the printing shops went
over to computer typesetting, the fonts were
sent to be melted down. The fonts that have

«Mcanmbl Jasuaa»

B OPEXOBOM nepennete

C cepebpsiHOM NNacTUHOW,
rpaBuMpoBaHHoM NaBnom
TaTapHUMKOBbIM.

The Psalms of David in
a walnut wood binding
bearing a silver plaque
engraved by Pavel
Tatarnikov.
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CaMbIMU CJIOKHBIMH Ha 3Tarle CTaHOBJIC-
HUA OKa3aJIuCh IOUCKU CTAPUHHOTO THIIO-
rpadckoro o6opysnoBaHus, 6€3 KOTOPOro He-
BO3MOKHO ObLIO OCYIIECTBUTH 3aJyMaHHOE.
ITepBbIM NOABMIICA TTO30JOTHBIM MpecC, KO-
TOPBIN MOKHO GBIIO HICITOJIB30BATh U JUIA TIE-
4yaT Kcuiorpaduii — rpasop Ha gepese. Ile-
yaTHbIM cTanok XIX Beka «CKyyal» B OJJHOU
13 MOCKOBCKUX THUIOTpauil B OXMIAHUN
MOMEHTA, KOT/[a €TI0 OTIIPaBST Ha cBaKy. Cta-
puHHOE HITOrpadckoe 06opyIOoBaHME IEpe-
MEeCTHIOCh Ha MIUUIMOHHYIO M3 MacTePCKOM
XyJIO’KHUKA, KOTOPBIH CIIeNUaJIU3UPOBaJIC
Ha MOPTPEeTaxX COBETCKUX BOXKJIEH U, Oyayun
«6IaTOHAJIEKHBIM>», MOT' UMETh MHOKHUTEh-
HYIO TEXHUKY B YaCTHOM ToJb3oBaHuu. [lamn-
mep, MHCTPYMEHT JII PE3KU OyMaru, HeOKuU-
JlaHHO oTbICKaICs BO J/IBopIie nuonepos. Ha
HEM pe3aTN JHCTOBOE KEIe30 U HUKOUM 06-
pasoM He eJaju ¢ HUM paccraBatbes. [o-
CJle IOJITUX HEePEroBOPOB COCTOSICS OOMEH
AQHTUKBAPHOTO THUITOTpad)CKOTO arperaTta Ha
COBPEMEHHBIH CTAHOK Il PE3KH MeTala.
Ha oTpecraBpupoBaHHOM HaImepe Terepb
MOKHO PEe3aTh Jake MaIPOCHYIO OyMary.

OTcTanocTh coBETCKOI THIIOrpadCKoii 6a-
3bl CBITPAIA HA PYKy U3JIATEIbCTBY €IIE B O
Hom: llerp CycnumnbiH ycmen co6parth yHU-
KaJIbHYIO KACCY META/UIMUECKUX IPUMTOB JUis
PYYHOTO HAbOpPa TEKCTOB HA PA3HBIX A3BIKAX.
ITO TpEAMET ero 0cob6oi TOPAOCTH U OJHO-
BpeMeHHO GecmokoiicTpa: «Ceftyac B Poccnn
GOJIBINE HE CYIECTBYET MPUPTOIITCHHBIX 32-

survived are getting old and worn, and in fif-
teen to twenty years there will be nothing to fill
the compositor’s case with. We had to buy spe-
cial inks, binding leather and good hand-
made paper abroad. Sadly, materials like that
aren’t made in Russia. And since the traditions
of rare bookmaking had, unfortunately, been
almost entirely lost, we were faced with some
tricky questions: what should our book look
like, what would be the optimum print-run,
what would the aesthetic direction of the pub-
lishing house be? Some very bold ‘architectur-
al’ suggestions were made at times: a book in
the form of a cube that opened up, for exam-
ple, or in the shape of an elaborate pyramid.
There were attempts to picture the future
books as an artistic experiment and to publish
them in single copies. We kept thinking it over
all the time and found the answer to many
things directly in the course of the work.”
Bibliophile books presuppose an extremely
small print-run — 25 copies at most. These are
books with original artist’s illustrations. Each
copy is bound individually. The prices are cor-
respondingly high —up to 15,000 dollars.
Works from the “Rare Book from St Peters-
burg” publishing house are kept in the

