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Tax noaywusocs, wmo ecmpewy naue2o
xoppecnonderma ¢ I0puem HIEBYYKOM
NPUUAOCE HEOOHOKDAMHO NepeHocums:
epynna /IT> bvira nozrowena nodzo-
MOBKOU K OAUMEABHOMY KOHUEHMHOMY
mypre no Poccuw u opysum cmpanam

u xowmurenmam. Ho brazodaps smou
3adepacke Iennaouii AMEJIBYEHKO
CMan 3pumenem 3ameuamenssHoeo
Konyepma. Ezo beceda ¢ pyxosodumenem
AHCAMONA HAUARACH 3G COPOK MUHYM 00
secmpewu F0pus Ilesuwyxa ¢ epynnot de-
meil, KomopuLx 200 nazad meppopucmot
Y0ePACUBANU KAK 3AN0NCHUKOE 8 UKONE
cesepoocemuncrozo 2opoda beciana.

Hx obwerue 6via0 yousumensno 0yues-
HOIM — 0€3 A00KcH020 nagpoca u Popmans-
Hou nomnvt. On nea 048 Hux ¢ maxow
omoauel, ¢ Kaxou ne noem na 02PoOMHbLX
naowaoxax. H onu neau emecme ¢ HUM.

As things turned out, our correspondent’s
meeting with Yury Shevchuk had to be put
off several times: lus group DDT was
completely occupied with preparations for
a prolonged tour of Russia, other coun-
tries and continents. But thanks to this
delay, Guennadi Ameltchenko got to
attend a remarkable concert. His talk
with the leader of the group began forty
minutes before Yury Shevchuk’s meeting
with a group of children who a year ago
were held hostage by terrorists in a school
in the North Ossetian town of Beslan.
Their conversation was amazingly sincere
and heart-warming — without any false
pathos or formal pomp. When he sang for
them he put even more into it than he
does when singing at huge venues.

And they sang along with him.

Yury Shevchuk: “I am faith without reasons.
| am truth without principle.”

— B amom 200y ancambnio </J/]T> ucnosnaem-
¢ dsadyams namy aem. Iomnuwnw, Kax éce navu-
HAAOCH?

— Moogocth He3abpiBaeMa. My3bIKOH s
YBJIEKQICS € AeTCTBA. EcTecTBeHHO, Kak U BO
BCEM MUpE, MOJIOJEKD Y HAC TOLZA CXOAMIA
¢ yma or «burios». B 3amevareibnoMm ropo-
ae Yde, e g 3aKaHUHBAT XYA0KECTBEHHO-
rpacuyeckoe OT/AeNeHUE MeJaroruIecKoro
HUHCTUTYTA, ITO3HAKOMUJICSA C XOPOUIMMU pe-
6aramu — lenoit Poguaeiv, Pycramom Acan-
6acBbM, Bragnvmpom CuradeBbiM. OHU My-
3UnUpoBaau B JloMe KyJIbTyphbl € IMMKAPHBIM
HazBaHUEM «ABaHTap/» U UCKAJIU BOKAINCTA,
YTOOBI BBICTYIIATD Hepes, myoaukoil. ITpociy-
IaJIM MEHs ¥ IPUVIACKIIN e Thb. S Torza pado-
TaJI HaJ| JUIUIOMHOM KapTHUHOM I10J] Ha3BaHU-
em «Jloxap». Tema HaBesu1a MHE CTUXU, U HO-
JIy4MJIACh TIECHS, KOTOPYIO JIO CUX IOP IIOIOT,
Jia 1 Mbl oeM. I ipe 1ok e1aTh «pyccKuin
pox». Bce ouenn yiMBUIMCH, HO COIACUIUCD
norpo6oBats. Ilouemy pyccknii? Jla moromy
yTO Ha pycckoM s3bike. K 1980 rojy B Hamem
penepTyape OGbUIO OKOJIO JIECATKA CBOMX IIC-
CE€H, ¥ MBI PEIIWIM, YTO HAJ0 KAK-TO Ha3BaTb
aHcaM6J1b. M3 HECKOIBKIX BAPHAHTOB BbIOPA-
mm «JJAT»...

— Imo wmo-mo accouuamusroe?