BojioB. Korza Tunorpapun nepexopwim Ha
KOMIILIOTEPHBIN HAG0p, MPHUQTLI OTIPABIIs-
JIM Ha TIepeTIaBKy. Te mpugTel, 4To coxpaHu-
JIMCh, CTAPEIOT, CTUPAIOTCSA, U Yepe3 MATHA/I-
IATb—/[BA/IATD JIET MOMOJHUTDL Kaccy Habop-
muka Oyger HeueM. CrenuajbHble KPacKU,
MEPEIUIETHYIO KOXKY M XOpOMIyIo GymMary pyd-
HOTO IIPOU3BOACTBA IPUXOJUTCS IOKYIATh 32
rpanuneil. ¥eol, B Poccun Takue marepuainl
He JICTAIOT. A IMTOCKOJIBKY U TPAAUIIIH PEIKOH
KHUTY, K COKaJIEHUIO, OKA3a/IMCh [TOYTHU I10JI-
HOCTBIO yTPAu€HbI, IEPE]] HAMU BCTAIN KaBep-
3HbIE BOIIPOCHL: KaK JIOJUKHA BBINISAAETD Hallla
KHUTA, KaKOH THpaK OyJleT ONTUMAILHBIM, Ka-
KOBa OyJeT 3CTETHYECKas HAIPaBJICHHOCTD
usaTeabcTa? Ilopoii mpepraratuch Becbma
CMeJible ,,apXUTEKTypPHbIE PEIeHN: Hapu-
Mep, KHATA B BUJI€ PACKIAJILIBAIONIEIOCs Kyoa
i B popMe 3aMbICTIOBATOU MUpPaMUAbl. bol-
JIV TIOTIBITKY ITPEACTABUTD OY/IyIe KHUTH KaK
XyJl0KECTBEHHDBIN JKCIEPUMEHT U U3/aBaThb
UX B €[MHCTBEHHOM 3K3eMILisipe. Mbl pa3mbl-
UL 06 3TOM IIOCTOSTHHO M Ha MHOTOE HaXoO-
JVJTA OTBETHI B ITPOIEcce PabOTHI».
bubimodmibckas KHUra HpeAronraraeT
KpaliHe MaJIblii TUPAK — MaKCUMyM 25 sK3eM-
IIAPOB. JTO KHUTA C OPUTHHAIbHBIMU aB-
TOPCKUMU WUTIOCTpAraMU. Kaxpiit akzem-
IUIAP MEPEIUIeTAETC S UHAUBUYATbHO. LleHnl
COOTBETCTBYOIHE — 0 15 ThICAY 10/LT1apOB.
Wzpannsa «Peakoit kauru u3 IlerepGypra»
xpausTca B bpuranckom mysee, B Kabunere
rpasiop B bepmune, B basapckoit Hammo-

British Museum, the Kupferstichkabinett in
Berlin, the Bavarian National Library and the
Hermitage. The most costly project to date
has been a ceramic book of Sumerian and
Babylonian poetry — Seven incantations, prayers
and ritual songs from the poetry of Sumer and Baby-
lonia. The ancient texts in Russian translation
were impressed using a font stylized to resem-
ble cuneiform directly into the clay. Shake-
speare’s Sonnets appeared with 38 woodcuts,
printed in English following the orthography
of Shakespeare’s time. For Sophocles’
Antigone the artist Sergei Schwemberger cre-
ated a special Greek font set. Horace’s odes
were published in Latin. They lie as separate
sheets in a sarcophagus of Carrara marble:
the practice of not sewing books together
originated in the early twentieth century in
France, where such books are kept in folders
and known as livres d artiste.