— Ham HasBaHuEe MOHPABWIOCH KaK €PHU-
YECKOe U «COLHMAIbHOE», IOCKOJBKY, IO Ha-
meMy MHEHHIO, TIECHU Y HaC GBITH TOCTATOY-
HO ocTpble. PUTMBI poKa COOTBETCTBOBAIM
PUTMY BpEMEHH, a JYCT KaK YHUBEPCAILHOE

— DDT as a group is twenty-five years old this
year. Do you remember how it all started?

— Your youth is unforgettable. I was inter-
ested in music from childhood. Of course,
just like everywhere in the world, young
people with us back then were mad about
the Beatles. In the wonderful city of Ufa,
where I graduated from the arts and graph-
ics department of the teacher-training insti-
tute, I got to know some great guys — Gena
Rodin, Rustam Asanbayev, Vladimir
Sigachev. They were making music in the
House of Culture with the brilliant name
Avant Garde and looking for a vocalist so as
to give some public concerts. They audi-
tioned me and invited me to sing. I suggest-
ed doing “Russian rock”. Everyone was very
surprised, but agreed to give it a go. Why
Russian? Because the words were in Russ-
ian. By 1980 we had around ten of our own
songs in our repertoire and we decided that
the band needed to have a name. From a
few different suggestions we chose DDT.

— Did it have some associations?

— We liked the name because it was per-
verse and “socially aware”, as we thought
our songs were fairly incisive. The rhythms
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Camoe nogxopasiiee
Ha3BaHuWe Ans aToro
KOHLepTa — LUEeBYYKO-
Tepanus.

The most fitting descrip-

tion for this concert would
be shevchukotherapy.
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CPEACTBO YHUUYTOKEHHSI BPEJHBIX HACEKO-
MBIX U COPHAKOB, TO €CTb BCETO, YTO MENIAET
YeJI0BEUYECTBY KHUTh, BIIOJHE OJXOAUT TOTA
Ha poJib CUMBOJAa muBuau3anuu. Kro ke
3HQJI, YTO IIOTOM 3Ta TafloCTh JOOEpeTcs 0
AQHTAPKTUYECKUX MUHIBUHOB? HO MBITO TyT
HU 11pu gem!

— Kozoa 6wt opeanusosanu </[/IT», max nasvl-
saemoe He@hopmassnoe UCKYCCMBO, 8 MOM UUCLe U
pox, y nac 6vi10 nod sanpemom u npecredyemo. Ceii-
wac nacmau opyzue epemena. Bo ecaxom cayuae, 6
obracmu uckycemea nowmu éce moscno. Hexomo-
pole Gvigutue «<Hedopmanst om uckycemsa» nagpoc-
HO 3AABALIOM, UWMO CEOUM MEOPUECMBOM CROCOD-
cmeosasu mpanchopmayuu oduecmsa, pazpyua-
AU Yemou momanumaprozo pexcuma. Umo mot
dymaeuy 06 ymom?

— Y pycckoro poka ObUI IEPHUOJ <IIOA-
nosibs». Hac cTapamich ot HeTo «BbLICUYUTD,
TaIUIN B oprmnansHyio acTpay. B 1981 roxy
razeta «Komcomoibckaa npasja» OpraHuso-
BaJIa IIECEHHBII KOHKYPC, O4EHDb MHTEPECHBINA
1 neMokpaTnuHbIi. I1peapapurensHo cobpa-
JIM JBECTH MATBHJCCAT THICSY MArHUTO(OH-
HbIX 3amuceir. M3 HUX JUIsi OYHOIO COCTsI3a-
HUS BBIOPATN JIECATH UCIIONHUTENeH. MbI Ty-
Ja nomnamu ¢ necHeid «He crpenail» n
BBIMTPaJN KOHKypC. MHe Jaxe mpejlarauu
ILTACTUHKY OOJIBIIYIO 3aIICATDh — IECHIO KOM-
MO3UTOpa Jmmas Ha CTUXK Eprymenko. Cra-
Ba 60Ty, MBI C/IeJIa/IA JIPYTOIi BLIGOP — IETH TO,
YTO HAM HPABHUTCS U XOdeTcsl. MBI 3ammcanmu
MATH-TIECTh aHAETPAYHAHBIX, KaK ceidac

of rock matched the rhythm of the time,
and “dust” as a universal method of destroy-
ing harmful insects and weeds, in other
words every-thing that makes life unpleas-
ant, was entirely suitable then for the role of
symbol of civilization.