Piotr insists that in the art of the small-
print-run book nothing is unimportant:
“After many years of intensive work and reflec-
tion I came to the understanding that the rare
book is the book of books. Everything in it
should be perfect. I regard working on it as a
ritual, like the sacramental veneration of

TIowmu ¢ ysepenrocmuio
MOINCHO Ymeepacoans,
Umo 6 passumulx cmpa-
Hax, HeCMOmpsa na 6o2a-
mole KHULOUOAMENLCKUE
mpaduyuu, 1em noodod-
HOLX MUNnozpagduil «noa-
HO20 YUKAQ» — O 3AMbl-
ara 0o e2o parwmacmue-
CK020 BONAOULEHU.

It seems almost a certainty
that, despite rich book-
publishing traditions in
countries around the
world, there are no com-
parable “complete cycle”
print-shops coming up
with a concept and seeing
it through to its fantastic
realization.

MNetp CycnuublH, cobpas-
LM YHUKaNbHYIO Kaccy
WpKHbTOB py4HOro Habopa,
MOXET C ropAoCTbIO CKa-
3aTb cTpodoi MNylwKnHa:
«[locnywHa MHe, cunbHa
MOS$i ilepKaBa;

B Hel cyacTue, B Hen
4yecTb MO U cnaBal»

Piotr Suspitsyn, who has
assembled a unique range
of hand-setting fonts, can
repeat with pride those
lines from Pushkin:

Over a mighty realm |
reign;

Upon it rest happiness,
my honour and my fame!

«Opbl» lopaums B WKaTyKe
13 KappapcKoro mpamopa
Cc 6POH30BOM HaKIaAKON.

Horace’s Odes in a Carrara

" marble casket mounted
e with bronze.
-
o i ¥

BeccmepTHble CTPOKKM
[IO/KHbI 06/1eKaTbes

—— B nogobatollee oaesHue,
KOTOPOE UCMONHSAIOT Me-
penneTHbIX Aen mactepa
AHapen KynukoB n AHapen
[ertes.

Immortal lines should be
clad appropriately, in a
binding by the masters
Andrei Kulikov and Andrei
Degtev.

neoHapp xendeL,

MeyaTHWK Cepren AwnH cBAWEHHOAEN-
ctByeT Haj Dingler'sche maschinen —
neyaTHbIM cTaHKoM XIX Beka.

The printer Sergei Yashin conjuring over
a Dingler 19th-century printing press.

Kannurpadwuio 1 pe3sLoBble rpaBtopbl 41a
«[JoH-KunxoTa» co3aan akageMuk Poccuickom
aKagemun xynoxects Unba Borgecko.

The calligraphy and burin engravings for Don Quixote
were the work of llya Bogdesco, an academician
of the Russian Academy of Arts.
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HaJIBHON 6ubGoTeke, B dpmuTaske. CaMbiM
JOPOTUM TIPOEKTOM CTajla KepaMudecKas
kHura «CeMb 3aKIMHAHUN, MOJIUTB U 0OPANO-
BbIX IeceH u3 noasum Illlymepa n Basumio-
HUU». JpeBHUE TEKCTBI B PyCCKOM IIEPEBOAE
HaIl€YaTaHbl IPHUMTOM, CTIIN3YIOUMM KJIU-
HONIMCh, npsaMo Ha rmHe. «CoHern» Illex-
Cpa BBIIUIA ¢ 38 rpaBIOpaMM Ha JiepeBe U
HareyaTaHbl Ha AaHDIUICKOM f3BIKE B OpQo-
rpadun meKCMIpoBCKOro BpeMeHn. /s «An-
Turonsl» Codoxia xynoxxuauk Cepreii IIsem-
Geprep CO37aJ CIENUATBHYIO IPEYECKYIO rap-
HuTypy mpudra. Oxpr [oparys 6bLUIN N31aHbI
Ha JaThIHU. VIX OTJe/IbHbIE JIMCTHI JIEKAT B
capkodare U3 KappapcKoro Mpamopa: Tpajiu-
1S He CIIMBATh KHUTH IIOSIBIJIACH B Hadaje
XX Bexa Bo PpaHIyy, Takue KHUTY XPAHATCS
B HAIlKax U HasbIBaroTcs livre d’artist.