— When you organized DDT, non-formal art,
as it was known, including rock was under a ban
in the country. Now other times have come. At any
rate in this sphere of art almost everything is pos-
sible. Some former artistic “non-formalists”
declare bombastically that their work made social
transformation possible, brought down the pillars
of the totalitarian regime. What’s your attitude
to that?

— Russian rock had an “underground”
period. They tried to “cure” us of it, dragged
us into the official variety circuit. In 1981
the newspaper Komsomolskaya Pravda organ-
ized a song contest. Ten acts were chosen for
the live part of the competition. We made it
there with the song Ne streliai [Don’t shoot]
and won. I was even invited to make a record
— one of Yevtushenko’s poems set to music
by the composer Eshpai. Thank God we
made a different choice — to sing what we
liked and felt like. We recorded five or six

TOBOPSIT, AJILOOMOB Ha GBITOBBIX MarHUTO(O-
Hax. [ToToM Bce 3TO pacxoamIocs 1o cTpaHe.
B xonne xonnos B 1984 roxy BosHa gokaTu-
agace g0 KI'B, rae mens crnpamumBai, «IIOA
YbIO AYAKY MBI IUIAIIEM» U PAJH YETO HApbIBa-
€MCsl Ha HEIIPUATHOCTH.

— Cmpamno, wmo max MeorewHo KamuLac. .

— A npymato, 3T0 06KOM KOMIAPTHUU TIPO-
MeJUIII JaTh KoMauzy. AmbooM «Ilepudepms»
OYEHB PA3APAKII MAPTUIHYIO BIacThb. Kakue-
TO COBEPIIEHHO 6e300UIHbIC JIETCKHUE dYa-
CTYIIKHM BOCHPHHSUIM KaK CTPAIIHYIO AHTHCO-
BeTunHy: «Upepara Hala CTpaHa — IAPUT 11O-
kol m TtummHa. Hasos nenyer camoru,
KOrO-TO MOYAaT y pEeKH..», «Bcio HOUb He
CMBIKQJIU B IIPaBJ€HUN IIa3 — IPUIIE] K HaM
IIpUKa3 IMOCaAUTh aHaHac». OCOOEHHO He
noHpaswiack necHa «He crpensit». Mens

HvKakue annoancmMeHTbl
He CpaBHATCA C yNblGKOM
pebeHKa, NnepexxnBLIero
CMepTeNbHbIN y)Kac 3a0X-
HWKa B 3axBa4YeHHOM Tep-

pOpUCTaMM LWKoNe.

MacTepKnacc urpbl Ha

6apabaHe: «Xoyellb nonpo-

60BaTb? MeHs aTOMy ToXe
HUKTO HE y4u/ir.

A master class in playing
the drums. “Want a go?
Nobody ever taught me
either.”

No applause can compare
with a smile from a child
who has been through the
deadly terror of being held
hostage by terrorists.

underground albums, as they say now, on
ordinary home tape-recorders. Then that all
got around the country. Finally, in 1984, the
wave reached the KGB, where they asked me
“to whose pipe we were dancing” and why we
were looking for trouble.

— Strange that it took so long...

—I'think the regional party committee was
slow in giving the order. The album Periferiya
[ Periphery] irritated the party authorities. The
song Ne streliaiwent down particularly badly. I
was asked, “How could you permit yourselves
something like that when we are carrying out
a peace-keeping mission in Afghanistan?” I
had to “emigrate” in 1985 to Yekterinburg.
There was a fairly well known group there
called Urfin Dzhius. They took me in straight
away and I played with them for about three
months. Then Cherepovets, Moscow, and
finally, I made the move to Piter.

— And why Petersburg?

— For a lot of reasons. It’s a wonderful
city. Moscow is generally so hospitable —

«PUTM, KOHEYHO, BaXeH,

HO ANSi MEHSI BaXKHEE CMbIC/
necHu. A xovy BUAETb Ha
KOHLLepTax yMHble nvua

1 LO6PO B rnasax».

“Rhythm is important,

of course, but for me the
meaning of the song is
more important. | want
to see intelligent faces
at concerts and kindness
in their eyes.”