ITeTp yTBEpXK/AET, UTO B UCKYCCTBE MaJIO-
TUPAKHON KHUTU HET BEIEH HEBAKHDIX:
«ITocte MHOTHX JIET HAITPSIKEHHOH PA6OTHI 1
Pa3MBIIUICHUH I MOHSI, YTO PeaKas KHUTA —
3TO KHHUTa KHUT. B Hell Bce TOKHO OBITH CO-
BepIeHHO. PaboTy Hajl HEl 51 BIKY KaK PHUTY-
1, KaK TAMHCTBO ITOYUTAHUS JABHUX TPaJy-
muit. M Torjga Kaskaast KHAra CTAaHOBUTCS K-
BBIM 00Pa30M, PACKPBIBAIOIIMM CMBICI TOTO,
YTO YCTPEMJISIET HAC K MOHUMAHUIO UCTUHBI,
YTO pajyeT HAaC U JeJAeT JydIle».

Pab6ora Haj nmogoO0HBIMU KHUTAaMU MHOT/A
qurcst roabl. [TockoIbKy U3aHus AeIaioTCs
HE Ha 3aKa3, VIABHAS IIe/Ib U3/IAaTes 1 XYTL0K-
HUKa — COBEPIIEHHBIN pe3ynsTat. Manarenn

Bgepxy. Kot MNeTpuk 9BHO
NPosBASET UHTEPEC K MPO-
Lieccy cosfjaHus ovepes-
Horo weaespa.

CnpaBa. Kepamuyeckas
KHWra WyMepCcKoW 1 BaBU-
JIOHCKOM N033UU — CTUNK-
3aUus MMUHSAHBIX Tabu-
YeK, Ha KOTOpbIX MMUcanu

5 TbiCcAY NET Ha3a/.

Above. Petrik the cat takes
a clear interest in the
process of creating anoth-
er masterpiece.

Right. The ceramic book of
Sumerian and Babylonian
poetry is a stylized imita-
tion of the clay tablets
people wrote on 5,000
years ago.

CneBa. «KHura Ekknecua-
CTa» NepenyieTeHa B KOXY,
a naTyHHasi HaknagKa rpa-
BUpOBaHa XyOXHUKOM
HOpuem JTIOKWHHbIM.

Left. The Book of Ecclesi-
astes bound in leather
with a brass mount
engraved by the artist Yury
Liukshin.

ancient traditions. And then every book
becomes a living image, revealing the pro-
found sense of what urges us towards an
understanding of the truth, what delights us
and makes us better.”

Work on books like these sometimes goes
on for years. Since the publications are not
made to order, the main aim of the publisher
and the artist is a perfect result. The publish-
er chooses for the most part texts that have
stood the test of time: Shakespeare’s sonnets,
the verses of Anacreon, Pindar’s odes,
extracts from Cervantes’s Don Quixote. Then
the time for creativity begins.

“My own spiritual searchings led me to the
need to open a new publishing house, The
Living Word, oriented towards literature
exclusively spiritual in content. We dream of

BBIOMPACT B OCHOBHOM TEKCTBI, IIPOIIE/IIIE
nposepky BpemeHeM: «Conernl» lexcnmpa,
CTUXOTBOPEHMA AHAKPEOHTa, o/ibl ITunapa,
¢parmenTsr «Jlon-Kuxora» Cepsanreca. A
MOTOM HACTYIIAET BPEMsI CO3UJIAHUS.