«3n, poccusiHe —
BanHaxu, MapuiLpl,
3BEHKM, BaLLKMNPbI,

Y10 HaM psiauTbCS, Koraa
Hala cTenb OT MyCTbiHb
no ManbmMupel.

XBaTUT Ha BCEX BECEHHEro
cofHua, 03MMoro xneba,
Ha Bcex ofjHO Bpewms,
6enoBasi NaMsTb

[la cvHee Hebo».

“Hey people of Russia —
Vainakh, Mari, Evenk
and Bashkir,

Why should we haggle,
when we've steppe from
the deserts to Palmyra.
There’s enough spring
sunshine and winter
grain for us all,

For all one time, keen
memory and blue sky.”
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ApPTUCTU3M U CLIEHNYeCcKas
aKcnpeccus y Kopus
LLleB4yKka npupoaHble —
cneLunanbHOro My3sblKasibHO-
ro 06pa30BaH1s Y HEro Her.

Artistry and stage presence
are something innate in
Yury Shevchuk — he does
not have any musical
education.

(&

.

“The mixture of different
bloods in me is fantastic.
Maybe that’s why they
bubble like they do.”

«CmMecb KpoBen BO MHe
npuyyanveas. Moxer,
No3TOMY OHUM TaK BypnsaT?»

“'

«/[na mens xonyepm —
MO He MECCUAHCMBO U

HU 6 KOEM CAYUae He MOHO-
102, a duanoz. Bom amo
ouens easxcrno. B Hnmep-
Heme Ovieaem mHo20 obpa-
wernutt ¥ nam. H eonpocwt
3adarom boavue Muposos-
3penueckoeo xapaxmepa,

a me 0 MOM, WMo Mol
eoum, nvem. Xopowue y
HAC cObeceOnUKU, U OUeHd
OHU MEHS IMUM

paodyrom».

“For me a concert is not
some messianic rite and
not at all a monologue, but
a dialogue. That is very
important. A lot of people
addvress questions to us
through the Internet, and
the questions they ask are
more about our attitudes
than about what we eat
and drink. We have good
conversation partners and
that makes me very
pleased.”

crpocryIn: «9TO KaK K€ BbI MOIVIHM Takoe cebe
IIO3BOJIUTD, KOTIJ/IAa MbI BBIIIOJIHSIEM MUPOTBOP-
4Jeckylo Muccuio B Adranucrage?» Kopoue,
Ha CTOJIE€ TOTO, KTO BEJI CO MHOH «IIpO(IIIaK-
TUYECKYIO Oecejly» — TaK 3TO Y HUX Ha3bIBa-
JIOCh, — MHOT'O ObLIO HAIINX IECEH C TeMATU-
KOH IPO OCHOBHOE HacTpoeHue macc. Ilpu-
MJIOCh MHE «dMUATPUpOBaTh» B 1985 roay B
Exatepun6ypr. Tam 6bI1a TOBOJBHO M3BECT-
Has rpynna «Yppun Jxioc». Mens cpasy npu-
HSUIA, U 51 Mecana Tpu ¢ HuMu rourpai. Ilo-
toM — Yepenosen, MockBa, 1 HAKOHEI[ — IT¢-
pedpaicsa B ITutep.

— A nouemy Iemepbype?

— ITo MHOrEM npUYMHAM. DTO TOPOJ Uy-
necHbI1. MockBa BOOOIIE Takas XJI1eOOCOJIb-
Has — MOJIOABIX TAJIAHTOB C epudepun Ha
PYKaxX HOCAT U3 KyXHH B KyxHIO. Jlerko craThb
3HaMeHUTBIM. Ho BMecTe ¢ TeM u norepsaThb
cebst merko. OHa JEMCTBUTENBHO CJIe3aM He
seput. ITurep — gpyroii. On He cpasy npu-
HUMaeT, npucMaTpusaeTcs. OH UHTpPOBEp-
TEH, 60JIee CITOKOEH, ITBITACTCS BUAETD CYTh.
Iona Tpu B IluTepe paGoTayn ABOPHUKOM,
cropoxeM, kouderapoM. ITomo6pan rpymmy.
Hac npussum B ropoackoit pok-kiy6. 1 yxe
B 88-M MBI cOOpany TPU AHIUIAra Ha KPyI-
HelImell KOHLEPTHOH IuIomanke. A 4To Ka-
caerca pasBara Coserckoro Corosa.. He
CTPEMIIICH MBI K 3TOMY. HO TO, 4TO Tak Ha-
3bIBAEMbI€ JEMOKPATHYECKUE CHJIBI ICIIOJIb-
30BATM TMPHUCTPACTHE MOJOACKHU K POK-My-
3BIKE, — 6E3YCITOBHO. POK — 3TO A3BIK MOJIO-

young talents from the provinces get car-
ried shoulder high from kitchen to kitchen.
It’s easy to become famous. But at the same
time it’s easy to lose yourself. Piter is differ-
ent. It doesn’t accept you straight away, likes
to take a good look first. It’s introverted,
calmer, tries to see the essence. For about
three years I worked here as a janitor, a
watchman and a stoker. I put a group
together. And already in 1988 we had three
sell-outs at one of the largest concert ven-
ues. That’s the history. As for today’s DDT
line-up, we work very well together, we've
got a great band. We are meeting our 25th
anniversary with open eyes, open to the
world, to any musical direction.

— Today’s teenagers go to your concerts. Theyre
completely different people, of course, to what they
were in the '80s. Could it be those same youths
that put their feet up on the seats, unashamedly
drink beer straight from the bottle and swear with-
out regard to who else is around?

— I know what you’re talking about. Our
young people, like the whole of our society,
are very disparate. At least half our audi-
ence is usually youngsters, and we are very
pleased about that. It means we are fairly

aeix. M1 Haymenko, u banuraues, u Ipe6en-
muKoB, u 1ol — Hy U Bcs CyOKy/IBTYpa 1esia
HCKPEHHE, YeCTHO U UMEHHO O TOM, YTO 60-
gut. Ho mosgHee ctano siCHO, 4TO HEKOTO-
pble IOJUTHKUA HAC IPOCTO MCIIOJIb30BAIM.
Ecim Torza miymmwiy Mapliamu, TO Telepb
IymaT norcoi. Bor Takas ucropus. Ecan
)K€ TOBOPHUTH O CETOJHSAINIHEM aHcambJe
«JIAT», TO paboTaeM MBI OYEHDL XOPOIIO, ¥
HaC 3aMeyaTesIbHasd rpynmna. JpagmatumsaTa-
JIETUE BCTPEYAEM C OTKPBITBIMH IVIa3aMU,
OTKPBITBI MUPY, JTIOOBIM MY3bIKJIBHBIM Ha-
HPaBJICHUSIM.

— Ha sawu xornyepmvt Xo0um nothewnss moao-
desncw. Tlonammo, wmo amo coscem Opyeue 4100u, wem
oviiu 6 socomudecamvix eodax. Heyoceruw amo
UACMd MO MOA00LIICU, KOMOPAA € HOLAMU CUOUM,
HA CKAMEUKAX, He CKPIBAACs Nbem NUB0 U3 20pAa
OYymoLIKU, MAMEPUMCS, He 00Paan BHUMAHUA HA
oxpyarcarougux?

— A monnmaro, o yem peun. Moosiexn, Kak
U BCE Hamle OOIIECTBO, Pa3HOPOJHA. Y HaC
OOBIYHO HE MEHbINE ITOJOBUHBI 3aJa MOJO-
Jpix. M ouens Hac 310 pasyer. Oan Ha HapTa-
JIH He TOMAYT. 3HAYHUT, MBI JOCTATOYHO aKTy-
anpHbl. Ha KoHIepTax s BUXKy Xopole, yM-
K cuacteio, ectp u Takasa
MOJIOZieXKb. Jlail 60T, 4TOOLI €€ He mepecTpers-
s B YeuHe, 4TOOBI OHAa HE pa3bekagach U3

HbI€ TIJ1a3a.