«CobCcTBEHHDBIE JTyXOBHbBIE ITOMCKH MTPUBE-
JIX MEHA K HeOOXOJIMOCTU OTKPBITH HOBOE
u3gaTeancTBo o Kusoe CnoBo®, opuenTHpO-
BaHHOE HA JIUTEPATYPy MUCKIIOUUTEIBHO Jy-
XOBHOTO COjiepskKaHUs. MBI MedTaeM BBITy-
CTUTh 3HAYUTEIBHBIM TUpakoM CBsIeHHOE
IIncanme B M3BICKAHHOM XyIOKECTBEHHOM
opopmwienun, — npojosukaet Ilerp. — 1 Bce-
IO HECKOJILKO HEJIeJIb Ha3aj Ha CBET IOABII-
Csl IEPBBIN dK3eMILIAp KHUrH ,Jlecars 3aro-
Beaell Moucesa“».

JlpeBHeeBpECKUl OPUTHHAT TEKCTA Bbl-
THCHEH Ha IUIACTUHAX M3 TOJCTOH KOXHU, C
pUQIEHON OBEPXHOCTBIO, (PaKTypoil HAIO-
MuHaommel Marly. KojkaHble cTpaHHUITBI IPoO-
JIOKEHBI TOHYAHINMI GYMAKHBIMU JICTAMM
PYYHOTO OTJINBA, HA KOTOPBIX 3aIIOBEIN OT-
MeJaTaHbl HA CEMH €BPOIECHCKUX A3bIKAX.

[Ipomomxaercss TpyroeMkas paboTa Haj
HYIIKUHCKOM «CKa3Kol O phI6aKe U PhIOKe».
ITockonbKy B IUTEPATYPOBEJEHUH €CTh BEP-
CHsl, 9TO 3TOT CIOKET IPUIIET K HaM ¢ bepe-
ros Huma, 1yt KHUTH pa3paboTaH neperieT
13 €TUNETCKOTO MAIMpPyca U PhIObel KOKH.

Wnet pazpaboTtka MakeTa «CaoBa 0 TOJKY
Hropese», B BO3yXe yKe HOCATCSA CyMacIies-
IIUe WU O TOM, KaK JIOJDKHA BBIVIIETh KHU-
ra JlepmonTOBa «lepoii Hamero BpemMeHn». B

producing a considerable printrun of the
Scriptures in an exquisite artistic design,”
Piotr continues. “And just a few weeks ago the
first copy of a book of The Ten Commandments
of Moses appeared.”

The Ancient Hebrew original text is
embossed on sheets of thick leather with a cor-
rugated surface, the texture of which resem-
bles matzo. These leather pages are inter-
spersed with extremely fine sheets of hand-
made paper on which the commandments are
printed in seven European languages.

Laborious work continues on Pushkin’s
Tale of the Fisherman and the Fish. Since among
literary scholars there is a version that this
subject came to us from the banks of the Nile,
a binding has been devised for the book
using Egyptian papyrus and fish skin (that has
to be bought in Finland).

Work is underway on a design for The Lay
of Igor’s Host. Crazy ideas are already flying
about with regard to how an edition of Ler-
montov’'s A Hero of Our Time should look.
Although who better to judge than Piotr
Suspitsyn — a man and publisher who has
combined sober calculation with creative
inspiration. m

MeTp CycnuubiH nepeaa-
€T U3AaHHbIE UM KHUTW
[ocynapcTBeHHOMY
3ApMuUTaxy.

«[lecatb 3anoBenen
Mowuces» — camas «1a-
}enas» KHura, npov3ee-
[leHHas Ha CBeT u3aa-
TenbcTBOM. Ee Bec 60-
nee 15 KunorpaMmmos.

Piotr Suspitsyn giving
books he has published
to the Hermitage.

The Ten Commandments
is the heaviest book the
publishing house has
produced.

It weighs over 15 kilo-
grammes.