CTpaHbl. Y MEHs TOJBKO Ha Hee Hazexaa. Mo-
XKET, 3TO MAOCHO 3BYUHUT, HO TOTBKO IIO3TOMY
s He 6pocalo CIIeHY. Y MeHs eCThb 3a/[yMKH, KO-
TOPBIE C YAOBOJBCTBUEM OBI OCYIIECTBWI,

“with it”. At the concerts I see kind intelli-
gent eyes. Thankfully, there are young peo-
ple like that too. God forbid that they get
killed in Chechnya or flee the country. They
are the only hope I have. Perhaps it sounds
pretentious, but that’s the only reason I
keep performing. I have some concepts that
I would be pleased to work out sitting and
writing at a desk. I enjoy that more than
jumping about the stage. But I wouldn’t like
to hand my audience to a group like
Leningrad, say. I heard at one of their con-
certs 70,000 young people chanting swear-
words in unison with the band. For me, as
an Orthodox Christian, such “means of
expression” are unacceptable.

— From what I've heard, your greal-grandfa-
ther was a mullah; the grandfather and grand-
mother who brought you up were devout Muslims.
Does that interfere with your Orthodoxy or not?

— No, not in the least. My blood is indeed
a bizarre mix. My great-grandfather on my
father’s side was of Cossack descent; on my
mother’s side the Gareyevs were Muslim
through and through. My mullah great-
grandfather and grandfather were shot in
1937. Growing up, I thought a lot about my
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paboTas 3a IMCBMEHHBIM CTOJIOM. MHe 3TO
G0JIbIIIe HPABUTCS, YEM IPBITaTh 1o crieHe. Ho
S He X0uy, 9YTOOBI MOS AYAUTOPHS JOCTATACD,
HampuMep, TaKOMy aHCaMmb6iio, Kak «JleHuH-
rpaj». Kak-To Ha mX KOHIepTe s Habmoman
CEMBJIECAT TBICSI MOJIOABIX JIIOACH, KOTOPBIE
B YHUCOH C apTHCTaMH CKAaHIUPOBATHA MaTep-
muHy. JI71 MeHs, Kak JeJoBeKa MPaBOCIaBHO-
ro, TaKHE «BBIPA3UTEJIbHBIC CPEACTBAa» He-
IIPHEMJICMBL.

— Hacxomvico 5 snato, meotii npaded 6vin myanot,
0ed u babxa, Komopvie meba socnumvieau, Gviau
npasoseprvimu mycyssmaramu. Mewaem smo meo-
eMy NPABOCAABUIN UAU Hem?

— Hert, Hu B koem ciayyae. Cmech KpoBeH
BO MHE, KOHEYHO, NpuuyAausasg. Mol npa-
Jie]T IO OTITy U3 Ka3aKOB, a IO MATEPHUHCKON
muHIN — lapeeBbI — MycyrbMaHe abCcOTOT-
Hele. [Ipagen Myima v iesi MOM pacCTPETISTHBI
6bu1u B 1937 rojy. Bapocues, s nemano nepe-
JyMaJ 06 UCTOPUM CEMBHU, O CBOMX KOPHSX.
Mue KaxeTcsi, 3TU Pa3MbIIUIEHUS U IPU-
BeJIM K TOMY, 4TO HET Y MEHS IOP OPTOLOK-
CaJIbHBIX: yBajKalo JIOOYIO IPYTYIO PEJUTHUIO,
Jmoboe Jpyroe MHPOBO33PEHUE, MHPOOIIY-
meHue. J[1g MeHA IPOCTO CyIIECTBYET Be-
pYIOIUI YeJ0BEK, KOTOPBIM HUKOIJA Trajfo-
ctu He caemaet. Ilo xpaitHeil mepe, Gyzer
CTapaThCcsl 3TOro He jenaTh. K HecwacToio,
€CTb JTOAW, KOTOPBIE HCIOJIb3YIOT PEJUTHIO
B KOPBICTHBIX IeJIAX. S qacTo Ob1Ba B «rops-
YUX TOYKAX» M CILUIONIb U PSAJOM BUJIEI, KaK
0J], PEJTUTHO3HBIMH JIO3yHTaMH TBOPST THY-

family history and roots. It seems to me that
those reflections were what led to me not
having orthodox blinkers: 1 respect any
other religion, any other view or perception
of the world. For me there is simply a believ-
er, who would never do anything wicked. Or
at least try not to. Sadly there are people
who exploit religion for their own ends. I
have visited the “conflict hotspots” quite a
lot and seen time and again vile things
being done while religious slogans are
cited. It’s even boring for us to tell everyone
about it.

— You probably don’t have any leisure time, but
if you do get a spare minute, how do you fill it?

— I read, for sure. I can’t get to sleep
without a book. It calms me down. I have
fifteen or twenty books lying by my bed that
I'm trying at least to skim through — mod-
ern stuff and classics. Yesterday, for exam-
ple, I decided to re-read an anthology
of articles by Merezhkovsky and Zinaida
Gippius from 1905-1914. There are an
awful lot of echoes of our own time —
thoughts on Dostoyevsky, on the intelli-
gentsia, the revolutionary situation, the
monarchy, democracy...

cuple Bemu. Ham BceM 06 aTom rosopurnb
JaXKe CKy4HO.

— ITycmoeo epemen, y mebs, eeposmmo, He Ovlea-
em, MO eciu 8vinadaem c60000HAR MUHYMKA, UeM
ML 3AHUMALUNDCA?

— Ywuraro, 6e3ycnosHo. f He MOTy 3acHYThH
6e3 xuuru. OHa yCIOKauBaeT. Y MEHs PAZOM C
KPOBATBIO JIGKUT KHHUT NATHAANATH-IBAJ-
I[aTh, KOTOPBIE S TBITAIOCh XOTS GBI TPOCMO-
TPeTh, — COBPEMEHHOE U KJIaccuka. Bor Bue-
pa pemm nepednuTarh COOpHUK crareil Me-
pexxoBckoro u 3u"auap! Iunmmyc ¢ 1905-ro
1o 1914 rox. O4eHb MHOTO CO3BYYHOT'O Halle-
My BpeMeHu — pasMmbluuieHus o Jlocroes-
CKOM, 00 WHTE/UIMI'CHIIMH, O PEBOJIOLUOH-
HOI CUTyaIlH, O MOHAPXUU, I€MOKPATHH. ..

— Y meba mnozo noxaonnuxos. Eems au uepmaot,
KOMopbvie mebe 8 HUX He Hpasamea?

— MHe camMo CT0BO «IIOKJIOHHHUK» He Hpa-
BUTCS. /IJIT MEHS KOHIIEPT — 3TO HE MECCHAH-
CTBO U HU B KOEM CJIygae HE MOHOJIOT, A Jia-
Jor. BoT 310 ouenn BaxHo. B InTepHeTe 6bl-
BaeT MHOTrO obpamienuii k HaMm. M Bompocsr
33/[a10T 6OJIBIIIE MIPOBO33PEHYECKOTO Xapak-
TEpa, a HE O TOM, Y4TO MbI €M, IIbeM. X0po-
IIMe y HaC COOECeIHUKU, U OY€Hb OHU MEHs
3THUM PAJyIOT. W

— You have a lot of fans [poklonniki]. Are there
Jeatures that you don’t like in them?

— I don’t like the word poklonnik [literally
“worshipper”] itself. For me a concert is not
some messianic rite and not at all a mono-
logue, but a dialogue. That is very impor-
tant. A lot of people address questions to us
through the Internet, and the questions
they ask are more about our attitudes than
about what we eat and drink. We have good
conversation partners and that makes me
very pleased. m

«lTouemy a éviopan Ilemep-
Oype? Imo 20pod wydecrviil.
Mocxea éoobue maxas xe-
boconvHas — morodvix ma-
AAHMOE ¢ nepudepuu na
pykax nocam u3 Kyxnu 6
Kyxmio. Jleexo cmamo sna-
merumuim. Ho emecme ¢
mem U nomepams cebs nee-
xo0. Ilumep — opyzoui. On ne
cpasy npunumaem, npu-
cmampusaemes.. On un-
mposepmen, boaee cnoxoe,
NOUMACMCS BUOEM CYMb>.

“Why did I choose St Peters-
burg? It’s a wonderful city.
Moscow is generally so hos-
pitable — young talents from
the provinces get carried
shoulder high from kitchen
to kitchen. It’s easy to
become famous. But at the
same time it’s easy to lose
yourself. Piler is different. It
doesn’t accept you straight
away, likes to take a good
look first. It’s introverted,
calmer, tries to see the
essence.”

KoHLEepT Ha LeHTpanbHoOM
nnowaam Metepbypra —
[BopLOBOW.

A concert on St Petersburg
central Palace Square.



